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GIRL WITH KITTEN 


THIS picture resulted from one of those lucky 
opportunities that has to be recognized and 
utilized right away. Philip Hanson Hiss, who 
has just returned from a camera exploration of 
the South Seas, calls it his most popular 
shot. 

Photographing a Balinese 
“kampong," he noticed the 
her to hold it in her arms. 


girl in a native 
kitten. He asked 
The animal-like poise 
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By PHILIP HANSON HISS 
She 


was quite at ease before the camera, and it was 


- 


and grace of the girl suggested the picture. 


only necessary to snap the shutter. 

The instinctive tilt of head and arms provides 
a circular composition revolving around the shoul- 
ders, arms, and eyes, centering interest, where 
it belongs, in the darkest part, the face. For 
complete story see Mr. Hiss’ article “Adventures 
of a Photographer in Paradise.” 








Oregon Skyscraper 


— Mt. Hood above the clouds, Agfa Su- 
perpan Supreme Film stands out as the 
ideal, all-purpose film for use day or night at 
any time of year. 


Start using Agfa Superpan Supreme now — it’s 
the most versatile film in the business, combin- 
ing unusual speed with really fine grain. These 
two most desirable characteristics have never 
béfore been so satisfactorily blended in one film. 
Its balanced emulsion produces a pleasing bril- 
liance outdoors. . . avoids all harshness under 
artificial light. In 35 mm. spools and cartridges; 
also rolls and packs. Agfa Ansco, Bingham- 
ton, New York. 


SUPERPAN SUPREME 


MADE IN U. S. A. 
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@ MAGAZINE LOADING 
® REVOLVING LENS TURRET 
© 5 OPERATING SPEEDS 


Magazine loading — takes 
but an instant. Uses etandard 
Eastman Film. Just insert the 
magazine, set the footage me- 
ter and you are ready to shoot. 


The revolving lens turret 
enables you to mount three 
lenses, including telephotos, 
on the camera—for quick in- 






able you to take slow motion, 
normal or fast action pictures. 


¢ QB terchange on any scene. 
MOVIES IN BLACK AND WHITE y , 
Five operating speeds en- 
OR GORGEOUS COLOR! al 


With the new Cine Perfex Double Eight, fine personal 
movie-making becomes as simple as making snapshots .. . 
and your very first reel will thrill you with its theatre-like, pro- 
fessional quality. The Cine Perfex is brilliantly engineered— 
of fine precision construction—and in its design every essen- 
tial feature for perfect movie-making has been included. In 
the years to come you can live over again and again the 
happy, fleeting moments of today—the growing children— 
vacations—and the scenarios you plan in which your family 
—your friends and you are the stars. 


WITH PROFESSIONAL FEATURES 


Magazine Loading—Just place the standard Eastman film 
cartridge in the camera and you are ready to go. No thread- 
ing of film—no loops to form. Revolving Lens Turret—mounts 
three lenses—each of which may be instantly rotated into 
position. Built-in finder masks for telephoto lenses, etc. IF 7 





Standard equipment consists of F:2.5 Wollensak Anastigmat 
lens. Telephoto lenses are available. See this new Perfex at 


your dealer, Literature free! (Made in U. S. A.) Companion of the Cine Perfex. Loads with 
—_ ha 3% b gg ay | in —s 
" and white or color. Focal plane shutter 
WITH F:2.5 LENS... $59.50 1/1250th second. Coupled range finder — 
Carrying Case, Extra $6.50 built-in exposure meter—flash synchronizer— 


many other advanced engineering features. 
It's the 


bi 

in U.S.A, 

CANDID CAMERA CORP. of AMERICA "= 47°" "™ UO 
844 W. ADAMS ST., CHICAGO, ILL., U. S. A. WITH F2.8 LENS.... 59.50 


? bug in the ‘still field. (Made 
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FOOLPROOF 


SYNCHRONIZATION 
At Top Shutter Speeds! 


gOR 








POUCHRONIZER 






By means of an exclusively developed microm- 
eter adjustment on the plunger cable, you are 
now assured of foolproof synchronization at top 
shutter speeds for Compur, Compound, Eastman, 
Ilex, Wollensak, Argus and most focal plane shut- 
ters. Your pictures are protected and your shutter 
is protected. 

The MODEL "TWO" stresses an unique “spider- 
web” bulb socket: retracting plunger which permits 
setting of shutter at will: moulded rubber cables: 
indestructible wiping contacts: plus many other 
advantages which make it the ultimate in synchro- 
nizer performance and value. 


FREE! A regular 50¢ CHARDELLE METEOR-FLASH 

Flash Calculator given 

FREE with every METEOR- MODEL 39.95 

FLASH MODEL “Two”. “ONE Complete 
SEE YOUR DEALER OR ORDER FROM: 

AMERICAN BOLEX CO., Inc. 


155 East 44th Street New York, N. Y. 


WESTERN REP.: FRANK A. EMMET CO. 
2707 W. Pico St., Los Angeles, Calif. 
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I have sent this Dr. Jekyll and Mr. Hyde print 
to several camera clubs and it came back each 
time with the explanation that it is just a 
clever fake and they want to know how it was 
done. I can assure you that it is just a pure 
accident—but how? 

The picture was taken by a friend of mine 
on a cloudy afternoon, using Super Pan Press 
film in an Eastman Camera; one second ex- 
posure and a 100-watt bulb. 

J. Etmer KemBeEL. 
Clarks Summit, Pa. 


PERHAPS a slow exposure in a focal-plane 
shutter camera did the trick. The lag would 
be sufficient to permit a rapid change of 
expression as the shutter moved over. (But 
the only Eastman camera with a focal-plane 
shutter is the Ektra, which does not take Super 
Pan Press film. Other American focal-plane 
shutters Graphics and Graflexes do not operate 
horizontally, but flop up-and-down. They would 
have to be turned on end to get the effect.) 

The other possibility lies in the angle at 
which we see the boy's face. The profile, while 
serious, has a suggestion of a smile in it. The 
reflected image gives us the other side of 
the face and a different angle on the mouth. 
Could it be that the boy is a facial contortion- 
ist? We would enjoy seeing attempts to 
duplicate this effect.—Ed. 


“Dawdling on the Beach" 
Sirs: 

Next time one of those hecklers says, “Quit 
foolin’ and snap the the picture,” I am going 
to show him this shot of some Technicolor 
cameramen doing plenty of that foolin’ before 
shootin’. 





Technicolor Cameramen at Work 


It shows some cameramen at Miami Beach 
preparing to shoot a few location beach shots 
for the movie “Miami” starring Betty Grable 
and Don Ameche. 

You have never seen so much “fooling 
around” before shooting a few feet of film. 


- 








The Old Woodsman’’—by 
Warden La Roe, member of Queen 
City Pictorialists of Cincinnati, 
Ohio. A regular contributor to 
national pho:ographic magazines, 
Warden La Roe made this unusu- 
al enlargement from a portion of 
the 35mm negative shown below. 
Mr. LaRoe says, ‘‘Recently I 
fitted a 2 inch {4.5 Wollensak 
Velostigmat to my enlarger. With 
it I make 11” by 14” enlarge- 
ments from mere sections of neg- 
atives with excellent results. The 
definition is splendid.’’ 

Improve your photography with 
a Wollensak. 








For Movies, Candid, Enlarging, Action, Stills 


NOLLENSAK OF 21 CAL CO) ppcHesseny 











DON'T USE 
IMPURE WATER 


Purify It With the 


NEW WILLO 
FILTO-KLEEN 


WATER FILTER 


A necessity in every darkroom 


With the new 
Willo Filto-Kleen 
on your darkroom 
faucet, you will al- 
ways enjoy abso- 
lute freedom from 
water impurities. 


© FITS PRACTI- 
CALLY ALL 
FAUCETS 


© EASY TO ATTACH 


© FOR WASHING 
PRINTS 


®©FOR WASHING 
NEGATIVES 


© FOR MAKING UP 
SOLUTIONS 


$1.25 


Package of 72 fibre 
filter discs 50c 


MAIL ORDERS FILLED 











with 12 fibre 
filter discs 


World's Largest Camera Store 
Built on Square Dealings 
S. F%. 


32nd St. near 6th Ave., 
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The cameraman had at least seven or eight 
“back-seat drivers,” and every grain of sand 
on the beach was thoroughly discussed before 
each shot. 

The Technicolor camera, batteries, etc., were 
placed on the edge of the water at Roney 
Beach, facing the cabanas. A troop of extras, 
girls and boys were brought along to walk up 
and down. 


In the snapshot, two men in the foreground 
can be seen taking a light reading. One of 
these men has in his right hand a view-finder 
that he holds alongside of the camera and looks 
through while shooting, in order to see just 
what is in the picture. 

The entire camera with the exception of the 
lenses is covered with canvas, to prevent ocean 
spray and sand (and conversation?) from get- 
ting to the camera. 

Seven men—count ’em—to take a few little 
pictures less than 3%” by 1” in size! 

RosertT B. MILts. 
Cincinnati, Ohio. 


"Misogynist?” 
Sirs: 

Apart from a recent Zoo article and a few 
other outstanding pictures, MinicaM has few 
pictures of animals. 
At least the girl in 
the June cover could 
have been looking at 
the horse instead of 
out of the picture as 
though the beast had 
halitosis. 

Have you ever 
stood in front of a 
large newsstand and 
looked at the maga- 
zines? Every one has 
a girl on the cover, 
regardless of whether 
it’s devoted to home 
cooking or horror fiction. Isn’t there anything 
else to photograph? Maybe I’m a misogynist. 

Jor G. Pappock. 





New York City. 


45x107 mm. 
Sirs: 

I have a Voigtlander 45x 107 mm. stero- 
scopic camera (stereoflektoskop) with a plate 
magazine back. I should like to obtain single 
plate holders, roll film back, or a film pack 
adapter for this camera, and, as none are 
being imported, perhaps some reader may be 
able to help me. I can also use any 45x 107 
mm. accessories. 

Rosert K. Harvey, M. D. 


711 Kearny Ave., Arlington, N. J. 
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' Dynamic cloud composition—an easy shot with the 

d Model E Argoflex. 3X yellow filter —Finopan film, 

; 1/75 at F;11. 

$ 

3 EASY «aud FUN-- 

: ith A 

: eae) uth ARRGOFLEX 

‘ . =~ It’s actually difficult to miss 

; / Vv. % with the Argoflex because you GET 

fe WHAT YOU SEE—exact size—in 

: - \ ae its brilliant reflex finder. 

And only average skill is nec- 

essary to get 12 proudly sharp, album 
ARGOFLEX size prints—inexpensive to buy—or 
fon erg oon 1/10 to easy to make yourself. 

/ a Your Argus dealer is eager to 
$ show you this fine American-made 
: 35.00 Argus. i 
| EQ 

mu fti€ £2 @ ah 
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Make sure of YOUR pictures. Get the new G-E ex- 
posure meter to guide your camera and you'll enjoy a new thrill! 
You'll get color shots “right on the nose’ —perfect flesh tones— 









sparkling movies or stills. And with correct exposure, you'll save on film. 
Your thrills begin when you pick it up! You'll 
be delighted with it’s one-hand operation— 

unfailing accuracy—extreme sensitivity in dim 
light. It uses the accurate incident-light 
method. 

You'll find its sharply directional qualities a 
big help at the beach or over water—protection 
from loss of shadow detail or rich color. And it is 
3 meters in one: for correct exposure; for v7 





easier printing and enlarging; for better 
balancing of light. Ask your dealer also 
for new booklet, ““Tips on Better Child 
Pictures,” by Ruth Alexander Nichols, 
noted child photographer. 





Get the new G-E 
and get more for your money 


GENERAL { ELECTRIC 
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“Texas Sunset” 
Sirs: 

I enclose print of an unusual “Texas Sun- 
set.’ Taken after a heavy rain, it was snapped 
with a Kodak Bantam /4.5 using a_ yellow 





filter and was timed at 1/50 second, {5.6 on 
Panatomic X film, catching the beauty of the 
radiating sunbeains. 

W. B. Donne_t. 
Houston, Texas. 





“Black-Cut Photography” 
Sirs: 

For taking pictures in the dark (June MIN1- 
caM, page 20} where can I get a filter co 
place over the front of my flash reflector? 

P. L. Kropet. 
Jasper, Ind. 

A gelatin filter is the least expenvive. The 

Wratten A (No. 25) or F (No. 29) can be 

used but these allow a little red light to be 

seen. The Wratten No. 70, No. 87, or No. 

89, transmit only invisible infra-red light; they 

require one stop more exposure than with the 

red filter. Camera supply stores can furnish 


these filters and any one of them will do the 
trick.—Ed. 


Guess Who 
Sirs: 

If you have no use 
for the inclosed just 
drop it in the waste 
basket as I have more 
and paper is cheaper 
than stamps. This 
picture was taken in 
the Coney Island 
Amusement Park, 
Cincinnati, Ohio. 

It was taken with 
a Foth Derby cam- 
era, at f6.3, 145 sec- 
ond. 


” 
| 


Henry Bose. 
Harlan, Ky. 











Reg. U. S. Pat. Off. 
The first time that you see your movies or 
stills on a Da-Lite Glass-Beaded Screen, 
you will be amazed at their greater brilli- 
ance, sharper details. and more accurate 
color and tone values. Their “new beauty” 
will give you a new feeling of pride in hav- 
ing taken them. The famous Da-Lite Glass- 
Beaded surface is the result of 32 years of 
manufacturing experience. The tiny glass 
beads on this surface are specially selected 
and applied by Da-Lite’s advanced process 
so that they reflect maximum light to all 
practical viewing angles, without sparkling 
or glare. 


THE CHALLENGER (shown above) consists 
of a roller-mounted screen in a metal case 
to which a tripod is pivotally and perma- 
nently attached. It can be set up in 15 
seconds, yet folds for easy carrying. See 
the Challenger at your dealer’s and you 
will see why it has become America’s most 
popular screen. 12 sizes from $12.50* up. 
Other Da-Lite Screens are priced as low 
as $2.00*. Write for literature now! 
*Prices slightly higher on Pacific Coast. 


DA-LITE SCREEN CO., INC. 


Dept. 7M, 2723 No. Crawford Ave., Chicago, Ill. 
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Save 3 Ways 
 NIKOR 


(Stainless Steel) 
DEVELOPING TANKS 








New a, adjustable tank for bantam, 127, 120, 
and 35mm, rolls up =f 24 exposures. 


SAVE ON uenen . . . for Nikor Developing 
Tanks are designed to make a small amount of 
solution go a long way! The Nikor model for 
35mm or bantam-size film, for example, develops a 
full-length, 5-foot roll of film in only 8 ounces of 
solution. Other Nikor models make similar savings, 


SAVE ON TANK REPLACEMENTS ... . for solid 
stainless steel Nikor Tanks last a lifetime in ordi- 
nary service. They can’t break, crack or chip, even 
when dropped. In addition, they resist corrosive 
attack from photographic chemicals indefinitely. 
Thus, you save yourself the price of a new devel 
oping tank over and over again. 


SAVE ON NEGATIVES ... for Nikor Tanks pro- 
vide full negative protection against buckling and 
scratching while loading, and full protection against 
fogging and spotting while processing. And there 
is no danger that undissolved chemical particles 
remain in a Nikor Tank to adversely affect the 
next lot of film you develop. Just a simple rins- 
ing after use keeps it immaculately clean and ready 
for safe usage. 


MODELS FOR ALL NEEDS ... . Nikor Developing 
Tanks are available in sizes to meet all darkroom 
requirements; including two special adjustable 
models for roll film And for cut film and film packs. 
Priced from $4.75 up. 


SAVE, TOO, WITH THE 
NIKOR PRINT WASHER 


The most convenient and efficient way to wash prints. No 
handling of prints while washing . . . no danger of matting 
- « + no hypo stains. Simply place prints between the ab- 
sorbent fabric leaves of this book? and turn water on 
slowly. Washes quickly and secu. Large capacity, 7 
for the 8x10” size washes fifteen 8x10” prints, or a pro 

tionately larger number of smaller prints, all at one time. 
Also available in 11x14” size. Priced at $4.75 and $7.75. 


See Nikor products at your dealer's, 
or write for | a 








More "Ideals" 
Sirs: 

Regarding the “Ideal Camera,” J. R. Kearns 
is dead right in saying that the double-fram: 
35mm. cameras are set up wrong, because most 
pictures call for vertical compositions and with 
these cameras it is more awkward to take 
vertical pictures than horizontal ones. 

The split 127, giving vertical negatives ap- 
proximately 28x40 mm., is a lot better and 
would be ideal if Kodachrome were available 
in that size. Practically all other emulsions, 
including infra-red, are already made in this 
size. 

If the 35mm. camera had not been made to 
fit standard movie film, however, we might 
still be limited to so-called “supersensitive” 
ortho with a Weston rating of 24. The movie 
technicians with vast buying to back their de- 
mands were, I think, largely responsible for 
the wide range of emulsions available for the 
35mm. still camera. 

Meanwhile, let’s cheerfully turn our cameras 
sidewise and be thankful that we aren’t still 
using 1915 emulsions! 

E. H. Price. 
Redwood City, Calif. 


“Photofit" 
Sirs: 

I, too, have a substitute for “photogenic.” 
The word is not obvious enough. So I sug- 
gest that we say not photogenic, but “photofit,” 
to describe good photographic subjects. 

HERMAN E. CUTHBERT. 


Newark, N. J. 


Obliging “Models” 


Those who like to photograph airplanes but 
have no chance to get close enough to a real 
plane for closeups can still photograph scale- 
model planes. 

Almost every neighborhood has an aviation 
enthusiast who builds scale models and wil! 
assist in posing them realistically. 





The enclosed photo has fooled a great many 
people. Actually it shows a world-war No. 1 
ship, the Spad. The model has a 17” wing- 











spread. The plane was suspended outdoors 
by white thread that blended with the sky. 

DATA: Detrola Model HW camera, Pan- 
atomic X film, f5.6, 1/100 second. Enlarge- 
ment on Agfa Brovira Glossy, developed in 
D-72. The enlarger was a Federal. 

With model planes you can make realistic 
dog-fight, crack-up, and all kinds of flight 
shots—impossible for most amateurs to get of 
real planes. Always give the model owner a 
copy of the prints and he’ll be glad to help you 
out again. Many such photos cannot be told 
from authentic aerial shots. 

Burret ADAMS, Jr. 
Manahawkin, N. J. 


Which Lens? 


I am trying to decide between two cameras. 
Have used both and studied prints and nega- 
tives with a magnifying glass. Still I can't 
decide which is best. 

Is there any way I can test these cameras 
scientifically to tell me which lens is best? 
Also whether the range finder and focusing 
scales are correctly calibrated and whether the 
lenses have any aberrations? 

I saw something once about pasting up and 
photographing a newspaper as a lens test. Is 
this practical ? 





ALBERT BARDER. 
Los Angeles, Calif. 


YES, a newspaper may be photographed to 
provide some idea as to the resolving power 
of a lens, but for an accurate appraisal meth- 
od, see "How to Test Your Lens," page 72. 











“He hasn't any _— etchings, 
but he has a dandy darkroom." 








5's CAMERA 


Five speeds . . . Built-in 
parallax-corrected view finder 
with large eye piece. East- 
man-type spindles and spools. 
Revere sprocket control pre- 
vents gate snubbing of fim, 
assures steadier movies. Price, 
complete with Wollensak F3.5 
lens in py screw-type 
universal focus 

mounting $32.50 





OU can take plenty 

of movies; the Re- 
vere uses;economical 8 
millimeter film costing 
only 10c per scene for black and white, (sli¢'tly 
more for color). You can get photo ACTION the 
way you want it. The Revere “eight” has 5 
speeds—8, 12, 16, 24 and 32 frames per second 
for ultra fast, normal or slow motion movies. 
With its automatic film threading sprocket and 
Eastman-type spool and spindles, the Revere is 
so simple to load and use that a school child can 
operate it. See the Revere at your dealer’s! 
Write for literature now! 











REVERE CAMERA COMPANY 
Dept. 7M, 320 East 2ist Street, Chicago, Ill. 


Send_new 4-color literature on Revere 8mm Cameras 
and Projectors. 


BRD kd cv sccccisececsss .cncopccdescevesenccnveson 














SUCCESSFUL photographer sees 
things as though he just came out 
of a ten year tunnel. When blinders 
of familiarity prevent us from seeing the 
things that mean the most, a vacation adds 
a fourth dimension to our eyes—freshness. 

“Strange people in strange places” have 
no sense of their strangeness. The sail 
boats and sand dunes of a vacation jaunt 
intrigue us, but to the native they are 
commonplace. A_ vacation takes the 
blinders off us all. 

The contrast between the dim-witted 
sailor who traveled the seven seas and saw 
only “a lot of water and a boat deck,” and 
the naturalist, Agassiz, who spent a sum- 
mer’s vacation in his back yard and “Got 
almost half-way across it,” makes us all 
want to be like Agassiz. The exhilaration 
of bright new things, seen for the first time, 
gives to each of us a fresh slant which 
only we can have—a fresh slant which will 
help us to discover new beauty and ro- 
mance. 
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ALL SIGNS — FROM PEIPING TO 
PEORIA POINT THE WAY TO 
PICTURE-TAKING PLEASURE 


DALE VINCENT 


This section of MinicaM PHOTOGRAPHY 
is devoted to helping you picture what you 
see on your vacation; to assist you in 
creating a “magic genie to use in case of 
doldrums.” This latent genie is in five 
parts: Water Pictures, Mountain Photog- 
raphy, Satire on Tourists, and Common 
Errors. 


WATER PICTURES 


@ WATER IS THE vacationist’s most 
sympathetic subject. Pictures of water, in 
pools, in flood, in overwhelming expanse, 
return the most to the photographer. 
What are some good fundamentals about 
water pictures? Let’s begin by reviewing 
what we know. 

The water and the good earth should 
be in front of the camera and none on the 
lens. The specific for the latter, is lots 
of clean, dry lens tissue. 

Whether a lone drop photographed 
through a lens extension tube, or the 
Pacific Ocean from an airplane, any water 
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BREAKERS 


UNFORGETTABLE is the swirling, thunder of 
breakers on a rocky shore. You can be sure that 
this picture wasn't taken by merely snapping a 
shutter from a tenth story hotel window because 
someone said, "What a beautiful scene". The pho- 
tographer had to get down front, and down low 


By J. B. GUSS 


to emphasize the height of the spray. He had to 
risk wetting his knees, and what is worse, his camera. 
He remembered to set his shutter at 1/200 of a 
second which is not so fast as to “freeze” spray in 
artificial suspense. The translucence of the wave 


was trapped by shooting right into the sun. 
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picture needs one central attraction. Your 
choice of accent gives a water picture its 
meaning. Before you shoot, consider the 
meaning, the emotion, the feeling, that 
you are trying to convey. If you are 
standing before a hundred foot waterfall, 
the likely feeling is one of unharnessed 
freely-flowing power. Accent this, and 
you transplant into the picture the mean- 
ing that it has for you. 

In pictures, as in life, we accentuate 
by contrast. Black appears blacker when 
next to white. Bill is tall because Tom 
2 is short. To accent the power of a water- 
y fall, we should somewhere in the picture, 

inject the relative contrast of quiescence. 

If a hundred feet away from the water- 

fall we find a still pool and wish to accent 

its serenity, we include somewhere in the 

picture a ripple, or a scooting water bug. 

To convey depth in a two-dimensional 

picture, use a “frame.” Shooting through 

the branches of trees and bushes, from 

| the mouth of a cave or the porthole of 


See} 


a ship, will give us an excellent “frame.” 
A sentinel tree or a jutting rock provides 
the accent for a relatively distant lake 
that holds the lingering sun. 






WHOOPS MY DEAR! By LEE HORTON 




























Persons, animals, or birds can be used 
to help suggest magnitude by comparison 
and also to lend human interest to the 


pictures. Instinctively we make compar- 
isons: “The wave was tremendous—three 
times as big as the man balanced on the 
surfboard.” 

When shooting with the sun directly be- 
hind us the results are extremely flat 
lighting, which often causes loss in tex- 
ture and dimensional effect. Select an 
angle a few degrees to the side and the 
feeling of depth will appear in the picture. 
The difference between an ordinary pic- 
ture of a hunk of gray water, and a dra- 
matic seascape may hinge on fleecy clouds 
against a velvety sky. To capture clouds 
use a filter. 

Each of these filters provide the same 
effect, darkening the sky: the orange fil- 
ter darkens the sky more than the yellow, 
and the red gives a pitch black sky with 
clouds in bold relief. 

If you own a versatile camera with 
fast shuiter speeds, you can get some extra 
special effects with swift moving water, 
such as flying spray, or rushing brooks. 
However, relatively slow shutter speeds 
give the best rendition of water. The 
further you are from a moving subject, 
the slower the shutter speed that can be 
used. 


Beyond infinity .1/50 to1/75 sec. 
Semi-close-ups (approximate distance, 

200 to 300 ft.) ......1/100 to 1/150 sec. 
Close-ups . 1/200 to 1/250 sec. 


A very fast shutter speed such as 1/500 
will freeze water, robbing it of the ele- 
ment of motion. On the other hand, too 
slow a shutter speed will cause it to veil 
out. A few enthusiasts like this veiling 
out, so why not try a shot on some deli- 
cate slender waterfall at 1/10 of a sec- 
ond. You might like it. And if surf is 
near, try a shot at 1/500 of a second, and 
notice how the spray stands as if frozen 
in mid-air. 

If you have some particular effect you 
would like to try—there is no time like 
vacation time. Many outstanding pic- 











tures we have marvelled at, were 
not pre-arranged, but were results 
of trying something out of the 
ordinary. 

Waterscapes have personality 
and are as changeable as life it- 
self. Even on a calm day the sea 
is a lady of temperament. While 
in seeming repose she suddenly 
breathes with deep emotion and 
a giant breaker, dwarfing others, 
sprays against the cliff. That is 
the instant to spring the shutter. 
When photographing water, wait 
out its moods. 

Harbors, even unused one, with 
rotting hulks are spawning 
grounds for the color and romance 
of the inherent magic of the sea. 
Bows are graceful things and their 
reflection will often nicely balance 


KAYAK 
By Werner Stoy 


WHERE'S MABEL? 
By Gregor, from Monkmeyer 
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a composition. A common 
error is getting too much 
into your picture, masts, 
bows, nets, lobster pots and 
other fisherman’s impedi- 
menta. They fight each other 
for interest and result in 
lack of a single accent or meaning. 

In photographing a group of boats, 
make one of them dominate the scene and 
use the others to balance the composition. 
Small pools often left by the receding 
tide give interesting foreground, and re- 
flections in them can accent their own 
stillness. 

Last Friday, off the beach at New 
Rochelle, a strong Northwester blew in 
from the sea, knocking up a heavy surf. 
Then, on Saturday afternoon, the sky 
cleared, the sun came out and the wind 
shifted to the West, making the perfect 
setting for which I had been patiently 
waiting. I made a hurried trip to the 
Jersey Shore and strolled out on a pier 
from which each and every wave could 
be seen from a high vantage point. If 
you have ever had the opportunity to 
study waves you realize the great pic- 
torial possibilities that exist for camera 
fans along the many thousand miles of 
our shorcline. 

From my vantage point on the Jersey 
shore, some waves rolled by like soldiers 
in straight line. Behind them were long 
streamers of spray, flvinz from their crest. 
This straight line, when comnosed di-g- 
onallv on a print. gives the effect of fact 
motion. Other waves curled on them- 
selves with terrific force. vivine the dis- 
tinct fecling of an immense vo'ume of 
water in the ocean. Still others bro’e in 
lone curves. leaving vou with their true 
feclint of grace. Ten two or three 


Fi'ter 


Yellow (K 2) 


Type of film 
Verichrome or Ortho 


Anv of the fast or 
super Panchromatics 


Ovange (G) 


Red (25 A) 


would creep up close to each 
other in almost parallel lines, 
creating with their pattern 
a very set rhythm. 

I noticed that every sev- 
enth or eighth wave was of 
unusually large proportions 

and so decided to use them for my sub- 
jects and found them worth waiting for. 
For this I used a Leica equipped with an 
Elmar, 90 mm. semi-telephoto lens with a 
filter which enabled me to get shots at 
quite a distance from the pier on which I 
was standing, and it was easy to follow the 
wave itself in the viewfinder. For this 
kind of work I use only 1/100 of a sec- 
ond, which stops most of the motion and 
still allows movement to remain in the 
fastest part of the subject, to give the ap- 
pearance of action to the picture. I de- 
veloped these films at a slightly higher 
temperature than usual to add a little 
graininess to the negative, which really 
helped a great deal in the texture of the 
spray and foam area of the print. 

For salon print purposes, I found the 
effect was far better when the enlarge- 
ment was made on rough paper, such as 
rough Tuma Gas White Matte 14x17. To 
more nearly reproduce the color of the 
ocean I added a blue tone. I do not know 
of any subject I have ever seen that gave 
me more pleasure and delight than waves 
portraits—though, of course, water is the 
camera man’s kindest subject. 

The table below lists several filters and 
films for cloud effects. But whether you 
take a transcontinental hop or a jaunt 
through the local park. filters and othet 
accessories will be only part of your equips 
ment. Equally important will be a mental® 
viewpoint. For that, turn the following 
page to our notes on satirical photography. 


Effect 
Emphasize clouds, 
Improve sky tones 


Expo-ure time 
Twice normal 


Emphasize clouds, 3 times normal 


Improve sky tones 
Dramatic, white clouds, 4 times normal 
verv dark sky, moon- 

light effects. 








SUNSET FOAM BY FRED 6. KORTH 
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ATIRE, long overdue as a generally 

practiced photographic art, is ready 

to come into its own. Over 150 
years ago, Robert Burns wished for a 
“giftie”’ that would let us “see ourselves 
as others see us.” The modern miniature 
camera, loaded with high speed film, is 
the “giftie,’ able to make a Dorothy 
Parker, or an Anatole France out of the 
keen-witted vacation snapper. 


The satirical photographer captures in 
the wink of an eye the effect for which 
an author sweats out his heart’s blood in 
weeks, even months of patient effort. 


But, we photographers are missing the 
bus. This vacation season millions of 
men and women make their annual two- 
week dash back to nature. A handsome 
share of those millions will be amateur 
photographers intent on bringing back a 
pictorial impression of their holiday. 
And when the clicking shutters and the 
splashing of the hypo dies down, what 
will we get? 


Will our next season’s salons begin 
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By GEORGE C. MALONEY 






with a new crop of the old reliable sub- 
jects—misty mountains, silvery sails, and 
a wide curling beach with a_ beautiful 
female neatly disposed as the “center of 
interest”? And from the “life is real, 
life is grim” school, we’ll receive another 
bundle of busted down farm buildings, 
at 64. 

Do we take ourselves so seriously that 
all experiences become either beautiful 
or stark? The vacation tourist may mar 
the scene for the socialite, and send the 
aesthete to the showers, but for the sa- 
tirist a bright vista, unexplorable in its 
variety, blooms for those who look. 

There, at Coney Island on a Sunday, 
will the satirist, the cynic, and he of the 
warm human heart, find so much. Amid 
the hot dogs, the life guards, and the 
bathers in Hearn’s new strapless swim- 
ming suit (sizes 12 to 44) is the human 
race. Its replica, in ten thousand vaca- 
tion corners, is our great photographic 
wallflower. Here is rich vein for all of 
us to exploit; a subject waiting for a 
Twentieth century Hogarth. 





AS 
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BEAUTY AND THE BEACH 


How about the little tearful child who 
lost its mama, and the 140 pound, six 
footer with lordosis; or the portly ob- 
servant gentleman who _ circumspectly 
notes the tightly skirted, pert young thing 
ascending a high step? Here is satire, 
overdue as a photographic art, and ready 
to come into its own. 

What are the principles of this engag- 
ing new approach to pictures? Success 
in photographic satire depends on the 
frame of mind with which you approach 
your subject. Webster says: “Satire 
is the expression in adequate terms of 
the sense of amusement excited by the 
ridiculous or unseemly.” Without humor, 
satire is invective or mere clownish jeer- 
ing. To illustrate, a picture of a fat man 
is not necessarily funny. But a shot of 
an adipose business man togged out in 
new chaps and sombrero, leaning against 
a corral fence, diligently trying to roll 
a cigaret, could be very funny—and ex- 











By MAX HAAS 


cellent satire. 

The satirist may use exactly the same 
subject as the aesthete, but with widely 
different results. Given a mountain range 
and a gorgeous gal, the pictorialist drapes 
said gal over a large boulder in the fore- 
ground and instructs her to gaze off into 
the distance as though her very soul were 
profoundly disturbed by the majesty of ° 
the snowcapped peaks. The resulting 
print will be entitled “Eternal Idyll.” 
You, as a satirist, merely ask the gal to 
sit on the boulder so you can make her 
picture. When she makes the inevitable 
dive for the compact and starts fixing 
her face, you snap the shutter. Your 
shot will be a sly comment on eternal 
majesty taking a back seat for the eternal 
feminine. 

Incongruity is the soul of satire, and 
vacationers provide endless incongruity ; 
people incorrectly dressed for the time, 
the place, or the figure; people doing 
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the right things the wrong way; and 
the sharply contrasting personalities flung 
together will-nilly on the common ground 
of the summer resort. But don’t be too 
heavy-handed in your choice of subject. 
A picture of the middle-aged fisherman 
with 500 bucks worth of equipment by 
Abercrombie and Fitch, staring enviously 
at the barefoot boy with a string of 
trout will be just as corny in a photograph 
as it is on the covers of the nickel maga- 
zines. Rather, get a shot of this gilded 
fisherman unawares as he tries to un- 
snarl the backlash on his 50-dollar reel. 

That word “unawares” is the key to 
satirical photography. Subjects who rea- 
lize that they look ridiculous, will immedi- 
ately freeze back to normal. Nine times 
out of ten, the satirist shoots without 
the subject’s knowledge. There is no time 
for twiddling with range finders, shutter 
speeds, and diaphragm rings; ail that 
must be taken care of before you shoot. 

To many, this may seem like a large 
order, but remember that news photogra- 
phers work that way as a matter of rou- 
tine and seldom miss a shot. Amateurs 
are always striving for a perfect negative, 
whereas to the newsman the main thing 
is to get the shot, get it quick, and get 
it in focus. All modern films have lots 
of latitude, you have 
six different paper 
contrasts, and you can 
always compose and 
dodge on the enlarg- 
ing board. 

The best camera to 
use is the one with 
which you are most 
familiar. Load it with 
a fast film and keep 
the shutter set at 
1/200, or faster, if you 
like. Not only keep the 
shutter set but keep it 
cocked. Set the diaphragm for the right 
“average” exposure for the existing light 
and then forget about it. 

As for focus, you will have to estimate 
distances accurately and use a_ pre-set 
focus. Most news photographers can 
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"...sometimes even thee.” 
By Ron Partridge 


guess distances consistently, and all of 
them that I know do it with a set of 
familiar mental yardsticks. My own are 
carpeting, flower beds and rubber hose. 
I can visualize exactly the size of a 
standard 9x12 rug which is made up of 
3 widths of carpet. I know that my 
flower bed is just 15 feet long, and just 
how far any section of my hundred-fcot 
garden hose will reach. It doesn’t matter 
what your own mental yardsticks are so 
long as they are familiar to you. Try 
guessing distances in terms of familiar 
objects, instead of in straight linear feet. 

Once you have your camera ready to 
shoot, how are you going to catch Mrs. 
Feitlebaum unawares as she rubs the 
sunburn lotion on her husband’s blistered 
back? Telephoto lenses, are tops for this 
kind of photography, but not all of us 
own such expensive gadgets. The usual 
method is to decide on just the spot that 
you will take the picture from; then 
walk up to it in a preoccupied way, and 
peer earnestly through your viewfinder at 
the horizon at right angles to your sub- 
ject. This is known in the prize-ring as 
“feinting” or “setting ’em up.” Your 
quarry will probably glance up at you 
casually, decide that you are just another 
camera nut, and go back to the business 
in hand. Then all you 
have to do is turn and 
press the trigger. You 
mig't use a right-angle 
finder of course, but 
my guess is that they 
don’t fool anybody 
who has seen a cam- 
era before. 

Do people get sore 
when the shutter 
clicks? No—not vaca- 
tionists anyway. Par- 
ticularly if you don’t 
look self-conscious. 
They always grin and usually ask to see 
the picture “when it comes out.” If 
you go after dangerous game you may 
get in trouble. I once saw an irate union 
picket demolish a Speed Graphic with 
one well-aimed kick, but he was emo- 

















TARGET By MAX P. HAAS 


The Fillip of satire is sparked by 
the point of view of the observer who 
sees incongruity in taste, in motive, 
but most often in seeing the subject 
as she looks but thinks she doesn't. 


RAMAN 
THE FLUSTERED © AOHN G. DESPEAUX 











SATURDAY NIGHT By J. P. WILLIAMS LIP SERVICE By M. F. COPLAN 
Sometimes satire sits ironically on the fence This might easily have been the great satirical 
between humor and documentary photography as _ picture of the year—had the photographer elimi- 
in this glimpse into a tender moment between two nated two men, two horses, and shot from a lower 
dancers at a Chinese restaurant in Harlem. angle to emphasize the height of the mountains. 
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tionally unsettled as he had been smash- 
ing up a police car when he heard the 
shutter. 

Another way of shooting people un- 
awares is to keep above them. When 
Dan’! Boone had a pack of noble redskins 
on his trail he always clumb up a tree. 
This was excellent psychology because 
people rarely ever look above their own 
eye level. I have worked from a board- 
walk for half an hour photographing 
groups on the sands ten feet below with- 
out being noticed. 

Satire need not be confined entirely to 
pictures of people, for their handiwork is 
often quite as surprising as their activities. 
I knew a visiting foreigner who was so 
amazed by the signboards that he saw 
in this country that he kept a_photo- 
graphic record of the choicer specimens. 
That little collection was as shrewd a 
commentary on America as anything from 
the acid pen of Mr. Dickens, Shaw or 
the ghost of Queen Marie. 

The set that I liked best was a series 
of hellfire and brimstone prophecies 
posted along the Georgia highways by 
some religious sect. They culminated in 
a large signboard which announced with 
gloomy finality, “YOU ARE — VILE, 
WICKED, FALLEN, LOST.” Under- 
neath some native infidel had scrawled 


his rebuttal, “Religin is a snarr and a 
rakket.” 


Think of the satirical possibilities of 
architecture as you drive across your 
native land . . . gas stations in the form 
of Swiss chalets and lighthouses sitting 
in the middle of the prairie, and little 
Moorish castles perched on the side of 
New England hills. Along our “Main 
Streets” there are 1890 wooden firetraps 
refurnished with glittering glass brick and 
chromium “modernistic” fronts. Near 
Portland, in the rock-ribbed state of 
Maine there is a group of tourist cabins 
carpentered with scrupulous quaintness 
into an “old” Danish Village, which 
should make a cynic squirm with unholy 
glee. 


Perhaps the greatest possibilities of 
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photographic satire lie in photomontage. 
Since satire is built around incongruity, 
the juxtaposition of sharply contrasting 
human foibles, montage is a perfect ve- 
hicle for its expression. It allows us to 
bring those contrasts together neatly and 
incisively. Let’s suppose that you want 
to make a satirical comment on that great 
American institution, the Summer Hotel. 
Begin, perhaps, by making a series of 
typical shots of the inmates. There 
would be, of course, one of the two lav- 
ender-and-old-lace ladies needlepointing 
on the veranda rockers. Then you need 
a shot of the two bright young things 
jeeping to the strains of the juke box in 
the knotty-pine taproom downstairs. Get 
one of the Brooklyn gentlemen in his 
striped blazer and huarechos playing 
croquet on the lawn with the two gals 
in slacks; make this one, if possible, in 
what Ogden Nash calls the “retreating” 
position. Another picture might be of the 
hotel clerk grimly exercising Mrs. DePuy- 
ster’s pekingese. And for atmosphere, 
wind up with a couple of shots of the 
remains of a table d’hote dinner and 
the moose head hanging over the mantel. 
Assemble all these in a montage and you 
really have the fine flavor of the Summer 
Hotel. 

But that’s only one idea. By now you’ve 
probably thought of a better one. O. K., 
friend, go to it. Let’s start out this sum- 
mer resolved to let a little humor trickle 
through our lenses. Let’s prove to the 
shade of Bobby Burns that we know how 
to use our “giftie” and that the art of 
vhotogranhic satire is finally to come into 
its own. If this article encourages you to 
turn out satirical prints, send them in to 
the editors of MinicaM PHOTOGRAPHY. 


ee oe 
SATIRE MAY ALSO be minted if it isn't readily 
available. The essence rests in exposing to view the 
basic emotion in any given scene which we hu- 
mans, so steadfastly, and often successfully, manage 
to hide. Unlike the players in Eugene O'Neill's "The 
Great God Brown", who spoke from behind poker- 
faced masks, Walt Sanders gives his players instan- 
taneously revealing masks. More pictures like this, 
with ideas to help you play the game yourself will 
appear in a forthcoming issue. 
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By WALT SANDERS 


OFFICE SCENE 
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friend’s vacation snaps is whether he 
is able to display them without a 
sound track. Running fire explanations 
like: “That one is Virginia in the canoe 
—she was looking at a bird; there’s the 
lodge where we stayed; I took that one 
late at night .. .” hardly compensate for 
getting what you ‘really want into the 
picture. 
Why are so many vacation snaps un- 
interesting, to anyone but ourselves? There 
are really just a few reasons. 


No Point 

Answering the query, “what is the most 
common error made by photographers?” 
a famous artist once replied, “pointing 
the camera in the wrong direction.” 

Before you take each picture do you 
stop to ask yourself, “Why do I want to 
take this picture?” 

To choose the interesting from the 
pointless, we look for the elements that 


, ‘HE GOLDEN rule in judging your 
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By 
JAMES W. HUFFMAN 


A BUSY background is the 
ubiquitous handmaiden to the 
amateur's vacation snapshot. 


convey a story, an emotion, a feeling of 
the place itself. If a scene arouses your 
emotion, single out what part of the scene 
makes your react. Pin down the flutter 
in your heart, the chill in your spine, or 
the tightening in your throat, and center 
your camera on that. 

When you spray the light from a great 
area onto a little piece of film, the friends 
who see the print may not know just what 
caused you to think the picture was worth 
taking, unless you single out what you 
want to remember. 

Remember the old gag from the high 
school physics class in which the teacher 
asks if a sound occurs when two pieces of 
ice bump against each other at the North 
Pole, a hundred miles from any man or 
beast? The answer, of course, depends 
on your definition of sound, for, if sound, 
is a result of air waves drumming on an 
ear, then there has to be an ear to be 
sound. For a picture to have interest, 
there must be reason for its existence; or 
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the jumbled, out-of-focus foreground grabbing 
attention away from the subject and the poor 
lighting on the faces of the two figures. The tall 
grasses do not have a pleasing arrangement. All 


slightly higher viewpoint, and the choice of a 
time for making the shot when the sun would 
have provided a better lighting for the subjects’ 
faces. FIG. | 


OBSERVE in this picture the distracting back- 


ground and the subjects’ strained awareness of 


best to have the subjects with their attention 
focused on some task in which they are occupied. 


By his looking into the camera it is too obvious 
that we are snapping his picture and attention 
is drawn from the proper story. FIG. 2 


THE QUESTION here is—What is the point of 
interest? The picture presents a nice view of a 
cloud, a scene of a beautiful building and a 
mediocre shot of the lake or stream. Any one of 
the three might be a picture in itself. If the cloud 
is the intended subject, the bui'ding should be 
slightly to one side of the center. If the bu'lding 
is the intended point of interest, it should be 
higher in the frame and the picture should be 
taken from a nearer viewpoint with the cloud and 
sky as the background. Unless carefully subordi- 


nated, clouds steal all interest for themselves. FIG. 3 





this might have been corrected by a choice of a 


the camera. In pictures of this kind it is always 






















THE MOST OBVIOUS errors in this picture are F 


the critical comment is an unexpressed 
“what's the point?” 

If you are going fishing, feature the 
ear'y morning start, the lady’s difficulty 
with baiting, a pole bent and a line 
strained to the point of breaking, even if 
you must hang a stone on it. Such shots 
are best with a subdued seashore back- 
ground of activity. Conflict is the essen- 
tial element in any story, and when, in 
any outdoor scene you want to convey a 
“story,” get some confl:ct into your picture. 

Your vacation pictures will have a point 
when they tell a story; or relay what you 
felt at the scene. A picture has meaning 
if the subject has meaning to you. But in 
the final print it cannot have meaning by 
this virtue alone. The meaning must be 
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put into the negative by you at the time 
you take the picture. 


Lacks Simple Composition 


@ IF A THOUSAND prints were placed 
in front of you, picked from a local drug 
store finishing counter, and ten of them 
were made by reasonably good amateurs, 
you could instantly pick the ten from the 
thousand because the balance and com- 
position would be so noticeable. 

The essence of composition is to prevent 
any portion of the picture from taking 
too much interest away from the main 
subject. 

If your chosen point of interest is too 
close to the edge of the frame, there is a 
“set up” for another object to steal the 
stage. And it always does! 

There is a lot of room in a picture, and 
there are just two places where your cen- 
ter of interest doesn’t belong—the edge, 
and the middle. When your intended sub- 
ject is smack in the center of the picture, 
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& GOOD. There's no 
a “busy” background here 
~ because the tennis net 
is has been used to screen 
it. A low camera angle 

f and a sky filter com- 
bined to make the girl's 
white figure stand out 

against a deep blue 

sky. This is the same 

girl, same camera, and same scene 
as be'ow—but look what a few sim- 
ple changes did to change an ordi- 
nary snapshot into a better picture. 


BAD. This is what a higher camera 
angle does when the background is 
full of distracting details. The one 
pole seems to be spiked to the 
girl's hair. The picture is nearly 
bisected from left to right by the 
cables, and one corner is very neat- 
ly cut off by the wires. The girl's 
excited pleasure at making a good 


shot is half hidden by her arm. 
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GOOD, The man's face ts U 


and arm, the tilt of 
horse's head and the 
girl's smiling face give us 
a nice oval composition 


without each one stealing € 


the show from the other. 

The background has been 

"softened down" and every feature 
of the subjects’ faces is well por- 
trayed. Altogether a well-composed, 
informal snapshot with definite pic- 
torial possibiiities. The photographer 
was able to throw the background 
out of focus by moving in close to 
his subject, and using a wide stop, 
about 4.5. 


BAD. What is this a picture of—the 
horses or the people? Your eye skips 
from the horses’ heads to the peo- 
ples’ faces. The body of the white 
horse carries your eye right out of 
the picture, being so nearly the same 
color as the border. The lighting and 
the position of the subjects’ faces 
are both unfortunate. Note how 
sharp the horses are and how indis- 
tinct are the faces—by cropping 
this might be turned into a good 
study of the white horse's head. 


Bod! 
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and one side is unbalanced by being 
brighter or for any reason attracts more 
attention than the other, it will take in- 
terest away from the subject. 

Think of the objects in your picture as 
flesh and blood actors each trying to hog 
the footlights, and then, like a good dra- 
matist, scheme to concentrate on one, and 
make the others cooperate to build “in- 
terest” in your choice. Objects that are 
more contrasty than the subject, more - 
sharply in focus than the subject, or 
greatly out of focus, or blurred from 
movement, all can steal the show. 

For simplicity divide each picture into 
three parts, foreground, background, and 
figures. 

Think of them in these roles: The back- 
ground gives us the location of our pic- 
ture; the foreground is the stage for the 
activity or posing of the subject, which is 
the third and most important of the three. 

Each of these three parts of a picture 
are jealous sisters and they fight to take 

(Page 91, please) 
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THE CHALLENGE OF PUTTING A SQUARE MILE 
OF MOUNTAIN ON A SQUARE INCH OF FILM. 


B y ROLAND 


VER since Mahomet gave in, peo- 
kK ple have been going to the moun- 
tains. And glad of it. 

Some have given in, also, to lugging 
every available camera and gadget. These 
have been less happy; the side of a moun- 
tain is no place for a load of superfluous 
equipment unless you do your mountain 
climbing in a cable car. 

The magnitude of mountain scenery 
with its ever-changing panorama of lights 
and clouds and color is a challenge to the 
best of us, and an opportunity to the fan 
with even the most meager equipment. 

From my own experience in trying to 
photograph mountains, both from the 
peaks and the foothills, I am offering 
two different lists of equipment to take 
along—depending on whether you own 
a plain or fancy camera. 


(A) Box Cameras and Other Fixed 
Focus Cameras, Having a Simplified Shut- 
ter and Aperture Mechanism: 


1. a combination sunshade and filter 
holder 

2. either a K2 yellow filter to be used 
with fine grain panchromatic film, 
such as Finopan or Panatomic-X or 
an orange filter for use with fast 
panchromatic film, such as Super- 
pan Press or Super-XX 
or both yellow and orange filters. 


(B) All Cameras Having Several Lens 
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and Shutter Adjustments Including Cine 
Cameras: 
1. a combination sunshade and _ filter 
holder 
2. at least one color filter, a K2; 
preferably also an orange (4X) and 
a red (8X) filter. 
3. an exposure meter, preferably photo- 
electric 
4. a polarizing filter, if the budget per- 
mits. 
5. a light tripod with a pan-tilt top. 
More important than any other single 
factor in mountain photography is the 
proper use of filters. Why? Because most 
mountain pictures are long-distance shots, 
and in mountain air there is often a fine 
mist—frequently invisible to the eye 
which will prevent distant views from reg- 
istering on the film unless a filter is used 
to “cut” the fog. Secondly, because there 
are often clouds around mountains, fine 
fat clouds. Without a filter, the clouds 
don’t show in the picture. Might as well 
have beer without pretzels as mountains 
without clouds. And, finally, the contrast 
between snow-capped peaks and blue sky, 
which seems so striking to the eye, can 
best be reproduced by means of a filter. 
A polarizing filter, of course, will do much 
the same thing as a filter, and may be 
used for all purposes mentioned except 
to pierce mist. 
I think a sunshade is really necessary, 
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owing to the frequent necessity of shoot- 
ing almost into the sun. Often you must 
take the shot against the light, or do 
without the picture. When you climb up 
above the snow line, the light seems to 
come at you from all directions at once, 
owing to the reflections of the sun from 
billions of coarse snowflakes, beneath you. 
Without a sunshade, you will have some 
of the fanciest flare effects you ever 
saw. 

Since many of the shots you'll 
will be 1/50 or under, 


take 
remember that 


what God took a billion years to make 
firm and solid, looks best that way. 
Mountain pictures should be sharply de- 
fined. Diffused or soft focus effects do 
not add artistic quality. After a tiring 
climb, even a 1/100-second shutter speed 
may find your hands unsteady. Remem- 
ber to rest your camera securely before 
shooting. 


Tips for Box Camera Users 
Owners of box cameras or similar sim- 
plified cameras may be surprised at the 


ROCK FORMS that have stood for ten thousand years against the wind and washing rain shatter their 


reflections like fragile glass in the rippling surface of this mountain lake. 


be taken home from your vacation. 


- 


Such grandeur is waiting to 
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recommendations to use panchromatic 
film, a filter and a sunshade. This com- 
bination will work beautifully—so well 
that if you try it once, you probably will 
continue to use it for all landscape work, 
whether in the mountains or not. 

The panchromatic film does a better 
job of photographing distant objects. 

If your camera takes film smaller than 


214x314”, load up with fine grain film, 


such as Finopan or Panatomic X. Put 
a strip of tire tape or adhesive tape over 


the red window. Peel it back to wind, 


shade the camera while winding, and 
replace the tape each time. Otherwise 
you may fog the film. With the fine grain 
film, use the K2 filter. The film is about 
twice as fast as what you generally use 
in a box camera, but the filter holds back 
half of the light, which evens things up 
nicely. You still only have to aim the 
camera and press the button, just as 
usual. Moreover, if the light is poor, you 
can take off the filter and get pictures 
that you couldn’t possibly take on regular 
film. 

If your camera takes a large film size, 
you can use the high speed panchromatic 
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film such as Super-XX and Superpan 
Press, since their somewhat coarser grain 
won’t matter. With this film, I use my 
orange filter. The film is about four times 
as fast as ordinary film, but the orange 
filter only lets in about a quarter of the 
effective light. So everything is even. 
With the filter on, you just shoot as 
usual. The same precautions about fog- 
ging the film apply here, but with even 
more force. 

The orange filter gives strongly con- 
trasted but easily printed pictures, with 
dramatic skies and brilliant, white clouds. 
If you want a little less contrast, as when 
the interest is largely in the foreground, 
use a K2 filter. To avoid over-exposing, 
however, use the next smaller lens open- 
ing on a box camera. 

For the Better Camera 

For the more advanced amateur, using 
modern, miniature cameras, it is almost 
impossible to draw up a set of rules that 
will be universally applicable. 

However, a few general statements may 
be made, based upon my own, and often 
sad, experiences during two years of pho- 
tography in the French alps. For con- 
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STRANGE HARBOR 


By E. FRED MILLER 


THE LAMBENT LIGHT of the setting sun, changes this rock island, in the middle of the Mississippi 
River, into some strange port awaiting a ghostly flotilla. 


venience, these are grouped under general 


headings. 


1. Composition: 


The most common basic forms en- 
countered in mountain photography are 
the V, the pyramid, and the S-curve. 
Watch for these, and try to utilize them. 
Remember, however, that an S-curve com- 
position, for example, which the eye 
notices in the peaks of a distant range, 
may be quite insignificant in the final 
picture. Always stop to consider how 
much of the negative will be filled by 
the composition. A good mountain pic- 


ture has its composition in large masses, 
and the composition fills the whole pic- 
ture. 


2. Lighting: 


As a rule, side or back lighting is best, 
when working in black and white. For 
this type of work, the best time is from 
dawn to two hours before noon, and 
from two hours past noon till sunset. 
On the peaks, you will have from two 
to four hours more daylight than in the 
valleys. Moral: Work in the valleys from 
about 9:00 a. m. till 3:00 p. m., then 


start climbing. 


[33] 














3. Film: 


Orthochromatic film is too insensitive 
to infra-red rays to be much good for 
mountain work, in view of the frequent 
necessity of piercing the fine mountain 
mists. Use a panchromatic film, the finer- 
grained the better. Infra-red film is 
good for special effects, but don’t over-do 
it. 


posure meter is likely to gather in too 
much light from the sky if you point it 
at the scene you wish to photograph. As 
a result, the ground is likely to be under- 
exposed. Remember that the sun shines 
on your side of ‘the valley with the same 
intensity as on the other side. Moral: 
instead of pointing the meter at the scene, 
point it at some nearby object that is 
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The V The Pyramid 


4. Filters: 


For all-around work, the K2 and 
orange filters are generally best. The 
latter, of course, will give a more pro- 
nounced contrast, and will pierce more 
fog. A deep red filter is fine for work 
in the snow, and for very dramatic effects. 
Don’t fool around with a green filter. 
It tends to spoil all the effect of distance, 
and gives very poor contrast. 

When in doubt, shoot the same scene 
with the K2, the orange, and the red 
filter. Remember, when you get home, 
you'll be a long way from the moun- 
tains. 


5. Polarizing Filters: 


A polarizing filter, such as the Pola- 
Screen is splendid for work in the snow, 
since it cuts out all glare. Moreover, when 
used with color film, it allows you to 
darken the blue of the sky. Likewise, on 
any film, it is helpful in photographing 
the tops of snow-capped mountains. 


6. Exposure: 


In shooting a distant scene, your ex- 
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The S-Curve 


illuminated similarly. That way, you will 
avoid collecting a lot of light from the 
sky. 


7. Aperture and Focus: 


Use a small aperture, the smailer the 
better, and keep your camera focused 
at its hyperfocal distance, that is to say, 
at that distance setting which will render 
sharply everything from infinity to the 
shortest possible distance. Below is given 
a simplified table of hyperfocal distances. 
To use it, find the row for the lens of 
the same focal length as yours. In the 
columns are given the distance at which 
to set your camera, and the near and far 
limits of sharp focus according to the 
aperture used. 

For example, if you have a 2” lens, 
and set the aperture at {11 and the focus- 
ing scale at 15 feet, everything in the 
picture will be sharp from 8 feet to in- 
finity. With a 6” lens set at f11 and fo- 
cused at 45 feet, everything will be sharp 
from 23 feet to infinity. Get it? 

Think in terms of aperture, and use 
the correct shutter speed for that aperture, 
according to what your exposure meter 
says. (Page 90, please) 






































AT HOME, Crown Prince Olav takes a flash shot of Crown 
Princess Maerta, with Princess Ragenhild at her right. Prince 
Harald is in her lap and Princess Astrid in the foreground. 


DAD romps with Junior. 
Crown Prince and commoner 
look alike in everyday poses. 


A ROYAL refugee, Prince Harald poses for his 
mother on the steamer bound for America. 


By HENRY HOLMES SMITH 


has relinquished his role of Super- 

man to a politician with an idea. 
Commoners called “Leaders” now dwell 
in ostentatious isolation surrvunded by 
their modern courtiers—political hench- 
men. 


, SODAY ALMOST EVERY KING 


The Royal Person has at last become a 
mere human being. In this new life he 
turns to photography, most democratic of 
hobbies, to secure a lasting record of his 
family and friends. 

Crown Prince Olav of Norway, typical 
royal camera fan, makes snapshots that 
can be equalled by the humblest camera 
owner among his father’s subjects. 
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WHAT YOU CAN DO WITH A SINGLE SPOTLIGHT 


UTDOOR picture-taking is all 
() right, but you really begin to learn 
about photography only after 
moving your subject indoors. There you 
can manipulate a light and observe its 
effect. You begin to see how light molds 
and identifies everything it touches. 
One light is all you need to try this 
short cut and introduction to portrait 
lighting. Studying the effect of one light 
will show you more in an hour than can 
ordinarily be learned in months. All of 
the illustrations for this article were taken 
with one single light source. 
JOHN HUTCHINS recommends use of a view- 
ing filter to study the lighting of a subject. 


When lighting is limited to a single 
source, highlight and shadow patterns fall 
naturally into their appointed places. It 
is easy to study cause and effect, and to 
see exactly what happens as the light is 
moved. 

We are limited, naturally, in the effects 
obtainable with one light. It is this very 
limitation that speeds us along the road to 
good portraiture. 

But possibilities to make mistakes still 
remain. In attempting to avoid these pit- 
falls the photographer learns the great im- 
portance of using his light with exactitude. 
He learns how a slight change in the angle 
of his main light source will completely 
alter the effect and mood of a portrait. 

In every good photograph there should 
be an indication of one main light which 
is stronger than any other light. This 
main light source should “point-up” the 
principal highlights. For absolute high- 
Veht centrol, study the effect of a single 
light source first. 


° THE BEST KNOWN usage of a 
single spotlight is for glamour shots like 
Fig. 1 on next page. Compare also Figs. 2 
and 3. They demonstrate conclusively how 
pose and lighting change the entire mood 
and expression in a photograph. 

Fig. 1, taken with the eyes lowered, 
gives a mask effect. The position of the 
light directly in front of and above the 
head of the model casts shadows that 
suggest an inscrutable, sophisticated ex- 
pression. This position of the light also 
cuts down the sides of the face. The ear- 
rings pick up just enough highlights on 


> 
ONE spotlight and a dark background creates 
the glamour type of portrait. FIG. | 
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LIGHT remains same as in Fig. 1, but mood is changed by different expression and change in back- 


ground decoration. 


either side of the lower part of the face 
to round out the picture. 
This type of shot will teach the pho- 


tographer the extreme importance of 
using the main-light source at the proper 
distance from the subject. If the light is 
too near the subject’s head at this angle, 
the white flowers in the hairdress will be 
“burned up,” and will not print in well in 
relation to the chin. If the light is too far 
away there will be an all-over loss of bril- 
liance in the picture. co 


[38] 


FIG. 2 


Fig. 2 uses the identical position of the 
light with addition of a few flowers pinned 
on the black velvet background. The 
cheerful motif of the flower arrangement 
injects a brighter mood into our photo- 
graph. The eyes are consequently opened 
and the entire expression of the face lifted. 
Deep-set eyes and thin sharp noses do not 
lend themselves to this style of lighting. 
Flat faces are best. 

In Fig. 3 observe that the triangular 
patch of light on the left side of the 





model’s face does not entirely obscure the 
eye. The spotlight should be far enough 
in front of the model to permit a small 
amount of light to creep into the eye. 
The nose should be photographed at an 
angle where it appears to be straight. The 
hair must be “fluffed” out away from 
under the head so that it will not “bunch 


up.” For this type of shot it is best to 
have the head and shoulders of the sub- 
ject on the diagonal. The flowing hair 
and diagonal position of the model im- 
parts a nice feeling of movement to this 
picture. The dark background and the 
grass mat in the foreground frame 


the highlights of hair, face and body. 


THE triangular patch of light on model's left cheek reflects light into the deeply shaded eye. FIG. 3 









BLACK background adds “men. 
ace.” FIG. 4 
< 


@ NOW, try a few shots 
yourself. Get your spotlight 
and camera ready. Imitate 
the effects in the illustrations, 
You will need a black back- 
ground and something white 
to cover it for the light back- 
ground effects. 

Fig. 4 is the same position 
of light for men. This usage 
of light is not frankly reveal- 
ing. It surrounds the person- 
ality of the subject with an 
aura of mystery. Its deep 
cast shadows afford the viewer 
ample opportunity of imag- 
ining what they will of the 
sitter’s personality. The head 
melts into the background 
without any attempt at a 
third dimensional effect. The 
light hair of the sitter photo- 
graphs as black. This light- 
ing adds a lot of character to 
somewhat weak faces. 

Fig. 5 is identical in pose 
and lighting, but the back- 
ground is now a piece of 
monk’s cloth. The subject’s 
shoulders are covered with 
black velvet, as in Fig. 4. 
Observe how much more the 
head stands out in relief. 
There is quite a lot of light re- 
flected from the background. 
The hair is lighter in tone by 
reflected light. 

From the comparison of 
these two shots we come to 
an interesting conclusion. 
RULE: A light background 
creates a much more third 
dimensional effect than a dark 
background, when a single 
light is used. 


< FIG. 5 
LIGHT background gives depth. 
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SIDE of face lost in solid black background. FIG. 6 


e FIGS. 6 and 7 show an attempt at a 
triangular patch of light on the left side 
of the face as in Fig. 3. Here the left eye 
is entirely concealed and the effect is that 
of a one-eyed picture. The left side of 
the head is almost entirely lost in Fig. 6. 
Worst of all is the “broken nose” shadow 


A LOWER position of the light is no better. FIG. 8 


the left eye. 
shadow pattern is formed distorting the 


Unfortunately, an ugly nose 


plane of the cheek. We rightfully come 
to the conclusion that not every face is 
properly constructed for the “triangular 


patch of light” as in Fig. 3. 


LIGHT background is a little better. FIG. 7 


in both shots. The shoulders are poorly 
draped in Fig. 7 causing a “skinny” tri- 
angular outline against the white back- 
ground. However, the effect is here more 
third dimensional. 

In Fig. 8 we have lowered the light in 
an attempt to get some illumination into 


TURNING the head only emphasizes ear. FIG. 9 
Now we try turning the head (Fig. 9). 

In this position there is too much light 

emphasis on the ear. 

@ We now attempt a straight frank por- 

trait with one light somewhat lower than 

the forty-five degree angle, Fig. 10. The 
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SHADOWS are too opaque. FIG. 10 


dark shadow on the right side of the 
head ruins the shot. How can we get 
some light in there? By adding a reflector. 

Fig. 11 shows how. A second source is 
needed, but it does not have to be a lamp. 
A large piece of cardboard covered with 
tin foil is used here as a reflector. The tin 


BACKLIGHT is a spot, daylight in front. FIG. 12 


ting the right expression. 

Now reverse the lighting. In Fig. 12, 
light coming in the window from the street 
is used as front lighting. The hair and 
shoulders are back lighted with the spot 
light. Artificial light and indirect day- 
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A REFLECTOR lightens shadows. FIG. 11 


foil was first crumpled up, then straight- 
ened out and pasted on the cardboard. 
Care must be taken when using a reflector 
to get even illumination in the shadows. 
It is best to have someone hold the reflec- 
tor at the proper angle while the photog- 
rapher devotes his entire attention to get- 
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BACKLIGHT is window, spot is front light. FIG. 13 


light can often be used together for very 
unusual effects in black-and-white por- 
traiture with one light. 

In Fig. 13 the front light is moved back. 
The face becomes darker than the back- 
ground, creating a “sunburned” effect. 
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BALANCING single spotlight and daylight pro- 
duces pleasing portrait, rich in tone. FIG. 14 


e A SPOT-LIGHT can be opened up 
and used as a front flood light near the 
camera. In Fig. 14 the back lighting is 
daylight coming through a venetian blind. 
Fig. 15 again uses the spot-light as a back 
light. The reflector is used for front il- 
lumination. A little practice with the re- 
flector will teach just how close it can be 
used to the subject without cutting into 
the picture. 

Study the highlights and shadows in 
this article. It is easy to discover exactly 
where the spot-light is placed by merely 
imitating the effects of light and shade 
on the face. 


SPOTLIGHT is used as backlight and a foil reflector 
fills in to provide frontal illumination. FIG. 15 

















ENLARGEMENT, 25 diameters, from a 
negative developed in Finex. A standard 
35mm. negative blown up to this proportion 
would be about 24x36 inches in size. 


ENLARGEMENT using same subject but developed in 
Agfa 17, a fine grain developer. Graininess is easily dis- 
cernable at 25 diameters. Degree of enlargement in- 
creased slightly to emphasize the grainy appearance. 














One of the most important questions always in the mind of the miniature camera 


user, whether amateur or professional, is “what developer to use?” A fine-grain de- 


veloper normally is used to process any negative that is to be enlarged more than 


four or five diameters. Otherwise, in making an enlargement greater than about 4 


by 5 inches, from a 35 mm. negative, for example, the print will lack sharpness and 


betray the fuzzy graininess that characterizes many amateur prints. Fine grain results 


may be obtained even with film developers not identified as “fine grain,’ but only at 


a sacrifice of certain other important film characteristics, especially emulsion speed 


and contrast. The perfect fine-grain developer should produce negatives without ob- 


jectionable graininess and without loss of these other qualities. 


HOTOGRAPHERS who have ex- 
Prresinenea with fine grain develo- 
‘ pers know from experience that 
these formulas may yield fine grain images 
only by sacrificing inherent speed and 
frequently also gradation of the film. Of 
course, this universal shortcoming of fine- 
grain developers has long been _recog- 
nized ; as a matter of fact, it had become 
a more or less accepted theory that truly 
fine grain results could be obtained only at 
the expense of other important emulsion 
characteristics. 

No doubt, you would be very much 
surprised, then, to say the least, if you 
were told about a new fine grain developer 
which is capable of producing very fine 
grain yet giving full emulsion speed. Per- 
haps you would even hesitate to believe 
this story. Nevertheless, such a developer 
has just been introduced. It has the prop- 
erty to yield fine-grain images and at the 
same time has the ability to retain full 
emulsion speed. 


The combination of these seemingly op- 
posite characteristics is due to the use of a 
new developing agent which promotes a 
very even distribution of the metallic silver 





grains that build up the negative image. 

In order to illustrate this point more 
vividly, 25 diameter enlargements were 
made from two negatives, both on the 
same film, that had received identical ex- 
posure but were developed in Finex and 
Agfa No. 17 Developer, respectively. 
(Agfa No. 17 is another developer of the 
fine grain type.) Naturally, both enlarge- 
ments were made on the same grade of 
paper and processed identically. These 
enlargements are reproduced on the pre- 
vious page. As you will note, the image 
developed in the Finex formula exh‘bits . 
appreciably less graininess than the one 
developed in Agfa No. 17 developer. 

The developing procedure for Finex 
is simple; nevertheless the directions 
shou!d be followed closely for best results. 
Perhaps the two most important factors 
that must be given full attention are tem- 
perature control of the developer (as 
well as of the other processing solutions) 
and proper agitation. The developing and 
replenishing solutions should be used full 
strength. Diluting either one will upset 
the balance of its ingredients. 
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ALI is a land of contrast and color. 
B It is an anachronism in the orienta 
which the earth is incredibly productive 
There, the energies of the people have been 
released to explore many fields to ultimate 
beauty. Religion goes hand in hand with 
work and play, and the arts of dancing. 
sculpture, architecture and music hav 
attained a perfection unusual in what we 
would consider, from the simplicity of 
their mode of life, as being primitive 
people. 

Physically, the Balinese are one of the 
most beautifully modeled races in the 
world, well-muscled and moving with an 
unconscious grace ; mentally they are pre- 
cocious children, with all the child’s joy 
in life and gaiety of manner, yet possessed 
of unique heritage of artistic achievement 
and a mature philosophy. 

Fundamentally, Balinese life is founded 
on one religious concept and on one basic 
design for the conduct of village life: 
that of effort directed toward the common 
good. Little difficulty is encountered in en- 
forcing this inflexible rule, for the penalty 
of non-cooperation is expulsion from the 
village, which is virtually to make an out- 
cast of the offender and to destroy the 
very foundations of his existence. 
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world, an enchanted microcosm in | 






“WITH fresh flowers in her hair... ." FIG. | 


@ ONE MORNING in December, 1939, bats, 
I set out from Denpassar, the capital of * 
South Bali. My immediate objective was 
a dance at a town some twenty kilometers 
away. A friend who understood Balinese 
was with me, so it made my task easier. 
As it is almost impossible to photograph 
a dance without first having seen it, I 
had no intention of using my camera Vd 
during the performance, but contented / 
myself with photographing one of the 


—_—_ 
CARRYING pilgrims to a Temple Feast on "Seran- 
gan" was an easy shot to take and turned out to 
be unusually effective. It was made on Panatomic-X 
film with a red filter, {8, 1/40 second. One of the 
boats was fast on the sand bottom, the other await- 
ing its human cargo. It simply required wading in 
knee-deep water until a proper cloud background 
and grouping of boats was found then waiting for 
the pilgrims to come along. FIG, 2 


























dancers later on. Posed with a temple as 
the background and with fresh flowers in 
her hair, the dancer seemed the very in- 
carnation of joyful Balinese youth. (Fig. 
4). 

Later we motored up the steep slopes 
of Goenoeng Agoeng, Bali’s highest moun- 
tain, to a spot where the fantastically- 
terraced rice fields rise precipitously and 
the vast panorama of mountains and sea 
lies beneath. The fields were flooded and 
a man plowing on one of the lower slopes 
gave scale to a picture of rhythmic lines 
(Fig. 3). These terraces are highly pic- 
torial and provide countless opportunities 
for interesting compositions. The mathe- 
matical precision with which they are 
built is astonishing to the average traveler, 
who may not realize how deep-seated is 
the culture and knowledge of the Balinese. 

On the return trip I got two excellent 
shots, one of a young girl holding a kitten 


which caught something of the gentle 
artistry of the Balinese (see inside cover) ; 
the other an old villager displaying his 
fighting rooster and gossiping with friends, 
Cock fighting is prohibited by a law in Bali 
which is relaxed for special occasions, 
feasts or holidays. The fighting cock holds 
a privileged position in the Balinese house- 
hold. Each morning he is carried out to 
the roadway in his bell-shaped basket, 
there to enjoy the sight of passersby, and 
in the late afternoons he will more likely 
be the companion of his master. The 
old men sit for many hours smoking, 
chewing betel nut and discussing prob- 
lems of the village. This is a scene typical 
of everyday life in Bali (Fig. 8). 

That afternoon I was to see another 
dance, but on the way we stopped at the 
shore to. watch a fisherman casting his 
net. It suggested an interesting shot and 
I waded into the water and persuaded 


TERRACED RICE FIELD. It rains six months out of the year 
in Bali and the terracing of these rice fields prevents deep 
gullies from gouging the soft volcanic ash. FIG. 3 
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FISHERMAN Throwing Net. It was necessary for 
the fisherman to throw the net completely over 
the photographer's head and the poor man, quite 
convinced of the mental instability of Europeans, 
tossed the net with anxious prudence the first few 








times. To keep him in focus as he ran toward the 
camera before the throw, it was necessary to focus 
on one spot, then snap the shutter'‘when he reached 
it. However, in the end several good shots were 


achieved, Exposure was /6.3, 1/350.scond. FIG. 4 
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GIRL DANCER from Barong, Tegaltamoe. The girl had completed her part in the dance and was watch- 
ing the other performers. She was shy and did not want to be photographed. In Bali no feast is complete 
without music and dance performances; and no one would dream of getting married or celebrating a 
birthday without engaging troupes of dancers. The dance is part of everyday life. Unlike Carmen Miranda 
the emotion of the dance is conveyed solely by movement and the faces register a blank. FIG. 5 


him to throw the net over my head. He 
seemed disinclined to do this, for the 
result was undoubtedly what he _ had 
expected. The camera and I were en- 
veloped by a mass of wet net and sea- 
weed. However, we performed the ex- 
periment several times, fortunately with 
pictorial results (Fig. 4). 

When we arrived to see the dance, the 
people had not yet come, an occurrence 
quite typical of Bali, and a man climbed 
into a frangipani tree to beat the koelkoel, 
a hollow log which serves to summon 
the villagers. This was a splendid shot in 
itself, so I was thankful for the delay. 
Presently the dancers came, and again I 
watched rather than took pictures. But 
toward the end, one small Legong dancer 








LITTLE GIRL WITH GOLD ORNAMENTS. FIG. 6 





proved irresistible and I was fortunate 
enough to catch her in movement. Bali- 
nese music is more understandable to the 
Western ear than any other Oriental 
music and it is possible to listen to it for 
hours without tiring. The dance becomes 
part of the music, melts into it, inter- 
prets it, heightens it and accentuates the 
rhythm. The dancers are beautifully 
trained — their small miask-like faces 
register no emotion, yet at the same time 
convey emotion to the spectator. The 
dance continued long after dusk, but my 
photographic day was ended, only one 
of many, all of them equally interesting. 


e THE PROBLEMS pitched against the 
photographer in the tropics are less dif- 
ferent than you might expect. The sun 
is a little more brilliant, the heat a little 
more intense, the humidity greater. A 
little care will overcome each. 

If films are packed in sealed tins and 


od 


FIGHTING COCK, SANOER. FIG. 8 


PRIVATE TEMPLE, Kesiman. The procedure fol- 
lowed in taking architectural pictures is similar 
everywhere. After selecting a suitable composition, 
the lens may be stopped down to /32, which gen- 
erally requires an exposure of about | second on 
Panatomic-X film. FIG. 7 























LOW CASTE PRIEST AT SANOER. 


developed soon after they are taken, the 
emulsion will lose neither its speed nor 
contrast. Underdeveloping negatives com- 
pensates for the brilliant contrast of tropi- 
cal sunlight. Since developing may now 
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FIG. 9 


be easily carried out at ninety degrees in 
special high temperature or Tropical de- 
velopers without ice, the heat has its effect 
only on the photographer’s temperament. 

For my general work in Bali I used a 





Rangola (witch) in Barong play. 
FIG. 10 


Series D Graflex with a six- 
inch f4.5 lens, and Eastman 
Panatomic X film. For fast- 
action shots, though, especially 
the dance, I switched to East- 
man Super Panchro Press. 

Language is perhaps the 
greatest barrier in a foreign 
country, yet even this may be 
circumvented, without an in- 
terpreter if necessary, for hu- 
man nature is very similar in 
spite of creed or race. A smile 
or an understanding gesture 
will go a long way toward ce- 
menting a friendship. To get 
the opposite result, it is only 
necessary to be impatient or 
patronizing. 


(EDITOR'S FOOTNOTE) 


e THE STRANGE CUL- 
TURE of Bali began when the 
intellectuals, the priests, the 
artists and the court of Bra 
Widjaya fled Java to settle on 
the southern coast of Gelgel. 
Transplanted as a unit, a min- 
iature of the forced race mi- 
grations of today, their Hindu- 
Javanese culture burgeoned on 
the extravagantly fertile soil of 
Bali. 

A hundred years later, in 
1597, a Dutchman on the flag- 
ship of a Dutch merchant fleet, 
cruising out of the Celebes Sea, 
picked up the high dark moun- 
tain peaks of a strange island 
and made for land. 

Civilization came by the 
boat load; and if you didn’t 
like it, the Dutch East India 
Company treated you accord- 
ingly. For three hundred years 
the native Balinese retreated 

(Page 101, please) 


Kris Dance in Barong Play. FIG.I! 



















CINECAM 


SUCCESSFUL 
CINEMATOGRAPRH 


COMPARED to the Cine-8 on the right, the professional 
* camera does not seem so large. The latter is, in fact, a 
light field camera, used for documentary and industrial pho- 
tography, weighing about 20 pounds. But note the tripod 
on which it stands. Massive wooden legs attached to a 
solid aluminum head, the whole weighing 25 pounds, it pro- 
vides the solid foundation necessary to steady pictures. By 
comparison, the heavy I|6mm. tripod on which the Cine-8 is 
mounted seems light and flimsy. Yet for this little spring 


















driven camera, still lighter tripods would be satisfactory. 
ID you ever sit down to one of necessary by the varied design of ama- 
those alibi sessions? “Excuse the teur equipment. 
underexposure — Aunt Mamie’s It cannot be emphasized too strongly 


hat is clipped off—I know it jiggles—it 
sure is a moving picture.” 

Consider the protessional. He must get 
the picture, every time, and no alibis. 
Film may end on the cutting room floor 
because of bad acting, and no sleep is lost. 
But bad photography is inexcusable. Yet 
the professional is no magician. He simply 
knows that film and cameras are both 
precision made, and, if correctly set every 
time, will provide a perfect picture every 
time. 

The following series of pictures show, 
first how the professional works to insure 
a perfect picture, and second, a few varia- 
tions in professional technique made 


“BUT sometimes there's no time to set up a 

* tripod." True, but no excuse for shaky pictures. 

Use the Neck-pod (below), a short wooden staff 
supported on a loop about the neck, or a Unipod 
to steady the camera when filming without a tripod. 


sa2~ 


that there are no tricks to good photog- 
raphy. Good cinematography can be 
summed up in three points: 

1. Steady camera 

2. Sharp focus 

3. Correct exposure 

It is hard to convince the average per- 

son of this. The general opinion is that 
tripods are bulky, exposure meters ex- 
pensive, and anybody can judge distance 
—and if the pictures are poor, it’s just 
because the professionals keep the secret 
of good work to themselves. There is no 
secret, except attention to the three details 
listed above. The illustrations show how 
to use them. 


ALTHOUGH many movie cameras have 64 
* visual focusing device, the professional seldom 
uses it except to secure an accurate view of the 
scene. He focuses, as shown here, with an ordi- 
nary tape measure. This is a professional ‘'secret''! 


i 














4 EXPOSURE is the third key to good photog- 

raphy. Note- how the meter is used—close to 
the subject, but without shading the subject from 
the light. Separate readings are taken on the 
highlight and shadow side of the face. If the range 
is not greater than about 2 to I—for example, 
between {8 for shadow and fll for highlight, the 
scene is shot at the f8 setting, exposing for the 
shadows. In subjects with a greater range high- 
lights will be burned out if shadow is exposed for, 
or shadows will be inky black if a highlight exposure 
is used. The usual solution is to lighten the shadows. 





SOONER or later you'll find it necessary to 
* shoot toward the light and be greatly dis- 
appointed at seeing a swell sunset come back like 
this, hazy and blurred. Yet the cure is simple. The 
direct rays of the sun must not strike the lens. 











IN CASES where the light range is extreme 
* a reflector is used to light up the shadow side. 
Professional reflectors are large and bulky. For 
amateur use, a small, chrome plated ferrotype tin 
will serve admirably. Since 16 and 8mm. cameras 
are spring driven, they may be placed on a tripod 
and permitted to run unattended while you hold 
the reflector as shown. Or it may be propped 
on anything convenient and left, while you operate 
the camera. For large shadow areas, use a reflector 
made from a piece of thin plywood painted matte 
white or covered with crinkled foil candy wrappers. 





THIS IS the way to keep direct sunlight from 

* the lens. The front of a professional camera wears 
this strange looking object which is a sunshade. Note 
that the sunlight, falling almost directly on the 


front of the camera, is well shaded from the lens. 
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A SMALLER sunshade for amateur cameras. 
* Some of these attach to the lens barrel, others 
on a bracket, permitting the lens setting to be 
changed more conveniently. Such a shade is usually 
provided with a slot to hold filters and masks. 





THE SAME sunset scene shown in Fig. 6 pho- 

* tographed with a lens shade, has sharp black 
shadows, and clean highlights, completely free from 
overall haze. Almost any shot has more snap when 
a lens shade is used. Professionals always use one. 





IF WE GET far enough away to include the 

* entire scene, details are too small. Closer, we 
can't include the whole scene, unless we panoram. 
Here's the solution. First get far enough away—or 
use a wide angle lens if you have one—to get a 
shot like Fig. 11, establishing the scene. Then come 
in closer, using your regular lens, pick out one of 
the principal landmarks, and shoot that, as above. 
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A FRONT view of the same shade. See how it 
* protects the lens from the direct rays of the 
sun. The large, square shape prevents cutting off 
the corners of the picture, something that might 
occur if a round shade, too small in size, were used. 


HERE IS a tempting view. The temptation is 

* to swoop over the scene in a dancing pano- 
rama which makes the buildings seem to be afloat 
on a stormy sea. The tripod helps you resist this 
temptation. Yet there is also another big problem. 


“ES 
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HOLD THE camera steady, and resist the 

. temptation to panoram over to another land- 
mark. Instead, finish the first shot and then move 
the camera and take the new subject from the same 
spot. Use your tripod. Resist the temptation to 
swing the camera up the side of the building. Hold 
still and take about four feet of 16mm. film or two 
feet of 8mm. film for adequate footage on the screen. 

















FOR A REAL iclose-up, if you can get still 

* closer, fine. If not, use a telephoto lens. This 
magnifies the image for the camera, just as opera 
glasses magnify the image for the eye. Since a 
telephoto lens also magnifies camera jiggle as 
much as it does the image, always use a tripod. 





16 THE SUBJECT is framed like this by the view- 

* finder of the Cine-8. Most cameras with find- 
ers on top have similar indicators. The finder is 
aimed slightly higher than the camera lens and 
this difference becomes quite serious on closeups. 





18 TO LINE UP the close-up correctly, first center 

* the scene as in Fig. 16, making sure that the 
desired part of the subject is included all the 
way around. Then tilt the camera upward until 
the top of the scene comes just below the pointer. 
The scene is now correctly centered. 


15 FOR REALLY striking results, use filters when- 

* ever you can. For complete instructions on 
the use of filters see MINICAM, May, 1941; page 
50. This shot, taken through a red filter, is more 
interesting than the unfiltered picture, Fig. II. 
This filter brings out clouds and brightens contrast. 





17 CENTERING A close-up in the finder as in 

* Fig. 16 results in cutting off the top of the head. 
The camera lens saw more of the bottom and less of 
the top of the scene than the finder did. The point- 
er indicated the actual top of the close-up frame. 








focused, 


THE CORRECTLY centered, and 

* exposed scene, as you see, involved no deep, 
dark secrets—merely knowing your camera and its 
accessories and how to use them. No two cameras 
are alike, but the three "secrets" of any good 
movie shot are always those that are listed here. 
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JULY BATH 31 DAYS 


ULY means it’s summer, in earnest, 
J and the world assumes, for a few 

weeks, a relatively stable aspect. In 
spring or fall the scenery changes with 
each day; in July you can usually count 
on the landscape holding a pose for awhile, 
hence it’s a good time to do any series 
of shots which should have a common 
type of setting. 


Here, then, is our Cameralmanac for 
the month, complete with directions. 
Shake well before using. 


JULY 1, The battle of Gettysburg was 

fought exactly 78 years ago. 
How soon’ the next great battle will be 
fought is anyone’s guess. 


A fine day for photogranhing the bovs in 
the training camps — if 800,000 of them 
don’t snapshoot you first. 


Temvorarily side-tracking the military 
establishment, let’s see what’s doing around 
the house. It may mean taking some new 
pictures of the old homestead—not a bad 
idea . . . where did I put that yellow fil- 
ee 


JULY 2, Local showers today, comolete 

with fancy cloud formations. 
And_rainbows—rainbows which _photo- 
graph so poorly in black-and-white and so 
beautifully in Kodachrome. No special 
exposure problem is involved ; simply ex- 
pose for a scenic under existing light con- 
ditions. And include some foreground 
interest. In short, make a picture, not 
merely a record. 
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JULY 3, By now, water sports are in full 
season, in everything from 
backyard wading pools to the oceans. 


JULY 4, Hats off. °Tis the Fourth! 

Tonight there will be a vast 
lot of fireworks exploded and you'll be 
missing some good stuff if you fail to 
photograph a few of them. Usual pro- 
cedure, of course, is a time exposure, with 
the camera rigidly supported. By adding 
a flash, just before the end of the expos- 
ure, you can pick up foreground detail— 
spectators, etc.—to give your picture a lot 
of added interest. Our fireworks pictures 
are on pages 70-71. 


JULY 5-6. Everything on wheels will be 

on the road. So will we, un- 
less we (a) stay at home and snooze or 
(b) head across the country, via side roads, 
on foot. 

A third possibility is to make a series of 
“open road” shots. Or perhaps photo- 
graph a very heavily congested bit of 
road, where the frustrations of Sunday 
driving are at their worst. . . . Or maybe 
you’re not the sardonic type. 


JULY 7, A good many fortunate folk 

will start their vacations today. 
Be on the lookout for the picture which, 
above all others, will key-note your vaca- 
tion. It may be simply a pair of lazily 
crossed feet at the foot of a hammock. In 
any case, your key-note picture, enlarged, 
will make an excellent cover for your spe- 
cial album of vacation shots. 


JULY 8, This day may go down in his- 

tory as the Day of Reckoning 
for Newsboys, Elevator Starters, and Post- 
men Who Asked, “Well, Is It Hot Enough 
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For You?” 


Anyway, it’s a hot day, and 
if you’ve energy enough you can get an 
inspiring series of pictures on What Heat 


Does To My Community. People in 
parks, people swilling cooling drinks, peo- 
ple with minimum clothes, unhappy Polar 
Bears, and the hot but happy ice men. 


Write your own ticket. 

Write it for the Zoo, and you may strike 
up a through-the-bars acquaintance with 
a bird like this one, above, who got so 
close to the bars, his inquisitive beak went 
out of focus. It’s from the Philadelphia 
Zoo. 
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JULY 9, What's a water picture without 
a pretty girl? 

For silhouettes, underexpose. This was 
taken by W. Russell Baird, 1/100 second, 
f16, Finopan film. 

Breathes there a fan with soul so 

dead 

Who never to himself hath said, 

“This is mine own, this sparkling 

water. 

Now show me a nymph, a Neptune’s 

Daughter.” ? 


JULY 10-14, A good, long weekend to 


dedicate to the service. 
Uncle Sam now has perhaps 2,000,000 
of his boys, like those pictured below, 
under arms in the Army, Navy and 











Marine Corps. They’re vitally interested 
in their family, friends and sweethearts 
at home. The boys who get a batch of 
snapshots in their letters from home are 
the lucky ones. 

This works both ways and those left at 
home are equally eager for news from the 
boys—in pictures. 





JULY 15-16, Still hot. Keep your film 


and camera out of the 
glove compartment of your car. It’s 
super-hot in there. 


JULY 17-18, “Wreckers attack another 

grand old Gay Nineties 
mansion down on the edge of town.” In 
another few years, there will be none left. 
Why not make a collection of pictures of 
old houses in your town — houses which 
bespeak a very different day and tempo. 
With a little research, you can create a 
very useful collection, one that local mu- 
seums, art galleries, etc., well may find 
valuable. 


JULY 19. 
JULY 20-21. If you’re spending your 
vacation at home, don’t 
mope. Get out your camera and go ona 
local tour of exploration to rediscover 
your town. Look at it as a stranger would 
and you'll find many an interesting shot. 
JULY 22, In many famous scenic cen- 
ters you'll find “nickel-in-the- 
slot” telescopes. You can hitch your cam- 
era on to one of these scopes and get a 
reasonably good super-telephoto shot. Set 
the camera at infinity and focus the ’scope 
carefully, keeping both eyes open. If pos- 
sible put some sort of collar, even if only 
your fingers, around the connection be- 
tween camera and ’scope to keep out stray 
light. Use a large aperture and a reason- 
ably slow exposure—1/25 or 1/40. Steadi- 
ness is essential. 


Dog Days begin. 


JULY 23. When the developer’s hot 
Your picture is not. 
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JULY 24, Have you ever noticed how a 

mud puddle or river bottom 
looks when it is almost dried up? The 
intricate pattern can be very pictorial if 
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you get close up and circle the subject 
until the shadows fall right. For texture, 
shoot into (toward) the sun. Shield the 
lens with a hat or hand. 
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JULY 25. “The world through a port 

hole.” What a wealth of sug- 
gestion and wanderlust in this tiny rear- 
view mirror, with its reflected palm tree 
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surrounded by a vast expanse of cloud- 
swept sky. To focus on these, the corner 
of the car and mirror were left out of 


focus. 1/100 second, f8, red filter, 











JULY 26, Open season for picnics. How 


about a bit of satire... a 
little train of ants on a paper plate con- 
taining a dab of potato salad and a pickel? 
Bring along that closeup lens attachment. 

Do you make pictures that appeal to 
contest judges? Babies and animals are 
first on the list of “It” subjects. In the 
picture above, from the Philadelphia Zoo, 
we have both. Double-impact. 


JULY 27, On® warmish day like this, 

it’s a temptation to stay home 
and make a few portraits, especially if 
you’ve read the article, “One Light is 
All You Need” by John Hutchins, on 


page 36. 
JULY 28, Well, well, so you’re back, eh? 
Have a good time? . . . Thus 
are 197,478 ex-vacationers greeted on 
their return to work today. And not one 
in the entire 197,478 has the nerve to 
answer with a short, uncompromising, 
“No.” Because a vacationer is like the 
owner of a new car; he’ll never admit the 
least flaw in his achievement. 


JULY 29, If you’re out picture making 

in a canoe, today, be sure to 
have a reliable companion along. For it’s 
very easy, especially with a reflex camera, 
to neglect your balance and roll into the 


water. We know. 
JULY 30, Be careful not to over-exert 
yourself today. We prescribe 
an easy chair, a shady porch, and some- 
thing to swish in a tall glass. A long, cool 
drink, by the way, is one of photography’s 
toughest problems. If you don’t believe 
it, try photographing it—before swishing. 
JULY 31, There’s a picture we want to 
make. If you get a chance 
to beat us to it, go ahead. It’s the pat- 
tern, in still water, of the little whirlpools 
that form in the wake of a canoe paddle 
or a rowboat oar. Today should be a 
good day for it. 

Use the month’s last day to take the 
figurative bull by the horns and shoot 
that picture, whatever it may be, that 
you've “always been intending to get.” 
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LOOK AT THE 
PICTURES AND CHECK 
YOUR ANSWERS 


ERE ARE TEN sizzling questions 
H for your summer entertainment. 

Try them on your friends when 
the talk turns to photography some warm 
evening. 

The seed of many a good argument 
lurks in the answers to some of these 
questions. And nothing makes a bunch of 
photo fans happier than a good gab-fest 
over photography. 

Ever think of holding a Kwiz Party? 
Select your favorite half dozen Kwiz pages 
and spring them on the unsuspecting gang. 


WHICH of the fol- 

* lowing shutter speeds 
makes the best pictures 
of aerial Fourth of July 
fireworks at night? 
[11/1250 second. 
_] 1/500 second. 
[J] 1/100 second. 
[1/25 second. 
[] Time or Bulb. 


WHEN this picture 

* of a traffic light was 
taken, ALL THREE lights 
were on. What film was 


used? 

_] Panchromatic. 

_] Positive. 

_] High-green-sensitive. 
= 

_] Process. 


3 THE apparent difference in the height of the 
* hedge in these pictures was caused by: 

C] Distortion? CJ] Focal plane shutter? 

[J Camera position? [Telephoto lens? 
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WHY are three different sets of numbers 
* printed on the paper backing of several of the 
most popular sizes of roll film? 
[)To serve as a guide in cutting off part of a 
roll for separate development. 
[]To confuse the beginner. 
_]To fit cameras taking different picture sizes and 
having exposure windows in different positions. 
C]To make intentional double-exposure easy. 


THE photographer 
* made a common error 
in taking this full-length 
portrait. It was: 
(] Placing the lights too 
close. 
(] Using a high-speed film. 
(] Stopping down too far. 
(] Using a cluttered back- 
ground, 


AFTER studying these 

* two strips of movie 
film showing a moving fist, 
which strip would you say 
wes taken in slow motion? 
Which was taken with the 
camera operated at normal 


speed? 
CIA CIB was taken in 
slow motion. 


C]) A JB was taken at 
normal speed. 





7 HOW many layers of gelatin are to be found 
* in Kodachrome color film? {] Three. ((] Four. 
C) Five. (© Six. 
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ag CONDUCTED BY TEST YOUR 
VICTOR H. WASSON PHOTOGRAPHIC 
"2 mee KNOWLEDGE 

? ? ? ? 







































THESE three outdoor shots demonstrate three 
* completely different effects produced with sun- 
light as the only illumination. Match these pic- YZ 
tures with the diagrams at right, placing the cor- _— UI 
rect letter in the upper cerner of each diagram. Ty 
SuBuECT 
1. Same | 2. cum  ™ 3. 




















THIS lens has no cali- 

* brations of any kind 
and lacks an iris diaphragm, 
but is in a focusing mount. 
What would you call it? 


ANSWERS 


Don't peek! Check your questions 
before consulting these answers. 


1. A Time or Bulb exposure gives best results for 
fireworks pictures. High shutter speeds record the 
fireworks as clusters of bright pin points. 

2. Positive or Process film would have recorded 
either no light or only the amber light. Panchro- 
matic film would have recorded all three lights 
High-green-sensitive film would record the amber and 
green lights, but not the red. High-green-sensitive is 
the answer 

3. Photoasphs offered as evidence in court are usu- 
ally c'e «ed for camera position, distance from 
subject etc. The camera position was higher in ''A"' 
than in °'B,"’ causing the apparent difference in the 
height of she hedge. 

4. The three sets of numbers permit the same type 
of roll to be used in different types of cameras that 
take the same width of film but have different size 
picture areas and different locations of the exposure 
window on the back of the camera. 

5. The lack of illumination on the lower portion of 
the model's dress and the excessive brightness of 
the light on the face indicates that the lights were 
placed too close for a conventional full-length 


LIA fixed focus telephoto. 
CJ An astronomical lens. 
_]An Aero Camera lens. 
LIA projection lens. 








portrait. 
6. Since the fist has not moved as far in strip "'B" | 
as in "A", ‘'B'' was taken in slow motion and "A" 


was taken at normal speed. 

7. Kodachrome film consists of three gelatin emul- 
sions and two layers of gelatin which separate the 
three emulsions. This makes a total of five gelatin 
layers on the one film. 

8. The diagrams and the pictures are in the same 





L) Rough. ) Semi-matte. order. at , 

5 Silk = 9. Since the lens is in an unmarked focusing mount 
tk, Lo Rough. and has no iris diaphragm it fits the description of 

C] Glossy. _] Glossy. @ projection lens. 


10. The fine detail in the watch would show up best 
on glossy paper. Informal portraits are best printed 
on 2 semi-matte paper. 





| BENEATH each picture check the type of 
* paper that produces the most effective print 
of such subjects. 


Score: 5 correct is fair; 6 correct 
is good, and 8 correct is excellent. 
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CLIP SHEET FOR PERMANENT REFERENCE 


PHOTOGRAPHY 


CAMERA DISTANCES FOR THE SIX CINE SHOTS 
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PHOTO DATA Ge 


PHOTOGRAPHY 
CLIP SHEET FOR PERMANENT REFERENCE 


MOVIE CAMERA IDENTIFICATION MARKS 16mm. CAMERA 


NAME 


. Agfa Movex 
. Agfa Risdon 
. B-M Sound 
B&H Filmo 70 
B&H Filmo 75 
B&H Filmo 121 
B&H Filmo 141 
. Cine Ansco 
. Cine Kodak "A" 
" * eee 
B 3.5 
Oe 
BB f3.5 
BB f1.9 
’ BB f3.5* 
* BB fI.9* 
E f3.5 
Efi.9 
K 
M 
"Magazine 
: Special 
_ =" eles 
. Cine Nizo 
. DeVry 
. Ensign 
. Paragon 
. ORS 
. RCA Sound 
. Simplex Pockette 
. Stewart Warner 
. Victor (early) 
. Bolex Vitesse 
. Peko 
, Zeiss Kinamo 
. Zeiss Movikon 
*Made by British 


Kodak plant at Har- - 
row, England. 


Most—not all—iémm. and 8mm. motion picture cameras have a stencil in the 
aperture which imprints an identifying mark in the margin of the fim. These 
marks are easiest to see on light scenes. Each of the numbered frames reproduced 
below larger than actual size contains, in right or left hand margin the identi- 
fication mark for the corresponding make of camera. 


16MM. CAMERA IDENTIFICATION MARKS 


-S Penge awn 


8MM. CAMERA IDENTIFICATION MARKS 





1. B&H Filmo Straight 83. Cine Kodak 8—f3.5 5. Cine Kodak 8—/1.9 7. Keystone 8 
2. B&H Filmo Double 8 4. Cine Kodak 8—/2.7 6. Cine Kodak 8 Maga-8. Stewart Warner 8 
zine 





























Athlete. 
Voigtland- 
er Reflex, 
Super XX, 
2 floods, 
{5.6, 1/50. 


HIS TIME WE’LL START off with a 
“different” type of baby picture, but 
there are also summer-shooting subjects to 
suit everybody’s taste in this month’s “Being 
Critical” department. 


@ THe ATHLETE, by S. H. of Los Angeles, 
Calif., is a good picture, excellently lighted 
and properly backgrounded. The only difficulty 
is one of the “quibbling” variety, yet it is 
justified by the title given the picture. If 
the intention was to give us a weight-lifting 
athlete, the position of the hand holding the 
ball is wrong. With that “hold” the ball 
could easily fall out and sock the infant in 
the eye. 

With another title, one implying play, or 
experimentation, the picture would be en- 
tirely satisfactory. It’s possible that a little 
more definite lighting on the ball itself would 
help, for the baby’s attention—and ours—is 
focused on it. 


@ Portrait, by E. H. W., Darby, Pa., is 
another example of a difficulty we’ve en- 
countered before—that of flat lighting result- 
ing from the use of a single flash held at or 
near the camera. It’s a news photography 
technique applied to a non-news type of 
picture. I think there should be a law passed 
requiring a minimum distance of six feet be- 
tween camera and light; then we might avoid 


Portrait. Ko- 
dak, Sr. 620, 
Eastman Pana- 
tomic X, Wa- 
bash No. O 
flash bulb, 
open-flash, 


f22. 
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unfortunate results, But, as it is, we go blaz- 
ing away with camera and light cheek-by-jowl, 
and emerge with flat, hard, textureless photo- 
graphs. ’Tain’t fair, friends, ’tain’t fair, es- 
pecially with subjects such as this one. 


@ Hotpinc Up, a table-top shot by M. B., 
Elizabeth, N. J., is an ingenious affair, showing 
ample evidence of much planning and clever 
work. But it also points to one of the dan- 
gers of table toppery. Making the little fig- 
ures, and the “props” and backgrounds is so 


Holding Up. Ko- 
dak Recomar, East- 
man Super XX, two 
No. | flood bulbs, 
f8, 1/50 second. 
Frankfurter was 
used for the body; 
straws for the arms 
and legs. 





much fun that we tend to put too much em- 
phasis on them when we make the actual 
photographs. In this instance, the street light 
is first to attract our attention, and the sign 
“Beer Garden” is a close second. Actually, 
we should be instantly interested in the reeling 
figure and in nothing else. 

If this shot were remade, I think it could 
be improved by elongating the lamp post so 
that the light itself is almost out of the pic- 
ture. Then, the immediate background might 
be eliminated entirely, so that the inebriate 
could have the stage all to himself. The light- 
ing could be arranged to come from above, 
as from the street light, with just enough soft 
front light to give us essential detail. How 
about it? 

In other words, with photo cartoons it is 
more than ever important to tell your story 
quickly, pointedly, without bothering with 
extraneous detail. 
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@ Fun Fest, by H. S., Wenatchee, Wash., is 
a snapshot—and fairly successful as such. But 
as a picture, as something more than a re- 
minder of an afternoon at an amusement park, 
it misses by an uncomfortable margin. For 
one thing, the angle at which the sun strikes 
the three youngsters is unfortunate. Two of 
the three faces are completely in shade, and 
the third is part in and part out. I know it’s 
tough to get a crazily careening car of this 
sort into position for a really good shot, but 


Fun Fest. Ko- 
dak 616 cam- 
era, Agfa Su- 
perpan Press 
film, late af- 
ternoon sun- 
light, 8, 1/100 
second with 
car in motion. 





patience can work wonders. 
The other points on which this snap could 
be discussed are all part of the one basic diffi- 


culty—hasty, uncritical snapping. Snapshots 
are marvelous, and I am a firm believer in 
them ; but I like good pictures, too, and there 
is no law (at the moment of going to press) 
that says “never the twain shall meet.” Let's 
see some prints from your albums, especially 
any that started out to be a mere snapshot and 
wound up with a real composition. 


© Tower, by F. B. E., Los Angeles, Calif., 
comes close to being a blinger. I don’t know 
how the small print sent us by F. B. E. will 
show up in reproduction, but I suspect you'll 
see no more than a mere suggestion of the 
foreground palm tree which was used, and 
rightly so, as a partial frame for the archi- 
tectural subject. F. B. E. deliberately over- 
printed to get the strong contrast between sky 
and building, but in so doing the foreground 
was sacrificed by being rendered practically 
invisible. This shot was made without a filter ; 
with a red filter the sky would have had 
sufficient tone for dramatic contrast. And the 
foreground palms would not have been used 
in vain. 





Tower. Rol- 
leicord. 
Eastman 
Super XX, 
no filter, 


f16, 1/100. 


@ My Son, by M. A. G., Chicago, IIl., is a 
really very good informal portrait. The very 
rakish slant of the cap may seem extreme, on 
first glance, but second sight shows the reason 
for it, i. e., to keep the over-bright sun off of 
most of the boy’s face. 

There’s one thing I think might well be 
changed in another enlargement from this 
negative, and that’s the slant of the horizon 
line. The attitude of the boy and the smooth 
water suggest calm sailing, yet the horizon 
line is "way off horizontal. Otherwise, I like 
the composition a lot. The sly impish expres- 
sion of the eyes, and the faint smile combine 
to make a perfect expression for an informal 
portrait of a young boy. 


My Son. Zeiss Su- 
per lkonta B cam- 
era, fll, 
second. 


we 


1/200 ° 





® Note to Buu B., Pineville, Ky. See the 
comments about “Portrait,’ above. Flashes 
are fine things, but be careful about them. 
They do not solve all photographic problems. 


® Bos H., Washington, Ind. Flat lighting is 
unflattering lighting for most subjects, whethe: 
it’s done with a flash, a flood, or a flock of 
sunlight. 
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By CLAY GIPSON 


A STOCK of fireworks nega- 
tives comes in handy, especially 
should you want to pose a por- 
trait and add fireworks later. 


park on the Fourth of July will also bring home some swell shots of fireworks 

—if it has a Bulb or Time exposure setting. Of course you'll also need a roll 

of fast film such as Agfa Superpan Press or Ultraspeed or Eastman Super XX. You 

can get along without a tripod for fireworks pictures by resting the camera on some 

firm support. A railing, the hood of a car, a post or the low crotch of a tree will do. 

The nice thing about fireworks is that they expose themselves. All you have to do 
is set the diaphragm at about f8, (use a box camera 

at its largest opening) set the shutter on Time or EVEN if mist partly obscures the 

Bulb, open the shutter when the aerial bomb or _ fireworks don't put the camera away. 

rocket is shot into the sky and wait for the burst. U** bs Sens Ser eee one 

ms record this atmospheric effect. 

As the dazzling stars and streamers of flame fade 
away, close the shutter and wait for the next one. 
For close-up pictures of pin wheels and other 
ground displays, use an instantaneous exposure. 
These subjects require about 1/100 second at 4.5. 
Flash portraits taken outdoors at night can easily 
be combined with a negative of night fireworks, 
since both negatives have clear backgrounds. Simply 
lay the portrait over the clear area in the fireworks 
negative and print them together. Either contact 
prints or enlargements can easily be made in this way. 


' ‘HE SAME CAMERA you use to take pictures at the family picnic in the 


> 


TWO OR three bursts are enough for any negative. Leave the 
shutter open until the last spark fades away to get long white 
tracers of flame as shown here. Reflections in a pool or lake 
round out the picture, too. 


SINT LAGER OME SELLE LO ONT LONI ain ETS 
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a camera lens is its ability to form 

a sharp image of the object being 
photographed. The degree of image 
sharpness can be determined by measur- 
ing its ability to reproduce an image of 
very fine lines placed close together. When 
the lines on the film are clear, distinct, and 
the same in number as the lines photo- 
graphed, the lens is producing a sharp 
image. When the lines are blurred, run 
together, or different in number from 
the original ones, the lens is performing 
below par. 

The best lens obtainable will not show 
perfect resolution or sharpness. Images 
formed by the center of the lens may be 
perfect enough, but those formed by the 
margins of the lens will show unsharpness 
or distortion. At different apertures, a 
lens will show different degrees of sharp- 
ness. 

The United States Bureau of Standards 
has made available to photographers a 
method that has been used by the Bureau 


Te MOST important property of 


.for testing airplane-camera lenses for more 


than 20 years. This method measures re- 
solving power by means of a set of special 
charts, consisting of groups of parallel 
lines, that are placed before the camera 
and photographed. The 11 charts repro- 
duced on pages 77 and 79 are sufficient to 
test any lens including wide-angle types. 

To make the test, the charts are pasted 
up in a long strip, illuminated with two 
lamps, and photographed. The resultant 
negative then is inspected under a magni- 
fier. The number next to the finest group 
of lines that can be distinguished then is 
the measure of the lens. 

The effectiveness of such testing de- 
pends on the observation of certain direc- 
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TEST CHART. Eleven charts like this appear on 
pages 77 and 79 to be cut out and photographed. 


THE charts are 
pasted up in a 
long strip, illumi- 
nated with two 
lights and photo- 
graphed. The row 
of charts may be 
either horizontal 
or vertical, 





tions. These are outlined in the follow- 
ing steps: 

THE CHARTS. Cut out the charts and 
paste each on a sheet of fairly stiff card- 
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GAMERA ihi8 


NATIONAL BUREAU OF STANDARDS METHOD — 








board, for easy handling. Arrange a strip 
of wood or other material so the charts, 
when mounted up on it, will be spread 
across a wall or other space in a straight 
line. They can, of course, be hung with 
pins, thumb tacks, or strips of tape. 

Arrange the camera so the image of 
the line of charts will fall in a diagonal 
line across the film. 

CAMERA TO CHART DISTANCE. 
The camera has to be placed a definite 
distance from the charts, and each chart 
positioned so it will be 5 degrees from its 
neighbor, with respect to the camera lens. 

Tables on page 75 show the spacing 
and distance of charts for lenses of var- 
ious focal lengths. 

Focusing of the camera should be done 
with great care. 

CAMERAS WITH COUPLED 
RANGEFINDER. A small 3- or 4- 
power telescope or one side of a pair of 
opera glasses can be used too in focusing 
rangefinder type cameras. The telescope 
is focused first on a distant object, and 
is then held behind the rangefinder eye- 
piece. This magnification makes it easier 
to focus the rangefinder with great accur- 
acy. 

VIEW CAMERA. Cameras having 
ground-glass focusing backs can be focused 
accurately with the aid of a small hand 
magnifier, such as a 7.5 tripod magni- 
fier, placed where it enlarges the ground- 
glass image. 

Effect of ground-glass grain can be 
eliminated by using a clear glass having, 
on the side toward the lens, a small X or 
other mark made with a wax crayon. This 
glass is substituted for the ground-glass 
screen. Focus the magnifier sharply on 
the crayon mark; and when the image 









formed by the camera lens is seen, through 
the magnifier, to be at maximum sharp- 
ness, the camera is in focus. 

SCALE-FOCUSING CAMERAS. If 
the camera is normally focused by a foot- 
age scale, you can take some extra pre- 
cautions to insure sharp focus, since the 
lens-to-chart distances cannot be given in 
round numbers. 

When the camera back may be removed 
and the film aperture uncovered, simplest 
way of focusing is to place over the aper- 
ture, in the exact position of the film, a 
sheet of clear glass having a crayon mark 
on the surface toward the lens as previously 
described. After the camera is focused as 
sharply as possible, load it with film with- 
out changing its adjustments or position, 
and make the test shots. 

Another system of focusing is to place 
the camera at the indicated distance from 
the charts, and estimate the scale setting 
as closely as possible. Make a test shot. 
and if the images aren’t sharp anywhere, 
change either the camera position or the 
focus and try again. Repeat until you 
get sharp images. To avoid making a‘ 
number of test shots and adjusting each 
time by pure guesswork, you can set up 
several strips of cardboard with some 
black marks on them, say three strips in 
front of the line of targets and three be- 
hind, and each 2'% inches from the other. 
Stagger the pieces so all the marks will 
show. 

When you examine the negative, note 
which of the cardboard pieces is sharpest, 
and adjust the focus accordingly. Easiest 
way is to move the camera toward or 
away from the targets the number of 
inches the sharply-focused strip is in front 
of or behind the target. Keep changes 
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in camera position within 1/10 of the 
total distance between lens and charts, 
and the figures on the charts will indi- 
cate resolving power with sufficient ac- 
curacy. 


ALIGNING THE CAMERA. _ The 
camera should be square with the charts 
and the center of the chart, in the center 
of the negative. One way of making 
alignment certain is to use plumb-bobs, 
large screweyes, or other pointed weights 
suspended from cords. Suspend one bob 
from each end of the chart board, di- 
rectly below the middle of the outer 
chart; one below the center chart, and 
one from a point directly below the cam- 
era lens (by a loop of string around the 
lens barrel, if possible). Points on floor 
beneath charts can be marked by little 
disks of paper made with a ticket punch. 
Measure distances between these points. 
The distances from the lens to each end 
of the chart strip should be equal. 


LIGHTING. The charts must be 
illuminated so there is no surface reflec- 
tion and the light is even. Two flood or 
spotlights may be used in front of the 
charts and about 8 feet from the center 
chart. When making time exposures at 
wide apertures, as described below, you 
may have to use less powerful lights such 
as a pair of ordinary reading lamps. 

The camera must be perfectly rigid 
during exposure. If there is a possibility 
that the shutter will cause vibration, a 
piece of black cardboard may be used to 
make the exposure: Set the shutter on 
“Time.” Hold the cardboard in front of 
the lens, open the shutter and give the 
camera time to become quiet, move the 
cardboard to one side for the required 
length of time, move it back in front of 
the lens and finally close the shutter. 


FILM. Use a_high-resolving-power 
film in your camera, and develop it in 
a standard fine-grain developer. Suit- 
able film includes Eastman Micro-File, 
Agfa Minipan, Panatomic-X, Finopan, 
Dupont Microcopy, positive motion-pic- 
ture film, or any process films. 
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JUDGING THE RESULT. 
necessary to make prints. 


It is not 
Examine the 
negative with a magnifying glass or mi- 
croscope if one is available or you can 
enlarge the negative 10 or 15 times and 


examine the image on the easel. A print 
can be made and examined with a mag- 
nifying glass but the enlarging lens may 
produce distortions. 

The aim in examining the negative at 
considerable magnification is to determine 
how well the vertical and horizontal lines 
of the charts have been reproduced. When 
the charts are photographed at the pro- 
per distance, the numbers appearing on 
them indicate the number of lines per 
millimeter that should be visible. Find 
the finest lines that you can distinguish 
and count. It is important that you 
count them. If they don’t correspond to 
the number on the original chart, the lens 
has played a little trick and changed the 
number through the process of diffraction. 

The number beside the group of finest 
lines that the negative has reproduced ex- 
actly gives the “official” rating of your 
lens in terms of the number of lines per 
millimeter that the lens has resolved. 


LENS ABERRATION. On inspecting 
a certain negative, you find that the finest 
lines you can see at 15 degrees each side 
of the lens center are : 


15° left of center 15° right of center 
Horizontal .. . 20 40 
Vertical ..... 28 56 
The resolving power here is not uniform 
around the center of the lens, as indicated 
by difference between the lines resolved 
right and left of center. 
Horizontal and vertical lines of the 
chart should be reproduced with equal 





> 
For lenses not listed on next page, the distances may 
be calculated as follows: 

The lens-to-chart distance is 26 times the focal length 
of the lens. With a 2-inch lens, for example, the dis- 
tance is 52 inches. 

The distance between the individual charts are found 
by a by the factors given below: 

multiply focal length by 2.28 

B multiply focal length by 4.°8 

C multiply focal length by 6.97 

D multiply focal length by 9.46 

E multiply focal length by 12.12 

F multiply focal ~ adh by 15.01 
Either the metric system (mil ters or centimeters), 
: 4... English system (inches) may be used with these 

factors. 

















HOW TO PASTE UP THE TEST CHART 


The tables below give distances in inches for !1 
commonly used lenses. 





1-INCH (25 MM.) LENS 
LENS-TO-CHART DISTANCE=26 INCHES 


Distances of charts from center line, as in Diagram | 


a B Cc D E F 
24” 454” 7” 9/4” 12/4” 15” 
































1¥%-INCH (35 MM.) LENS 
LENS-TO-CHART DISTANCE=35% INCHES 


Distances of charts from center line, as in Diagram | 


A | B c | D E F 
3” | brs” | 95%” | 13” | 16H” | 20%” 
































2-INCH (50 MM.) LENS 
LENS-TO-CHART DISTANCE=4 FT. 4 IN. 


Distances of charts from center line, as in Diagram ! 


a B Cc D E F 
4%” | 94" | 14" | 19" | 241%" | 30” 





























= » 








--------; 
ecceccoon! 





— ee oo od 


~------3 


w 
: 

The distances B DIAGRAM | 
between the = The angle be 
ats 8. won $ tween charts is 
the lens-to-cam- 5 diem. 
era distance for 3 
various lenses is wt Measure dis- 
decided by the Zz tances from the 
focal length of big X in the 
the lens being center of each 
tested. chart. 





| CAMERA | 





3-INCH (75 MM.) LENS 


6-INCH (150 MM.) LENS 





LENS-TO-CHART DISTANCE=6//, FT. 





LENS-TO-CHART DISTANCE=!3 FT. 








Distances of charts from center line, as in Diagram 


Distances of charts from center line, as in Diagram | 





A B Cc D E F 
613” | 13%4” | 20%” | 28%” | 36%” | 45” 




















a B Cc D E F 
1344” | 272” | 4142” | 56%” | 72%” | 9075” 























3Y2-INCH (90 MM.) LENS 


62-INCH (165 MM.) LENS 





LENS-TO-CHART DISTANCE=7 FT. 7 IN. 





LENS-TO-CHART DISTANCE=I4 FT. | IN. 





Distances of charts from center line, as in Diagram 





Distances of charts from center line, as in Diagram | 





a B Cc D E F 
a” | 16” | 24%” | 337%” | 4274” | 5214” 




















& B Cc D E F 
144%4” | 2994” | 454%” | 61/2” | 79” | 98” 























4%e-INCH (105 MM.) LENS 


7-INCH (180 MM.) LENS 





LENS-TO-CHART DISTANCE=9 FT. 





LENS-TO-CHART DISTANCE=!5 FT. 2 IN. 





Distances of charts from center line, as in Diagram |! 


Distances of charts from center line, as in Diagram | 





A 


D | E | F 
9%” 39” | 50” | 62” 








B | Cc 
18%” | 297,” 





A Die€eE ze 
16” 664” | 85” | 105” 








B | Cc 
32” | 48%” 








51/4-INCH (135 MM.) LENS 


8-INCH (200 MM.) LENS 





LENS-TO-CHART DISTANCE=!1! FT. 4!/2 IN. 





LENS-TO-CHART DISTANCE=!17 FT. 4 IN. 





Distances of charts from center line, as in Diagram | 





Distances of charts from center line, as in Diagram | 





a B Cc D E F 




















12” | 24” | 367%” | 495%” | 6344” | 79” 





a B Cc D E F 























18!” | 3634” | 553%” | 7534” | 97” 120” 
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clearness by the center of the lens. 

Difference in resolution of horizontal 
and vertical lines indicates the presence 
of astigmatism or coma. No lens is en- 
tirely free from these aberrations. 

Large apertures usually show greater 
difference between sharpness at center 
and margins. 

A large angular field of view shows sim- 
ilar differences. 


CRITICAL APERTURE. The charts 
can be used to determine the critical aper- 
ture of a lens—the aperture at which it 
gives the sharpest image, and at which it 
should be used for such work as copying 
and enlarging. Make test shots at differ- 
ent apertures, and pick out the one that 





shows the best over-all resolution. For 
an {2.5 lens, the critical aperture usually 
is about f5.6 or f6.3. A {4.5 lens may be 
sharpest at f8 or f11, and so on. Stopping 
down a lens beyond the critical aperture 
actually reduces sharpness. Reason: that 
old diffraction again. 

Generally it will be found that short- 
focus lenses for miniature cameras have 
better resolving power than longer-focus 
ones used on larger cameras. This does 
not necessarily mean that there is a 
great practical difference, for minature- 
camera negatives commonly are enlarged 
to a greater degree than those from, say, 
a 34%4x44” camera. 

Extreme enlargement requires a nega- 

(Page 100, please) 





SET up the charts, measuring distances from the A PLUMB BOB or a large screw eye may be used 
center of each chart which is marked with ato indicate exact positions so distances can be 


large X. 





A MAGNIFIER is valuable te insure sharp focus 
on a ground glass. A piece of clear glass may be 
substituted for the ground glass as described in 
the text. 
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measured on the floor. 





INTERPRETING RESULTS. An enlargement may be 
made from the test negative, or part of it. Or the 
negative itself may be inspected to determine which 
of the lines are sharp and blurred in each chart. 
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4IT_JELP WANTED." This little town called 

Hollywood has a big Help Wanted sign 
nailed to the studio front door. Knowing the fab- 
ulous salaries it pays it would seem that help 
would be quickly forthcoming. Yet, such is not 
the case in this instance; for the sort of help that's 
wanted is highly specialized — and photographic. 

In particular the job is Special Effects Director. 
A thorough-going knowledge of basic photography 
is the first requirement, an academic education in 
engineering second, and creative writing ability 
third. If you've got these you can apply for the 
job and it's a cinch you will get a minimum salary 
of $400 a week and a possible $2,500 weekly pro- 
viding you're worth it. 

There are only four Special Effects Directors 
serving the dozen studios in town so there's vir- 
tually no competition. Paramount has Farciot 
Edoardt under contract, MGM has Slavko Vorka- 
pich, Columbia has Joseph Hoffman, the latter 
the personally taught student of Vorkapich. The 
greatest of them all is Fred Jackman who quit 
Warner Bros. some time ago to set himself up in 
business as a free-lance serving all studios. Jack- 
man has spent as much as a quarter of a million 
of the Warner fréres money on special effects 
for a single production. He is a wizard on large- 
scale miniatures and can shoot whole sequences 
of miniature battle scenes in action which will 
defy detection by the most eagle-eyed. 

Montage in action is the specialty of these four 
geniuses. They will sometimes tell a story char- 
acter's entire life in a swift sequence of lap dis- 
solves and wipes taking but 100 feet of film. 
That's where creative writing ability, mechanical 
aptitude and photographic calisthenics come in. 

Apply at nearest studio. 


@ JIMMY STEWART has his trusty Contax along 
with him at camp, but thus far has had little 
chance to use it he's treated like any other 
draftee and resents any thought of special privi- 
lege One reason Walter Winchell is aching 
for that California vacation is it's the one time 
of year he can shoot off his miniature . . . we 
saw him shooting shots of Darryl Zanuck at 20th 
Century last time he was out but failed to identify 
the camera and we wonder if it's an American 
made item, knowing how poisonous anything Nazi 
is to him . . . Since Hitler took over, The United 
States has become the leader in quality photo- 
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graphic items. ... What World War | did to the 
German dye business, War II is doing to the 
German camera business. Kate Smith laid 
out a cool $850 for darkroom equipment at a 
Hollywood camera shop recently . . . never makes 
a radio appearance without the Leica, and does 
all her own lab work. 


@ WITHOUT any fanfare, Agfa has put out a 
new film. It's called Triple S Ortho, comes only 
in cut film and has a 100 daylight rating Weston. 
The unique quality about the emulsion is its high 
resolving power. 


@ WE GET a considerable amount of copy work 
in our camera shop and for a time it was quite a 
problem copying coarse-textured prints such as 
canvas or tapestry. Copying it under water or 
oiling the print surface are amateur hints which do 
not always work. Now we've worked out an easy 
convenient and infallible method. 

Dilute one part rubber cement with one par! 
Benzol. Spread this over the print and over it 
place a smooth, unwrinkled sheet of cellophane, 
squeegeeing it lightly into place, working out 
bumps and dips. Presto! You have a glossy print. 

Properly applied, remain unaffected for 
hours as the cellophane seals in the moist cement. 
After copying the picture, remove the cellophane, 
allow the cement to dry thoroughly and rub it off. 
It's that simple. 


it will 
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"He wants a trick photograph 
—to make him appear normal!” 
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TEST CHARTS 


MINICAM PHOTOGRAPHY 
MAGAZINE 


These five test charts, and 
the six on page 77, may 
be cut out and pasted on 
a strip of wood or card- 
board, as described in arti- 
cle beginning on page 72. 
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“pic” in fifteen minutes is a dream 
made real for all photographers by 
means of the new Agfa rapid processing 
method and Wabash Infra-Red lamps 
for drying. Briefly, the process consists of 
a rapid-working two-solution developer, a 
five-second short-stop bath, rapid fixation, 
two-minute wash, and speedy negative 
drying with infra-red radiant heat lamps. 
Until recently, the biggest thorn in the 
side of the rushed photographer was the 
problem of drying a negative quickly 
without risking its quality, but now, with 
infra-red radiant heat energy available at 
the flip of a switch, this problem no longer 
exists. 
The Agfa two-solution developer is: 


\ROM shutter “click” to completed 


SoLuTION No. 1. 


METRIC. AVorR. 
Metol 5 gms Y oz. 80 gr. 
Sulphite 30 gms 4 ozs. 
Hydroquinone 10 gms 1% ozs. 30 gr. 
Water to make 1 liter 1 gallon 
SoLuTIon No. 2 
METRIC. Avorr. 
Sodium Carbonate 
(monohydrated) 100 gms 13% ozs. 
Water to make 1 liter 1 gallon 


The negative is developed by immers- 
ing it in solution No. 1 (70° F.) and agi- 
tating it for one minute and then, without 
rinsing, placing it in solution No. 2 and 
agitating for the same length of time. The 
resulting negative quality will be compa- 
rable to that obtained with Agfa 47, a 
standard sheet film developer. The con- 
trast may be varied by changing the time 
of immersion in Solution No. 2. Because 
of the extremely rapid action of the de- 
veloper, use continuous agitation to avoid 
streaks from uneven development. 

After development, the negative is then 
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ROLL film is cut in short lengths and hung 
between two infra-red lamps for fast drying. 


immersed in an acid short-stop bath, made 
up of 1% ozs. of 28% acetic acid in 32 
ozs. of water, agitated for five seconds, 
and finally fixed for at least 1% minutes 
with continuous agitation in a concen- 
trated hypo formula such as Agfa’s No. 
201, made up as follows: 


So.LutTion No. 1 


METRIC. Avoir. 
Hot water (125° F.) 500 cc Yo gal. 
Hypo 350 gms 3 Ibs. 
So.uTion No. 2 
METRIC. Avorr. 
Hot water (125° F.) 150 cc 20 ozs 
Sodium Sulphite 15 gms 2 ozs. 
Acetic Acid (28%) 45 cc 6 ozs. 
Potassium Alum 15 gms 2 ozs. 
Add Solution No. 2 to No. 1. 
Then add water to make 1 liter 1 gal. 


After fixation, the negative can be given 
a temporary two-minute washing in run- 
ning water, but will have to be rewashed 
thoroughly later if permanence is re- 
quired. 

Rapid drying of the negative is next 
accomplished by laying the wet negative 
on a clean ferrotype tin and removing all 
surface moisture by squeegeeing on both 
sides with a soft rubber squeegee. Then 
immerse the film in a tray of Agfa Rapid 
Drier solution for one minute (no longer), 

. (Page 95, please) 



















GRAFLEX ame | a 


AMERICAN MADE 
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Win Prizes 
This Summer 
with Shese 
Prize - Winning 


Cameras 





“Family Portrait’ — Made by 
Julius Shulman with a 4x5 
Crown View Camera—a prize- 
winner in the Humor Section of 
the Graflex Golden Anniversary 
Picture Contest 


EAR after year photographers using Graflex-made cameras carry 

off the majority of prizes in important picture contests. Proven 
prize-winners for thousands, these same cameras can be prize-winners 
for you. Get a Graflex-made camera now and start making the pictures 
you've always wanted—pictures of real prize-winning quality. 

All may be purchased, through your Dealer, on convenient easy 
payments if desired. Graflex-made cameras are priced from $57.50— 
with down payments as little as $12. See them at your Dealer's... . 
When in New York City, Rochester or Los Angeles, you are cordially 
invited to visit the Graflex Display Rooms where you can see the 
complete Graflex line and discuss your equipment problems with 
factory-trained technicians. 


2 Valuable Photographic Books 


Graphic Graflex Photography by Willard D. Morgan, Henry M. Lester 
and 20 other experts. New third edition—more than 400 pages— 
28 chapters—hundreds of illustrations. Only $4.00. 


Photographic Enlarging by Franklin I. Jordan, F.R.P.S.—229 pages 
. —19 chapters—75 illustrations. Only $2.50. 

24% x 3% Miniature 
SPEED GRAPHIC 








FOLMER GRAFLEX CORPORATION 
DEPT. MC-28, ROCHESTER, N. Y., U. S. A 
Please send me your free catalog of Graflex 
and Speed Graphic American-made, Prize- 
Winning Products. 


FREE CATALOG 


Get it at your Dealer's or from us. Paste 
coupon—or write your request—on penny 














post card if you wish. Folmer Graflex Cor- NAME 
poration, Dept. MC-28, Rochester, N. Y. anenues 
CITY STATE 
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PANNING 


By J. H. SAMMIS, A.R.P.S. 





ACROSS THE COUNTER: “Say, have 
You got any of those ‘outa-focus’ en- 
largers in stock?” 


ONE WAY TO LEARN 


Fraternize 
With smarter guys. 


THE TROUBLE with some models 
who look like a million is that they’re 
also looking for it. 


NO, LADY, chiaroscuro is not used in 
Martini’s—it’s what results from drink- 
ing them. 


SING WITH A SOB 


There seems a blight 
Upon my sight; 
Everything I shoot 
Is trite. 


SILLY QUESTION: Was the old Scott’s 
Emulsion panchromatic? 


SPECIAL PURPOSE NEEDS 


Photographers of: Require: 
ere Step Ladders 
Dollar Day Crowds. ....Box Toed Shoes 
eee err Patience 
Politicians ...........+ Strong Stomachs 
Ores Fish Scraps 
Beautiful Girls ........ Beautiful Girls 
eer. Etching Knives 


ONE business that’s certainly going to 
the wall is putting up salon prints. 


Saying things derogative 
Is a Print Critic’s prerogative. 


DEFINITION: Candid camera—chain 
store style—a small camera with enough 
nooks, crannies, bumps, wheels, knobs 
and chromium plating (rounded corners 
at slight extra cost) to keep anyone from 
thinking it a box camera. 
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DOROTHY PIX’S ADVICE TO THE 
CAMERA-LORN 
Dear Miss Pix: 

My husband is never at home nights 
any more —he says photography keeps 
him out. What do you suppose he is 
doing? Mrs. E. K. Tarr. 
Dear Mrs. Tarr: 

He is probably hanging around those 
art corners. —Dorothy Pix. 


4TH OF JULY NOTE 
A MODEL who is dynamite should 
never play around with a punk photog- 
rapher. 


HOW A GIRL CAN BECOME CHEESE. 
CAKE—just heave a good thigh. 


QUICK, WATSON, THE PRESTONE! 


Say “Pose please,” 
And watch ’em freeze. 


WE RECENTLY READ that hydroxyl- 
ammonium sulfate and hydroxyamine 
are now available at reduced prices and 
may be used for raw material in syn- 
thesizing dyestuffs and pharmaceuticals, 
purifying aldehydes and ketones, and as 
a photographic developer. Oh boy, we 
can hardly wait to get some—we haven’t 
tried a nice new developer for at least 


two weeks now! ‘ 


SCOTCHED ... 


Two frugal photogs from East Smellows 

Were constantly patching their bellows. 

They continually taped 

Each hole as it gaped, 

But their film still turned black, foggy 
fellows. 


ANALOGY of the MONTH: Setting a 
good camera on those red dots intended 
to give fool-proof (box camera) results 
is like fitting an Elgin watch with a 
built-on hour glass. 


HANDY-HINT-OF-THE-MONTH-CLUB : 


Those dime store three-minute sand glasses 
are swell for timing print development. 


WHEN TO USE HIGH SHUTTER 
SPEEDS : 
When your model has the hiccoughs. 
When working in fast company. 
When you want thin negatives. 
Aerial photography. 


FOR SHARPER NEGATIVES 
Bipeds 
Need tripods. 


N 



























The Right 
Companion 


TO INSURE 


SATISFACTORY 
COLOR 


WESTON Madler 


Why do you see so many WESTON Masters being used 
for color work? It’s because the Master has been 
designed to give you the same simple and exacting 
control of color as it does for black and white. 

Note the “A” and “C” positions on the Master’s ex- 
clusive exposure dial. The space between represents a 
safe working latitude for present day color film. All 
colors whose reflected brightness measurements fall 
between those positions, will reproduce in true color. 
By simple dial manipulation, therefore, you can con- 
trol your results ... and be sure of satisfactory color 
every time! 

But it takes many such outstanding features to 
explain the Master’s widespread popularity. Some of 
these features are listed at the right; and your dealer 
will be glad to demonstrate them to you. Visit him to- 
day, or write for the complete story. Weston Electrical 
Instrument Corporation, 649 Frelinghuysen Avenue, 
Newark, New Jersey. 















MASTER FEATURES 


Automatic ‘“‘high light'’, ‘‘low light’’ 
scales — provide greater scale length 
with utmost readability; no confusing, 
congested numbers at either end. 


Extreme sensitivity—provides readable, 
accurate settings in extremely low 
light . . . as well as dependable meas- 
urements in high brightness. 


Hermetically sealed photo-cell — keeps 
injurious moisture out; insures de- 
pendability under all conditions. 


Limited Viewing Angle — gives better 
pictures outdoors as well as for color 
and ciné work. 


FI ft... Tungsten . . . Daylight 
— accurate settings under all types of 
lighting. 

















PRODUCTS 





“Phototour" of New York 


A “Phototour”’ consisting of a 10-day all-expense sum- 
mer vacation in New York City combined with daily 
individual instruction periods at the New York Institute 
of Photography 2 the Institute’s plan for summer vaca- 
tionists ~ wish to see New York and also study pho- 
tography during their vacation this year. 

ightseeing and entertainment in and around New 
York City are coupled with a a, concen- 
trated course in photography. Cost of the tour is $94.00, 
which includes all expenses except the fare to New York. 

Students may start any Monday during the summer. 
The final week of the course ends September i5. 

Further details from New York Institute of Photog- 
raphy, 10 West 33rd St., New York, N. Y. 


arising 1 eter 


LOWEST PRICE iw HISTORY 





For 


BLACK-AND-WHITE or COLOR 
Eliminate Reflections @ Darken Skies 
Get Clouds in Your Pictures @ Cut Down G 
COST NO MORE THAN REGULAR ru.rens 
25m en $2. 73 19-25. Smm. 
30mm. (Ser. "Oho coe 27-36m 
31.5mm. oe 


FOTOSHOP. INC. 


18 E.42md ST. + 136 w. 32nd ST. 
NEW YORK CITY 














GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 
GROUP NO. 2 

E. K. Panetemic X 
36 exp. eoch E. K. Super XX 
Agfe Supreme 
Dup. Sup. Ne. 2 
Group 2—3 for $1.25 25 ft.—$1.25 


Minimum Order $1 ons Nees 


Postpaid in USA = California Buyers add Soles Tex 


PACIFIC COAST FILM CO., **houyiwooa"eaiir 


sHoor=—w 
BUT NOT TO KILL! 
WESCO HOME MOVIE SCENARIOS 


Choice selection of plots. Fun for all. Send for complete 















synopsis circular FREE! See your dealer or write to Dept. A 


WESTERN MOVIE SUPPLY CO. + 254 Sutter St., San Francisco 
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DeJur-Amsco's Big Contest 


Over 50 merchandise prizes, totalling $1152.40, are to 
be awarded in the nation-wide photographic contest spon- 
sored by Dejur-Amsco Corp. 

The contest is open to every photographic fan in the 
United States and there is nothing to buy in order to 
enter Competing pictures will be re by famous 

hotographic personalities. Prizes will be awarded for 
both contact prints and enlar oe. 

First prize, valued at $172. includes_the following, 
complete : Dejur Versatile ak is ioe Dejur 3.” ft. 
lens, Dejur ‘‘Critic’’ Exposure Meter, Dejur ‘‘Critic” 
leather case, 3-color filter, lights, camera back, tripod 
connector, Dejur Electric Foot Switch, extra negative 
carrier, enlarger cover, and an Albert Enlarging Easel. 

Complete list of prizes and further details from local 
photographic dealer or Dejur-Amsco Corp., Shelton, 
Conn. 


Professional Jr. Tripod 


The Camera Equipment Co. Professional Jr. Tripod has 
a wide flanged base to assure steady panning, smooth 
action of the friction-type tilt head, with a large pin 
and trunnion for petal tilt shots. Movements are con- 
trolled by a rugged handle 
that screws into the to 
For carrying, the handle 
may be removed § and 
screwed into a socket in 
the center of the base. 


The poy wooden legs 
are locked a quick-re- 
lease wool f knob, and 
are adjusted for height by 
a twist of the knob set be- 
tween each leg. 

The extended height of 
the tripod is 86'/ inches 
(over feet) and its low- 
est position is 46 inches. 
The top plate can be set 
for 16mm. Eastman Cine- 
Kodak Special with or 
without motor as well as 
the Eyemo 35mm. camera with or without motor and 
400-ft. magazine. It will also accommodate the Devry 
35mm. camera. 

Prices and further information from Camera Equip- 
ment Co., 1600 Broadway, New York, N. Y. 





$1000.00 Color Assignment On “Speculation” 


A $1000.00 color assignment on ‘“‘speculation”’ is, in 
effect, what Rabson’s are offering the amateur photog- 
raphers of America, in the form of a Photographic 
Beauty Contest, closing September 15, 1941. All entries 
must submitted in Kodachrome. . 

No — are attached to the offer and there is 
nothin uy in order to enter. Both model and ~ 
tographer, however, must na fide amateurs. at 
is, the photographer must not make his living now from 
the sale of pictures, and the girl should not be at present 
or have been a professional photographic model, actress 
or singer. Prizes valued at fi 000.00 © to the winning 
photographer and an equal amount to his 1. 

Entries must consist of two color transparencies of 4 
girl between 16 and 26. One should be a close-up head 
shot and the other a full figure, aes + stud in a bathing 
suit. Any size transparency is accep 

Full details from Joe Bonica, Rabeon’ “4 Inc., 111 West 
52nd St., New York, N. Y. 
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No. 3X High-Power Superfiash Bulb 


The No. 3X_ high-powered Superflash bulb (25c each) 
was designed for professional and commercial use, but 
is inexpensive enough for the average amateur to use. 
This bulb has a light output of 4,500, peak lumens 
developed in a broad peak instantaneous flash of 110,006 
lumen seconds. A _ lens-clear, colorless safety-jacketing 
assures 100% light transmission, no absorption, and per- 
mits the No. 3X to be used for color work. 

The extreme peak-light flash from this bulb will cover 
large wide areas such as stadium scenes, large halls, 
crowds, training station and airport scenes, etc. Its high 
light output is advantageous for indoor color work where 
a great deal of illumination is generally needed. The 
No. 3X is in the same synchronization band as the 
No. 3, and is precision-timed for multiple flash work in 
black and white, or color. 

Made by Wabash Photolamp Corp., 335 Carroll St., 
Brooklyn, N 2 


Carrying Cases for Speed Graphics 


Camera Cases of Hollywood, designed to fit all models 
of the Speed Graphic ($11.00 for Miniature Speed 
Graphic ; $13.50 for larger sizes) has a top that opens in 
halves (see iitustration} permitting the camera to be 











placed in the case with flash gun and synchronizer at- 
tached. 

Ample space for flash bulbs and accessories is provided. 
ye are also made for all other cameras and acces- 
sories. i ; 
Further information and a price list from 
Camera Cases of Hollywood, 6513 Hollywood Bivd., 
Hollywood, Calif. 


Camera for Making "Tintypes” 
A different design in Tintype and Black and White 


Cameras makes 2!/,x3'.” negatives on bromide postcards 
which are developed and fixed inside the camera. These 
negatives are then placed on a rack in front of the 
camera and copied to produce the print. 

This outfit is designed especially for work at resorts, 
beaches, or at a street-corner stand. 

camera also makes full-size bromide prints from 

2%x34,” negatives, or the regular tintype single de- 
velopment cards may be used. 

Free circular describing this camera from _ George 
Murphy, Inc., 57 East Ninth St., New York, N. Y. 


Midget Marvel Camera and Outfit 


A Midget Marvel Camera, an American-made range- 
finder, and Durex extinction-type exposure meter fall 
three for $12.69) is the combination offer on the back 
cover of the Summer Bulletin issued by Radio Wire 
Television. 

The Midget Marvel has an {4.5 lens and comes with 
case. The military-type rangefinder is of shock-proof 
construction. 

Further information from Radio Wire Television, 100 
Sixth Ave., New York, N. Y. 








Ward te Epual’ 


35mm. CAMERAS 
BB Ba bs cc cctdessscnsseseseosccons $ Bs 4 


a 9.50 
Agfa Memo (old model) F3.5 B&L............ 15.95 
Dollina 11 Xenar F2.8 Compur R, new........ 46.00 
Dollina O F2.9 Centar Compur, new........... 80 
ED EE I otine 50000540 000050 11.20 
Zeiss Tenax | F3.5 Novar Compur, new........ 37.50 
ey ee Oe WI oc cccccsccccescses 125.00 
in iad.a ee ba ew'Nicd wh e465 6oe 11.25 
Wireln F4.6 Verde... ccccccccces Sake 9. 

Contax 11, case F2 Sonnmar.................. 145.00 
Contax 101, case F2 Sonnar................. 159.50 
| kd eee ere 44.50 
Pe MIE Se scicicervceresesse 29.50 
ae oer 8.75 
Kodak 35 F3.5 Kodamatic.................. 24.50 
8 ES eee ares 17.50 
Contaflex, case F1.5 Sonmar.................. 175.00 
I a YS eee er 82.50 
he idan bin c es awruirh bus eee ae 22.50 
eT 8 11.00 





CLOSEOUT—NEW ZEISS CAMERAS—— 


List Our Price 
Tenax §, 3.8 Wovar........... $ 60.00 § 37.50 
Tenax 11, F2.8 Zeiss Tessar... . 
Tenax 1, F2 Zeiss Sonnar...... 





I 


FILM PACK and PLATE CAMERAS 


6'2x9em Plawbel Makina ! F2.9 Compur...... 42.50 
62x9em thagee Duplex F4.5 Prontor.......... 32.50 
2%4x3%q Speed Graphic RF F3.5 Tessar Compur R 110.00 
9xl2cem Zeea F4.5 Tessar 6” Compur......... 62.50 
9xl2em Voigtiander Aves F4.5 Skopar Ipsor.... 22.50 
9xl2em Voigtiander Avus F4.5 Skopar Compur... 27.50 
9xl2em Kodak Recomar F4.5 KA Compur...... 42.50 
4x5 Speed Graphic F4.5 Tessar Compur........ 65.00 
10xl5em Orix F4.5 Tessar Compur............ 39.50 
p———-2'/4x34 PLAUBEL MAKINA Model 2S 

F2.9 Anticomar, also wide Angle Lens, Telephoto 


Lens, 7 Filters, Film Pack Adapter, 3 Holders, 2 
Cases. Condition equal to new. 
List $550.00. Our price........-00.0000% 





$300 





REFLEX and REFLECTING TYPE CAMERAS 


2ax2%q Korelle Reflex tl, case F2.8 Tessar.... 97.50 
2%x22 National Graflex 73.5 BL Tessar...... 52.50 
3x4em Pilot, case F3.5 Tessar Compur......... 39.50 
2%4x2%_ Ukoflex tl, case ¥3.5 Tessar Compur.. 89.50 
4x4em Rolleiflex, case F2.8 Tessar Compur R... 77.50 
1%x2% Exakta B, case F2.8 Tessar.......... 79.50 
2%4x2%q Primarflex F4.5 Tessar 6”........... 97.50 
I, GE WN inis6.5.606 06s qnsnwseieas 26.50 
BRAND NEW KODAKS (Discont. Models) —. 
Lis! Our Price 
616 Kodak Senior F7.7 ........ $ 17.50 $ 12.95 
616 Kedak Senior F6.3 ........ 22.50 15.75 
616 Kodak Junior F4.5 ....... 25.00 17.80 
616 Kodak Special F4.5 Supermatic 43.00 | 





10-DAY MONEY BACK GUARANTEE 
LIBERAL TRADE-IN ALLOWANCE NOW! 
Send orders and correspondence to 142 Fulton St. 
Write for new 108 page, 1941 Catalog 





“The House ef Photographic Values"’ 
ey: eit hea Vids 


142 FULTON ST. (eras 
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New Low Cost 


35mm DEVELOPED and op¢ 
. ENLARGED ? 

Exclusive engineering advances make possible 
a previously unrealized quality at this aston- 
ishingly low price. Automatic equipment of 


uncanny precision keeps cost low, eliminates 
human error in judging negatives. 


Each Frame Separately Exposed 
with 1/100 Second Accuracy 


Speedi-dry Infra Red Ray Bath, plus pure, filtered 
air, assures cleaner, glossier negatives. Films 
permanently protected by revolutionary CRYOLYTE 
PROCESS. 
36 exposure rolls (except ‘‘Mercury’’), fine grain 
developed (Eastman DK-20) and enlarged to brilliant 
3”x4” glossy prints, 90c. Cartridge reloaded with 
Eastman Plus. X, 35c. 8 exposure rolls, 55c; 
reload, 20c. Films processed day received. Reliable 
andling. 














ea" MONEY BACK 
IF NOT SATISFIED 
TECHNIFINISH 


LABORATORY 
35mm Specialists 
641 Brown St., Dept. 27 
Roch N. ¥. 








Universal Camera Works On Defense 


The Universal Camera Corp., which recently intro- 
duced the Cinemaster Dual 8mm. movie camera, is also 
in full production on binoculars for the defense pro- 
gram. Production programs on both the defense prod- 
uct and cameras for the still and movie fan are in full 
swing. 

The Cinemaster Dual 8 uses either standard double 
8mm. film or UniveX Economy straight 8. Engineered 
into it is a built-in exposure meter and optical view- 
finder, a continuous run lock, and three shutter speeds. 

Further information from local UniveX dealer. 


Kit Eliminates Darkroom Printing 


The Simplex Daylite 
Printing Kit ($1.00, com- 
plete) is a kit containing 
special sensitized paper 
small printing frame, an 
developer. The paper may 
be printed by either day- 
light or artificial light and 
developed in very subdued 
daylight or at night under 
ordinary room __illumina- 


tion. 

The single solution sup- 
lied in the kit combines 
oth developing and fixing 
in one operation, and is said to work on films as well 
as the special printing paper. Unlike the special paper, 
film must be developed under regular darkroom lighting 
conditions. 

Further information, or kit, from Sydney Freed, 20th 
Century Chemical Products, 816 S. babenan Blvd., Los 
Angeles, Calif, 


Mansfield's Wetting Agent, Kwik-Wet 


Kwik-Wet (35c a bottle) is a concentrated wetting 
agent for use in photographic solutions. A few drops 
added to paper developer results in complete rapid cov- 
erage and even development of the print. Added to film 
developer, Kwik-Wet prevents formation of air-bells and 

b inhol used in the hypo, it accelerates 





FREE! 


Send for this 


PHOTO ENLARGER 


for a two weeks’ free trial in 
your own home. See how easily 
it makes beautiful ENLARGE- 
MENTS; how it COPIES pic- 
tures; how it REDUCES and 
RETOUCHES See _ its 
MONEY MAKING possibili- 
ties. Price only $9.85 complete 

E different focal length lenses, 1/6.3  ANA- 
STIGMAT. Takes all size negatives up to 4x5 inches. 
FREE CIRCULAR. 


GRAPHOMAT CORP., 152 W. 23rd St., N. Y. 
\ CUT OUT GLARE AND REFLECTION 

















in your Negatives with 


BAYLEE 
POLARIZING 
FILTERS 


Now availaable at new economy prices 
at all dealers. 


Write for free pamphlet, ‘'Photography 
Through Polarization."' 


Enclose 10c to cover mailing cost. 


Room 806-62 W. 45th St., N.Y.C. 
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sul t 
fixing. In the final rinse water, the wetting agent as- 
sures spot-free drying. 
wik-Wet comes in a shaker-top bottle containing 

sufficient material for treating 75 pints of photographic 
solution. 

Further information from Mansfield Photo Research 
Laboratories, 701 S. LaSalle St., Chicago, III. 


Reduced Tuition for Color Course 


The Rand Educational Institute includes instruction in 
the Iso-Color Process in its Color Photography Course. 
Students referred to the school by Spectrum Products 

o., makers of Iso-Color, receive a special reduction of 
20% in this course. 

Purchasers of the Iso-Color Process Kit who are in- 
terested in taking this course, will on request be given 
the necessary reference from Spectrum Products. 

Further information from Spectrum Products Co., 33 
West 60th St., New York, N. 


World's Largest 


Three-year-old Sche- 
nectady, N. Y., cutie is 
shown beside the world’s 
largest exposure meter, 
a giant version of the 
G- standard model. 
Built by General Elec- 
tric Company, Schenec- 
tady, N. Y., meter is 
said to be 216 times 
larger than those used 
by photographers. 














Qa 
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BOOKLETS AND CATALOGS 


Choosing Film fer Your Camera (80 pages, 25c) con- 
tains technical data and practical wor! ing. information 
on Agfa films. The data pages give filter factors, 
wedge spectrograms, exposure tables, meter settings, 
developer recommendations, and information on graini- 
ness, contrast, resolving power, etc., of Agfa films. An 
appendix of general photographic information is in- 
chided. At Agfa dealers or direct from Agfa Ansco, 
Binghamton, 2 


Speeding Up Film Processing With Infra-Red (6 pages, 
Free) gives complete directions for oe rying 
and printing a negative in 15 minutes or less. Formulas 
for caped-working (2-mi ) devel and a 1%- 
minute fixing bath are given. Using Wabash “‘sealed- 
silver” Birdseye Heat Lamps the drying time for nega- 
tives is cut to 14% to 2 minutes. At Wabash dealers or 
direct from Wabash Photolamp Corp., 335 Carroll St., 
Brooklyn, N 





Valuable Treatise on Stenie (Revised, 44 pages, Free) 
contains full instructions for securing the best possible 
results from modern enlarging equipment. Darkroom 
equipment and methods of using it are described in 
complete detail. The full line of Solar enlargers and 
their accessories are illustrated. om from Burke & 
James, Inc., 223 West Madison St., Chicago, Ill. 


Circular C-428 (40c) gives a method by which expert 
amateur photographers can determine the resolving 
wer of their camera lens. Charts developed by the 
ational Bureau of Standards, Washington, D. C., for 
testing lenses and a simple test method for home use 
are described. A more elaborate apparatus to be in- 
stalled by camera clubs for testing lenses is also in- 
cluded. Copies from the Superintendent of Documents, 
Washington, D. C. (See also article on page 72). 


The Iso-Color Process (Free) compares all the practical 
color printing processes now on the market and con- 
tains diagrams and illustrations explaining the Inso- 
Color Process which enables anyone who can make a 
black and white print to produce a color print. Copy 
— S +: ao roducts Co., 33 West 60th St., New 

ork, N. Y. 


Henry Herbert's Price List (Free) contains revised 
prices of accessories, chemicals, films, etc., for vaca- 
tion photographers. Cur from Henry Herbert, 483 
Fifth Ave., New York, N. Y. 


industrial Timer Bulletin A-17 (Free) describes the ap- 
lications of the BH Series (BHD and BHR) signal- 
ing synchronous motor timers. Complete specifications 
and available remote control apparatus is listed. Four 
circuit diagrams show various wiring set-ups and output 
contacts. Co from Industrial Timer Corp., 
Edison Place, Newark, N. J. 


Master Catalog of Catalogs (108 pages, Free) lists bar- 
gains in new and used cameras, lenses, movie equip- 
ment, darkroom supplies, enlargers, etc. Copy from 
Abe Cohen’s Exchange, Inc., 142 Fulton St., New 
York, N. Y. 


Lafayette Precision Made Filters & Mounts shows how 
to select the proper slip-on mount, sunshade or com- 
bination shade and mount for a particular camera or 
lens. Optical glass filters are classified according to 
diameter in millimeters. Accessories are also listed. 
Gory ~ Lafayette Camera, 100 Sixth Ave., New 

ork, N. Y. 


Phaostron Comperative Film Speed Chart (Free on re- 
ceipt of lac or 3c stamp for postage) lists the official 
film spee —- of all emulsions made by Agfa, 
Eastman, and vaert. Both daylight and Mazda 
speeds are listed in Weston, H & D, Din, and 

einer values. Copy from The Phaostron Co., Al- 
hambra, Calif. 

Castle Films *‘War"' Leaflet (Free) lists their informa- 
tive motion pictures (in both 16mm. and 8mm. sizes) 
about the conflicts in Europe, Asia, and Africa. Copies 
are being sent to heads of modern history and current 
events departments in schools throughout the nation. 


Copy from Castle Films, 30 Rockefeller Plaza, New 
York, N. Y. 


Defender Chromatone Process (52 pages, com- 
pletely revised, 25c) contains a brief discussion of the 
making of se tion negatives dnd a fully detailed 
explanation of color print production by the Chroma- 
tone Process. A clear description of the method of 
color-correction called ‘‘masking’”? to improve the 
colors in prints made from Kodachrome transparencies 
ls given. Copies from local Defender dealer or De- 
fender Photo Supply Co., Inc., Rochester, N. Y. 








WRITE FOR 
COMPLETE 
CATALOG D 


C3. € :. 

C2. tam. £473.5 Len’. 
“RY ome or. 

PRERCINA: gp Tense 
B. mt 


PEERLESS “Amira 


128 East 44th Street : Now York, N. Y. 









Ready to use. No Fuss! No Muss! 
Made with Double Distilled Water. 
Develops all films in 4 minutes. 

Other Redi-Mixt products (32 oz.): 
760 Developer, 35¢ - 720 Developer, 35¢ 
020 Developer, 55-020 Replenisher, 45 
Ray-Del, 60c + Fixer-Hardener, 4c 
At All Leading Dealers . Write For Literature 


WYLEDYNY Reena 


425 FOURTH AVE. NEW YORK CITY 
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You like it! 


and that’s the important thing! 


Photographers from every field . . . be- 
ginners . . . amateurs . . . and profes- 
sionals have acclaimed .. . "it's just what 


| wanted"... Why?... 


@ Because it's a book with something really new and 
different . . . not just another rehash of technical 
methods and procedure. 

@ Because it shows the reader how he can bring his 
technique to that point of excellence where its prac- 
tice is automatic and the photographer is left free to 
concentrate on the creative side of photography. 

@ Because it shows how the photographer may learn 
fo control his technique so that he may command 
whatever results he desires in the finished print. 

@ Because throughout the book the author has placed 
emphasis on the practical rather than the theoretical 
side . . . and has ignored involved mathematics, 
logarithmic curves and mysterious looking graphs. 

@ Because at the end of each chapter the author has 
given a series of experiments that serve to amplify 
the text and make the knowledge an unforgettable 
part of the reader's learning. 

@ Because an actual perfect negative is included in 
the book so that the reader may check his own print- 
ing technique and perform the experiments given in 
the book. 

@ Because . . . and because ... and because it is a 
really great book, brilliantly conceived and written. 
For better pictures oes S00 


Make Your Pictures Sing! 
HOW TO PERFECT YOUR TECHNIQUE 
PAUL LOUIS HEXTER, A.R.P.S. 

$3.00 


MINICAM PHOTOGRAPHY 


22 East Twelfth Street Cincinnati, Ohio 
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Bool's Automatic Splicer 


Bool’s Automatic Splicer, 
designed in Switzerland 
and produced in America, 
splices either 8mm., 9!/.mm. 
or 16mm. film. Made of 
steel, heavily plated in 
satin chrome, the whole 
splicer is mounted on a 
bovest and warp-proof 
ebony-finished wood base. 

Cutting leaves are pre- 
cise and splices leave 
neither a white or black 
line, i.e., emulsion does 
not ” overlap or se pote, 
A double - edged Fie 
hardened steel is lh for even scraping of the 
emulsion, prior to completing the splice. 

Grooves in the cutting leaves catch surplus cement and 
prevent it from running down films. This aids in pre- 
venting damage to Kodachrome movies during splicing. 
Price and further information from local ae or the 
American Bolex Co., Inc., 155 East 44th Street, New 
York, N. Y 





Cable Release Adaptors for Cine Cameras 


The Garmur Cable Release Adaptor fot 8mm. and 
16mm. cine cameras (with 10” cable, $2.00 for some 
cameras ; $2.50 for others) permits operating camera and 
pan head with one hand and eliminates jarring and 
shaking of camera when release button is pressed. Single- 
frame exposures are simplified through the use of this 
accessory. 

The adaptor also locks for continuous running, per- 
mitting the operator to enter the picture, and with 
longer cable release (2-ft., 10-ft., and 20-ft. lengths nln 
plied on special order) permits remote pote of the 
camera. 

Adaptor does not interfere with loading, winding, or 
tripod mounting and may be left on camera permanently. 
It is easily attached and detached, when necessary. 

Further information from Garmur Products, Box 6073, 
Metropolitan Station, Los Angeles, Calif. 


SLEEPING BEAUTY WINS PRIZE 





“Sleepy Head” by Mrs. Walter A. Anderson, Two 
Harbors, Minnesota, won first prize in the recent Pequot 
“Sleeping Beauty’ Photographic Contest. 

















Kodachrome Super Slide Files 


r Slide File ($3.50, complete 
with alphabetical guide an get index cards) holds 
950 glass-mounted slides or Kodachromes in ready 
mounts. Thirteen compartments, each holding 20 bound 
slides or 50 ready mounts, and a special compartment in 
which the index cards are placed, make it easy to sepa- 
rate slides according to any requirement of the user. 
The leatherette-covered, wood case is dutsproof and each 
compartment is lined with a special —- that pro- 
tects the edge of the slide from dam 

The Super Deluxe Model Slide File $4.50) holds 350 
beund slides, or 850 readymounts and comes complete 
with a record book for entering field data at time the 
pictures are made. 

Further information from Gem Photo Supply Co., 
1974 Broadway, New York, N. Y. 


Willoughbys “Gem" Easel 


An all-metal easel, 


The Gem Kodachrome Su 


with a white projection surface 
of baked Vitra carlite, 
sells for $3.45. Called the 





q *“Gem’’ Easel, it has ad- 
justable masks, and _ is 
» claimed to be sturdily 
constructed. 
At dealers or direct 
from the distributor: 
P Willoughbys, 110 West 
32nd. St., New York, 
N. Y. 








Mansfield Hypo-Chek 


Mansfield Hypo-Chek (in shaker-top bottle, 30c) warns 
immediately a a hypo is exhausted. A few drops 
shaken into a worn-out fixing bath produce a tell-tale 
milky precipitate. If the bath is still usable, no pre- 
cipitate is formed and the test does not harm the fix. 
ttle contains enough material for 225 tests. 

Further information from Mansfield Photo Research 

Laboratories, 701 S. LaSalle St., a Ill. 





CAMERA NOTE 


Robert wy ~ er, technician of Aladdin Camera Ex- 
change t 32nd St., New York, N. Y., was not 
cc hy eaaployed a Carl Zeiss, Inc., as stated in 
the May issue. An independent technician whom 
camera companies consulted on work requiring special 
skill, he has not been formally connected with any 


company. 








"Psst—any special discount to the spy trade? 













Here’s a once ina iif ‘etime bargain! Just think — a precision-built 
miniature with “eveready” carrying case, for only $8.89. 


Midget Marvel has o sharp cutting £:4.5 corrected anastigmat 
lens, in genuine Vario shutter with speeds up to 1/100 second, 
plus Bulb & Time. If you want better pictures in natural color or 
black and white, here’s your big opportunity. No more at this 
price when our supply is sold — so Rush your check or money order 
TODAY! Shipping weight 3 Ibs. Please include postage. 


Be sure to ask for free catalog of cameras and supplies 





A ee Noo site Ave. 


OP TLL Sot we toctsos tivs 
VALUE 
Lafayette Camera, Dept. 47G1 


€ 901 W. Jackson Blvd., Chicago, III 
@ 27 100 Sixth Ave, New York, N.Y 





| C) 1 enclose $ 


Rush my order. 
BO Please Rush FREE Catalog. 


Ld NAME i 

ADDRESS i 

) ‘ 
CITY STATE 

oe ae ee ae eee ee eee eee es ee ee 













THE WIDEST CHOICE 
OF 35mm SERVICES 


36 exp. rolls vitre fine 
grain developed, 
vepeoreted end 
enlerged 








serv- 
fine orain o. 
& enlargings, from 35¢ 


AMATEUR FOTO GRAPHIC SERVICES, . 


130 WEST 46th ST NYC . Phone LOngocre 5-54 
a prints 2 enlargements or 16 prints 


oversize St cee seesereseeseee 25e 


ae 
RINTS 3c—Pro Careful Service. ULTRA 
FING ks yg AND. WVAPORATED. 36 exposures 


35MM $1.00—18 exposures 600—16 exposures SOc—12 


exposures 35c. 
S0c—1 es 5c. 
RELOADS— * “"fitin Fran Eastman Film) 


Work G teed 
MAY'S PHOTO, Box 870-3 MarantilaCrosse, Wisc. 











cat RUBBER TRAYS 


No surface chipping “« No corrosion ¢ At all dealers 
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1265 BROADWAY - 


Instruction booklets for 
domestic cameras 


35MM. 





NEW YORK:N°-Y-> 


any imported and 
rionaadion. 


REFLEX 





Kodak 35; F3.5: Ciro-Flex F3.5 ..$ 28.50 

Rangef. latest ..$ 37.00 Rolleicord II, F3.5 63.00 

Argus Color Camera poe Korelle II, Tess. 2.8 98.00 
22. 


Argus C III...... 0 Korelle Reflex I, F2.9 59.00 
Argus C III; E.R. case __ Ikoflex I, F3.5... 49.00 
Leica D 3.5...... 65. Rolleiflex Tessar 3.5 

Argus A3 ....... 10. 90 _, ee 58.00 
Argus C II coupled a 50 Rolleiflex Automatic, 

lee G. P8...... 5.00 eee 118.00 
Dollina II, Tess. 2.8 wry 50 Argoflex F4.5 .. 22.00 


Perfex 55, F2.8 lat. 31.00 2%x3% RB Graflex 


Perfex 55, Wollen- _., Seer 58.00 
sak F2.8 ...... 41.00 Miroflex 6x9 Tess. 

Contax III, F2. 159.00 4.5 latest ..... 64.00 

Tea WH, VS.....: 119.00 Super Pilot F2.9. 32.00 


SPECIAL—Foth Derby F2.5 Range Finder, $23. 00; 
8mm Cine-Perfex magazine, $44.00. 


— — |e er and Movie Cameras 
St0e for Quotations—Write Now. 


SPEED GRAPHICS 


Miniature 21/4x31% Tessar 4.5, Compur, Kalart Rgfr. $ 98.00 
Anniversary 2ig"s%4.. comes << FP SOPO ET TT Ro 
Anniversary 4.5, Kalart cece 


Many Models Available Ask "For Quotations 

(1) All these cameras are in like new condition. 

(2) Each camera is registered and fully quar- 
anteed. 

(3) ae our money order and the camera will 

ped by return mail on our ten day 

trial “‘ with money back guarantee. 


Trade-ins accepted. 
1265 BROADWAY - NEW YORK:N-Y: 


kp FILM DEVELOPED 


















and ENLARGED 3'/2x5 


Your 35mm roll Geveloped in ultra fine grain formula 
and egen good frame j= m enlarged on ig ee 





8 exp ag bas " recat 


atives fate 
sn, with FREE ge 
pooney accom es er. 
coupon. Free compante 


H. North Sul, 669 Dumont Ave., B'klyn, N. Y 


SUMMER SALE — 16MM CINE CAMERAS 


Cine Kodak B oe 9 Lens—good cond., 100 ft, model .$32.50 

Cine Kodak B, F1.9 Lens—good cond,, 100 ft. mode! 
SS pep i epg yies 37.50 
Cine Kodak B, F3.5 Lens—good cond., 100 ft. model. 16.50 
50’ Tyne, nq Lens, good cond. 16.50 
Filmo 70E 100’ Model ye. 5 T.H.C. Lens, Equal tonew 57.50 
ee ceed Kodak, F1.9 Lens, ‘Excellent Condition 72.50 

Cameras Guaranteed 90 Da ays 
All Cameras Subject to 10 day Trial Period 
Trades Accepted 


RABSONS, Inc. 
111 West S2nd Street 




















New York City 


MINICAM PHOTOGRAPHY'S Close- 
up Calculator Dial for 5!/4-inch lenses 
will appear in the August issue. 


35 MM SPECIAL! 














ee $1.00 _100 Ft $3.50 
SUPER XX ULTRA SPEED BUF Ron 
ri: = Cork TYPE 1-2-3 
RELOADED CARTRIDGES. All Types—3 for $1.00 


Bulk ¥ Winder and 25 ft. film : $3.69 
Mail order promptly Sito tpaid or c. Oo. Dz 


MODEL FILM CO., 890 Bryant Ave., N. Y. C. 
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Mountain Photography 
(Continued from page 34) 


Now, you see why I suggested taking 
a tripod along. Suppose you wish to 
shoot at {22 on Panatomic-X, using a 
red filter with an 8X factor. You may 
need an exposure as long as two seconds, 
if the sun is low, or obscured by clouds. 


8. Development: 


If possible, develop your own films, 
using a soft working, fine grain developer: 
Agfa No. 17, for example, or Eastman 
DK 76. Don’t, for heaven’s sake, send 
your mountain shots to a finisher who 
won't give them careful attention and 
special care, and who isn’t sure of him- 
self. 

Mountain pictures tend to be over-con- 
trasted because of the nature of the sub- 
ject—heavily shaded valleys, dark cliffs, 
snowy peaks, brilliant sunshine, white 
clouds, very blue sky. The result is a 
negative that is hard to print, unless 
great care is exercised to develop for 
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soft gradation and to avoid both under- 
development and overdevelopment. 


9, Choice of Camera: 


Any camera will do, and most of us 
have no choice, anyhow. But if you have 
to decide between a large negative size 
and a miniature, take the former, if 
other factors (such as quality of lens, 
etc.) are equal. 


Speaking personally, and hoping to 
avoid any arguments about the matter, 
I should prefer a reflex; particularly one 
with a lens having a focal length equal 
to twice the diagonal length of the nega- 
tive, and making at least 244x214” nega- 
tives. I like a camera that takes a square 
negative. Saves time in taking the pic- 
ture, since there is no question whether 
to take the shot horizontally or vertically 


The several thousand negatives I own 
of mountains have only increased my 
desire to make the perfect picture. A print 
in which the towering splendor of a white- 
capped peak, rising nobly over its fellows, 
and keeping back all but the dull rich 
tones of the setting sun, will give every- 
one that sees it the same emotional kick 
in the pants that I get every time I think 
of it. 





Common Errors 
(Continued from page 29) 


all the picture themselves. Whatever type 
of picture you are working on, strive to 
make two of these sisters enhance the 
third so that instead of working against 
each other, they cooperate to build up the 
reader’s interest in the subject. 


Many ills of composing, for example, 
lines not leading in the right direction in 
the picture, lines leading out of the pic- 
ture, corners cut off, etc., can be cor- 
rected by proper framing during enlarging. 


Trite 


e@ IN THE OFFICE of a world-known 
Picture syndicate, I was watching the 
editor look at the pictures submitted that 


I8 andIé EXPOSURE 
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Compan 


THE QUALITY OF 
KIN-O-LUX 
MOVIE FILMS 

WITH ANY OTHER 

AT ANY PRICE! 














finer enaiite a get 
fi with 
any ae, Then compare the price. 
You'll discover, how to almost double 
your motion picture pleasure without 
increasing your budget. Whether you 
look for quality first—then price—or 
vice versa—you're bound to choose 
KIN-O-LUX on merit alone. 








Outdoor—KIN-O-LUX No. I 
100 ft. $3.00 
Outdoor—KIN-O-LUX No. 2 
100 ft. $3.50 





Outdoor — Indoor 
ae yet 3 
! t J ae 
of Prices include process- 
ae 4 Pop SAL ing, scratchproofing 
100 ft. and > postage. 
Reg. - Pat. Of. 


KIN OLUX 


KIN-O-LUX, Inc. + 105 WEST 40th STREET + NEW YORK CITY 














‘Your films carefully developed in the finest of fine-grain dvvel- 


oper—VAPORATED—and enlarged on Eastman’s finest paper. 
Absolute satisfaction guaranteed. Here is our ‘‘get acquainted” 
offer; you can judge the quality of our work yourself. 


18-Exposure Films developed and enlarged to 314x412. ..$0.50 
36-Exposure Films developed and enlarged to 3144x412... 1.00 
16-Exposure Films developed and enlarged to 312x5..... .5O 
12-Exposure Films developed and enlarged to 32x32... 38 
Reprints Ger Gil GeTes occ ccc cccescccsececesesees each .04 


Complete Price List and Mailing Bags FREE 


AMERICAN PHOTO SERVICE 244..niset'*t.ax:: 


Minneapolis, Minn. 
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35MM POSITIVE TRANSPARENCIES 


1 strip 36 exposures 35¢ 
3 rolls $1.00; 6 rolls $1.75 


will print sm, Positives iy 


We mv tives for 
projection, from i slides een 
ie 


the ‘ooitate Negatives 
of mia n tives, 
. Re m, pora 

roll, negative or pos: Beane sec. Fi ‘tite. Sen vee 

Cardboard Slide Mounts SOc. FREE MAILERS 


POSITIVE PRINT CO., 129 WN. Wood Ave., Linden, N. J. 
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PeTeT ces, illinois 





COLOR 
PRINTS 


“40 


MINUTES 










... for as little as 
40c for a 5”x7” Print! 


with 


2 


3 Film 
Layers 


“A New Idea in Color Printing" 


No longer is it necessary to look through a trans- 
Pparency to see your color photo . . . or to depend 
on unrealistic artificial coloring processes! If you 
can lack and white print—you can make 
an ISO-COLOR 7 

With ISO-COLOR all you do is print three color 
Separation negatives on stripping film . . . and then 
superimpose them on a_white cking paper. No 
registering problems! No_ bother! 
No waste! And there you have it! 
A natural color print you'll be proud 
to exhibit! 


COMPLETE 1S0-COLOR 5” 


i i i i i i i i i i i i il 








TRIAL KIT with Instrue- 
tion Manwal........... 


At Your Dealer. 


NEW 8-Page 

3 
FOLDER 2225 hing 
Write for Folder C toda 


SPECTRUM PRODUCTS CO., INL 
33 West 60th St. 


~wuwwuuvvvwvys 








This New Springback Doubles 
the Value of Your CM Camera 


you use doubie im holders or 
Rimpack —ers, _as “y reogutar “‘news"’ 








—, except ground gl 
and cloth hood. flap: ee “~ ans 


SATISFACTION GUARANTEED 
$ oe FITTED TO Your CAMERA 

. an locusing scale reset to register with 

alee fim yee om double holders oe 

jal 
WE GUARANTEE {Po a8 mE 31s” welghe iS on: 
PERFECT FIT Bie" as V4"—19 oz. Standard fittin is for 
t 


cm cameras aon ing! 
Bowtie sTanctangs Seite, and Sri com comme waits 
with ‘arspnie and other ge ao holders 318/16" wide. i 
standard double hold- ce eee slide in camera, Can 
cm camera: 
$2: tae buy! cate gq, 8 returned pecteald. Garkect 
S200 postoaia. fit guaranteed. 


LEONARD WESTPHALEN, Dept. M-7, 506 N. State St., Chicago 


CAMERA FANS! 


it. for this FREE BOOKLET on FLASH PHOTOG- 

HY—‘‘How to Put Life into Your Pictures.’’ Be 
. "denies from the start—learn how to take flash pic- 
tures you'll treasure all your life. Write today. 


THE KALART COMPANY, INC. 
Dept. M-7 Stamford, Conn. 


SUPERIOR QUALITY FINISHING 


Fine grain de Ch No. 17 and one 
enlargement ae of 3¥ex5 or Baas) of each print- 
able negative on single weight glossy Kodabromide. 
Work guaranteed, one day service, refunds for nega- 
tives not printed. 











36 exp. 35mm........ $1.25 18 exp. 35mm........ 65c 
GBB cccccwccccceccccs 30c Any 16 exp. roll..... 65c 
Any 12 exp. roll (344x3% prints if desired)....... 50c 


THE MM SHOP, 616 E. Lamme St., Bozeman, Mont. 








morning, deciding which ones to buy. An 
assistant stood at his elbow offering com- 
ments. The editor opened a package and 
took out a photograph of a boy and a girl 
in a canoe, which floated lightly on a still 
lake fringed with fir trees. 

“Ah!” said the assistant. 

“Trite,” said the editor. 

“Yah, a million people had to live and 
die before that boy and girl could be born, 
and a thousand seeds had to fall and 
grow and rise again to make those fir 
trees, and yet you look at it and in one 
word say ‘trite.’ What do you want? A 
song and dance with every picture you 
see.” 

The assistant was kind, but the editor 
was right. The funniest joke, the strangest 
setting, even the wittiest comeback, out- 
grow their freshness. 

Certain ideas and approaches in pictures 
are trite, and, even when exceptionally 
well done, the best comment to hope for 
is “a good job technically, but the same 
old stuff.” 

Rather than take the straight head-on- 
view of the capitol building or cathedral! 
in the town you’re visiting, look for an un- 
usual angle, possibly one peeking from the 
enormous pillars; or, an angle shot show- 
ing a little of the dome and some of the 
imposing architecture from very close up. 

Don’t be satisfied with the light at just 
any time. Come back and see what light 
effects there are at another time of day 
when the sun presents a different set of 
highlights and shadows. 

If your shots are going to include you 
and your friends’ activities, have them 
doing the unusual thing. Anything but 
posing in front of each point of interest 
in turn. 

Keep a constant rein on yourself by 
keeping in mind the pictures you have 
seen of others’ vacations. Are yours going 





8 1 2 0 0. 0 0 Get your contest blank at 
your dealer’s now, or write 
DeJuU 


to the Contest Manager. 


PICTURE CONTEST STARTS JULY 1st 
DeJUR-AMSCO CORPORATION 


Shelton Connecticut 
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In avoiding this 


to be just like those? 
you will avoid triteness. 
Too Much Detail 

e ALLOW ONLY one picture to each 
frame. This is no easy rule to follow. 

It is not always possible to pick out a 
certain subject from a scene and remove 
all others. But those that cannot be re- 
moved can usually be subordinated by 
various methods. The obvious ways are, 
of course, to have the most important ob- 
ject closer to the camera, to have the 
principal brighter in value than anything 
else (in some cases interest in it will be 
heightened if it is the darkest object), by 
having the principal above the secondary, 
or by having all objects drawing atten- 
tion to the principal. If all secondary 
detail is sufficiently of less contrast than 
the subject the same end may be accom- 
plished. 

We often see a well made informal pose 
of some person, and in the back a glowing 
sunset, or a snow-capped peak, all making 
you wonder whether the camera’s quality 
of “all-seeing” is a virture. The goblins 


of photography run up and down in merry 
array whenever a camera appears intent 
on inserting a busy background into every 
picture he takes. 


The busier the back- 











“After | wind up the film, put my filter on, read 

my exposure meter, set the lens opening, adjust 

and cock the shutter, consult my depth of focus 

scale and focus the subject, than do | just snap 
the picture?" 











Only *465 


ORDER YOURS mir2; fot 

CARRY YOUR CAMERA AND 

ACCESSORIES IN ONE OF THESE 
GADGET BAGS! 








Outside dimensions, 8 x 10 x 3 inches 
As illustrated, made of good-looking water- 
proofed Ducktex; handy compartments; quick 
action zipper opener; adjustable shoulder strap. 
MONEY BACK GUARANTEE 


If upon examination you are not satisfied, purchase 
price will be refunded if bag Is returned within 5 days. 


KLEIN & GOODMAN 


18 S. 10th St., Philadelphia, Pa. 
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YOUR CHOICE OF ANY 36 EXPOSURE 
EASTMAN, AGFA OR DUPONT FILM 


. 
FRESH, CLEAN STOCK. NO SCRATCHES 
OR SHORT ENDS 


e 
EVERY ROLL GUARANTEED PERFECT 


° 
SHIPPED POSTPAID SAME DAY 
ORDER IS RECEIVED 


EASTERN PHOTO LABS. 
1405 N. CHARLES ST.—BALTIMORE, MARYLAND 








Nepeives mm Kadacd 4 
FOR BLACK & WHITE ‘Ent ARGEMENT 410. 


B Natural Gok. Cole secre 
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MODERN 


PORTRAITURE 


by John Hutchins 





Learn modern methods in portraiture 
with John Hutchins as your instruc.or. 
Let him teach you the technique that 
has made him famous. Individual in- 
struction—low tuition fees. 

Instruction is also available in all other 
branches of photography. You ere in 
less time because there is 1 INSTRUC- 
TOR FOR EVERY 6 STUDENTS. 


ALSO SPECIAL INTENSIVE 
SUMMER COURSES 


One, two, three and four weeks dura- 
tion. Tuition starts at $36.00. (You 
receive the same personal instruction 
under the same experts in these short, 
intensive courses as you would in the 
regular courses. ) 


Call or write for new catalog contain- 
ing more than 60 illustrations in black 
and white and color. Request Folder 
B if interested in short courses. 


H. P. SIDEL, Director 


THE SCHOOL OF 
ad MODERN PHOTOGRAPHY 


_136 East 57th Street, Dept. 41), N. Y. C. 


IF YOU WANT THE BEST 
a A TRIAL WILL CONVINCE YOU 


i | 35mmFilm/ 
| Deebloped N 















Singlg” er er Bouble 


rame. Ultra Speed Pan 
We finish all other miniature and split od film 
in our famous 3144x412 ity ee kled, 
8 exp. 

. 12 exp. ‘splits, 45c. 

lits, SSc. Send roll and money or 

ree mailers and complete price list. 

agree that our Modern methods and 

long experience DO make a BIG difference 
e e 


Artistic Centers Finishing. 8 exp. rolls 
— zt ef Deckled edge prints in 
Snai Album. Credits for failures 
FRe « “eniargement coupon with each roll, 


MAIL-BAG FILM SERVICE 
Dept. 8, Bex 5440A Chicago, Ii!. 
BETTER MOVIES 
WITH BLACK AND WHITE FILM 


16mm—100 Ft. $1.98 


Roverainte Film 
oo sous savace ome ncluding Processing 
“ Rating: Weston 12, Scheiner 18 
a At your dealer or direct. Fast serv- 


ice processing same day included at 
no additional cost. 


® VISUAL IN ee > SUPPLY COMPANY 
1757 Broadway Box Brooklyn, N. Y. 
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ground, the merrier the goblins—the less 
emphasis on your subject. 


No Human Interest 


e SUMNER NEWTON BLOSSOM of 
The American Magazine once said “peo- 
ple are most interested in other people.” 
A great many otherwise impersonal 
scenes take on a new meaning if they can 
be shown in relation to a human figure. 
An imposing landscape becomes more so 
if the insignificance of a human is properly 
shown in the same scene. A mysterious 
vista becomes more intriguing when con- 
templated by a mystified being. A lonely 
stretch of road or a lonely village is made 
lonelier by the inclusion of a lost soul. 


Poor Contrast Arrangement 


e@ WE HAVE CHOSEN this title for last 
in our series of common errors, for want 
of a simpler one. Actually, it explains 
rather less than half of what we wish to 
say. The artists themselves had to invent 
a special word for it, chiaroscuro—that is, 
the arrangement of the tonal values, 

We are all familiar with the play of 
light on billows of wheat, on snow cov- 
ered boughs, on the ripples of sand on the 
beach. The success or failure of a photo- 
graph virtually depends on the successful 
arrangement of light on dark and dark 
on light. 

The outline of all objects depends on 
this contrast of values of light. No object 
will stand out from the background unless 
its lineaments are of a different shade than 
its background. For example, a girl in a 
dark coat, wearing black gloves and other 
accessories is pretty certain to be indis- 
tinguishable against a dark tree. 

We avoid such errors as the above and 
the sin of overlooking what might be one 
of our finest photographs by training our 
eyes to recognize the possibility of light 
arrangements in various scenes. 

The effect of lighting on a face must be 
observed always and corrected often. The 
commonest lighting seen in outdoor shots 
is called a ham and cheese lighting ; that 
is to say, half and half, one half of the 
face in shadow and the other half in di- 
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rect light. This is seldom a pleasing light- 
ing. By placing a fairly large white ob- 
ject near the shadow side of the face, the 
harshness can be made to disappear and 
a soft luminosity of the shadows result. 





Infra-Red Lamps Speed 
Processing 
(Continued from page 80) 


rocking the tray continuously. Remove, 
squeegee film again, and then place it in 
a dry developing hanger and suspend it 
between two Bird’s-eye infra-red heat 
lamps placed about two feet apart. An 
electric fan, set up behind the negative, 
should be turned on first to send a flow of 
air across the path of the infra-red rays 
on each side of the film. This is essential, 
as without the fan there is danger of over- 
heating the film and melting the emulsion. 
The negative will dry in from 1% to 2 
minutes and should be removed from the 
hanger immediately. 

In the absence of rapid drier solutions, 
the negative can also be swabbed with 
“wetting” solutions or simply sponged dry 
with viscose sponges preparatory to hang- 
ing it between the infra-red heat lamps. 
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“We is in for ninety-nine years, and you 
make a fuss about a fiftieth of a second!" 

















ta NX 
ONE OF AMERICA’S LARGER 
MAIL ORDER CAMERA Specialists 


Makes A 3 Point Offer (sce Below) 


9x12 Zeiss Ideal B, Zeiss Tessar F :4.5, Compur A, exc.$ 54.50 
24%4x2% Voigt. Foc. Brilliant, Heliar F:3.5, cr. rpd. 47.50 


V. P. Exakta B, Ihagee F:3.5 lens, exc. . 64.50 
35mm. Dollina III, Zeiss Tessar F:2.8, cpr. rapid 49.50 
V. P. Foth Derby, F:3.5, cpld. rangefinder 19.50 
Contax II, Sonnar F:2, like new 139.50 
Contax III, Sonnar F:2, like new 164.50 
24%4x24% Korrelle Reflex, Model II, Radionar F:2.9 79.50 
Super Ikonta A Special, chrome, F :3.5 Zeiss Tes., 1.n: 79.50 
2%x2% Argoflex, twin lens reflex, F :4.5, ev. case, l.n. 25.00 
Univex Mercury, F:2 lens, like new 12.50 
35mm. Kodak 35, F:3.5 lens, like new 21.50 
8mm. Keystone K-8, F :3.5, exc 14.50 
16mm. Zeiss Moviekon, Zeiss Sonnar F :1.4, like new. . 284.50 
16mm. Cine Kodak Magazine, F:1.9 lens, like new 79.50 


1. Money Back If Dissatisfied. 

y a 10 Day Trial Guarantee. 

3. 75% of 
Trade-I 









Total Value in 3 Months on 
Cameras. 





n Projectors, 
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to in same condition as sold sub- 
ject to reasonable wear. 


Write for Bargain List M8 
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KODACHROMES 


WITHOUT SEPARATIONS 
USERS SAY: 
No seperation negotives needed to make high Kdelity color 
prints ON PAPER, directly from Kodochromes, by aston- 
ishing new method. Only few minutes actual, fun-like work 
Ne derkroom needed. Anyone— 
even beginners—con get profes- 
oy Pd sional results ot once. No kits. 
It's No costly materials. Grob 
QUICK this chance to leap aheed of 
the crowd. 
RODEN 
COLOR RESEARCH 
P. O. Box 117 
Grand Cent. Annex 
New York City 


MIRACULOUS! 
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36 Exp. Fine-Grain 
DEVELOPED, VAPORATED & ENLARGED 
TO 3X40N DACHLED-EDGE VELOX PAPER 


NOW! ‘In addition to America’s 
finest candid we in- 
clude—with each initial roll de- 
veloped and enlarged—a beautiful, 
practical Leatherette Frame! We 
ultra fine-grain eevee all rolls; 
time enlargemen **Magic- 
e°"s Va ite each ‘n ative; and 
give brilliant mammo deckled 


Order today or write for FREE 
Fe eel prim, handy mailers, other 






irgain: 
= prices given below, except re- 


% MAILERS 
+ SAMPLES 











Dept. 103, ta wis. 











DIRECT SUBWAY ENTRANCE 
TO ALL POINTS OF INTEREST 


New orks Popular 


HOTEL 


LINCOLN 


44™4 TO 45™ STS. AT 8™ AVE. 
OUR CHOICEST ROOMS From 


1400 ROOMS each with 
Bath, Servidor, and Radio. 
* Four fine restaurants 
awarded Grand Prix 1940 
Culinary Art Exhibition 
MARIA KRAMER 


President 


John L. Horgan 


General Manager 


HOTEL EDISON 
SAME OWNERSHIP 


IN THE CENTER OF MID-TOWN NEW YORK 











Guaranteed 35mm Negative 
ees ys 30 #t. oyront $1 Vals 


2 ft. DUPON’ ~y wee 23 100 ft. 
a3 -20 SUPE! x $3.50 
utTaa SPEED-PANATOMIC x Saprente, 25 ft. $1.25 


RELOADED qa 
CARTRIDGES <> 


FREE poe Ar gel oy Tag ee whee mS tn 
Anaconda Film Co., 723-7th Ave., New “York ‘City 
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However, a more than normal hardening 
of the film is desirable in order to with. 
stand the rapid drying effected by the 
infra-red heat lamps. 

If more than one negative is to be dried 
at a time, set them up between the heat 
lamps end to end and not side by side so 
that the heat rays fall equally on the sur- 
faces of each negative. The lamps, how. 
ever, will have to be placed farther apart 
so that their rays will spread out suffi- 
ciently to cover the subsequent greater 
area, and this, of course, will mean a 
slight increase in the drying time. 

In the case of roll film, the individual 
frames may be cut apart and dried sepa- 
rately or in sets of two or three at a time. 
The photo shows an entire roll of No. 116 
(244x4%-inch) film, cut apart in sets 
of two, and clipped to the support. Clips 
on the bottom serve to hold the film down. 
With this set-up, the films should dry in 
from 5 to 10 minutes with the heat lamps 
placed 3 to 4 feet apart. A few tests with 
well-soaked waste film will help determine 
the best set-up for individual require- 
ments. 

Once the negative is dry, it is a simple 
matter to produce a print in from 3 to 5 
minutes, tnaking the total processing time 
about 13 to 15 minutes! 

The two-solution developer given at the 
beginning of this article is not a fine-grain 
developer. It is generally used only with 
negatives about 2% x 3% inches in size or 
larger. It is a “press” solution, developing 
to high contrast. 

To speed up the processing of negatives 
developed in fine-grain solutions, they are 
processed as usual and then dried by 
means of infra-red lamps. This speeds up 
the processing considerably, as the drying 
process ordinarily requires more time than 
developing, hardening, fixing and washing 
all told. 


Princeton Dye Cast Filters 


Princeton Dye Cast filters are om in a semi-fluid con- 
dition, carefully hardened, and th en permanently sealed 
between glass. The filter material is made up in large 
quantities to insure accurate control of color, etc. 
filter is then cast upon glass, and checked spectroscop- 
ically, colorimetrically, and photographically. 

he filters come in brass mountings in a complete 
range of sizes and colors. 

urther information from local dealer or Price In- 
dustries Corp., 130 West 17th St., New York, N. Y. 











the | 
is be 
abou 
butte 
Sync 
this 


the 

whic 
tripE 
whic 
Com 


Goos 
the 
Was 


it is 
(not 
shut 
char 
up < 
it is 
Sync 
shut 


para 
Hot 
geou 
prov 
spot: 
easit 


pict 
nun 
mor 
phe 
Pho 
with 
can 
ered 
foot 


on 
and 
pict 
ery 
eve 
eve 
Eli: 
was 
Ce: 
stop 
as 
shoc 


Edv 











Synchronizing the New SM 
Flash Lamp 


Only certain synchronizers can be used with 
the new G. E. Speed Midget flash lamp. This 
is because all other types of flash lamps require 
about 1/100 of a second from the time the 
button is pressed until the lamp starts to ignite. 
Synchronizers therefore are designed to allow 
this time lag. 

The SM lamp ignites instantaneously. With 
the SM lamp, any synchronizing mechanism 
which closes the circuit simultaneously with the 
tripping of the shutter will work with shutters 
which must be tripped, such as the Supermatic, 
Compur, Diomatic, and Kodamatic. 

Such synchronizing mechanisms are _ the 
Goodspeed, Kalart Compak, the Hipwell and 
the Speed Flash manufactured in Spokane, 
Wash. 

To use these synchronizers with SM lamps 
it is only necessary to insert a 3-volt test lamp 
(not a flash bulb) into the socket and cock the 
shutter and trip it by means of the synchronizer, 
changing the adjustment until the lamp lights 
up as soon after the tripping of the shutter as 
it is physically possible to shorten this interval. 
Synchronization will then be accurate for all 
shutter speeds. 





Crazy Camera Ball 


The Crazy Camera Ball was a photographer's 
paradise held on April 5, at the Park Central 
Hotel in New York. Dizzy shutter-bugs, gor- 
geous models, and a hot boogy-woogy orchestra 
provided famished film fare. Large modern 
spots and floods made the candid fan’s lot 
easier. 

On a small stage properly illuminated for 
picture-taking, the Photo League presented a 
number of hu- 
morous skits on 
photography. 
Photographers 
with all types of 
cameras gath- 
ered around the 
footlights, stood 
in the wings, 
on back stage, 
and snapped 
pictures of ev- 
erything and 
everybody all 
evening. Eliot 
Elisofon, who 
was Master of “Hey, you forgot to take off the 
Ceremonies, lens cap!" 
stopped his announcing several times to warn 
a shutter-bug to remove his lens cap while 
shooting pictures. 

Best skit of the evening was a satire on 
Edward Weston. The scene included signs 








No stoppin 


camera bargains. . . 


fame. . 
. try me sometime. 


Elabsloa 


President. 





satile . .. 


FREE: Send for 


* GRAM listing thousands of new 
and used STILL Cameras and accessories 
. also special edition on CINE Cameras 


. State preference. 


. Bass sss 


this avalanche 
of photo-addicts who pour 
into my store in search of 
that’s 
the price of international 
. and do I love it 


Be among the first 


B& J PRESS CAMERA 


The 
thousand uses . . . all 
metal, strong, sturdy, ver- 
modestly priced. Long bellows 
revolving back, choice of lenses, 
rigid, all metal, less lens 


Write for descriptive booklet free . 





to own a 


4x5 camera of a 


$39.50 


free BASS BARGAIN- 


CHICAGO. it = 

















HOLLYWOOD FILM 


6060 Sunset Bivd., 


8MM—16MM 


CARTOON MOVIES 


See Our Three New 
Catalogs At Your 
Local Dealer 


Sepa sete listing of 
CARTOONS. GENERAL 
FILMS FEATURE 
LENGTH PRODUCTIONS. 
Your dealer will gladly as- 
sist you in selecting new 
subjects from these 1941 
Editions. 

One or all catalogs gladly 


mailed on request, State 
which gouteee. Address 
DEP . a 


ENTERPRISES, Inc. 


Hollywood, Calif. 
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CONTEST CALENDAR 
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the exhibits taken since 
May, 1938 


ing 


in 





camera supply store 


and one year's memberships 


The Metropolitan Mu- 


seum of Art. 





and includ- for six junior memberships 
ing high in the New York Zoologica! 
school. Society, and an animal 
selected as suitable pet. 
Anyone. Prints of The Cloisters or| $25, $15, $10 orders on a lead-| Information Desk, The 


Cloisters, Fort Tryon 
Park, New York 
City. 





Open to Subjects Prizes For copy of rules, writeto) Contest closes 
Anyone "The Image of Freedom.''| 100 wo will be bought at | Beaumont Newhall, 
(Size: Longest side of| $25 each. The Museum of | August 15 
joint between 5” and Modern Art, Il 
14”), showing what West 53rd St., New 
America most deeply York City. 
signifies to you. 
Anyone. No pic-) Character studies, flow-| Silver cup and twenty silver] White Fence Farm,| August |8 
ture eligible| ers, still life, portraits, ash trays. Route 2, Lemont, 
If exhibited) or any subject that Wh. 
prior to June} makes a picture that 
1, 1941, tells a story or ex- 
resses & mood or an 
dea. Pictorial subjects 
taken in Illinois are 
given preference. | | 
Amateur movie| 18 mm. or 16 mm. film.| Motion picture cameras and | Esquire Theater, 58| September |5 
makers within) The maximum 8 mm.| accessories, memberships in East Oak St., Chi- 
100 miles of| entry shall be 200 feet; Chicago Cinema Club, and cago, Ill. 
Chicago. and the maximum 16| free passes to the Esquire 
mm, entry shall be 400| Theater. 
feet. 
All photogra- | Any subject. Over 50 merchandise prizes | DeJur Amsco Corp.,| September 30 
phers. } ..totaling $1250 plus a schol-| Shelton, Conn. 
arship at the New York In- 
stitute of Photography. 
Amateur pho-|To the Scenes and Gen- | 40 merchandise prizes total- | Amateur Photo Con- September 30 
tographers liv-| eral classes photos ing nearly test, P. O. Box 231, 
ing in Union| taken anywhere in the Elizabeth, N. J. 
County, N. J. world may be submit- 
ted. The Special Park 
class is restricted to 
photos taken within the 
confines of the Union 
County Park System. 
Amateur pho-) Long Island scenes and| More than $500 in cash prizes | Photographic Socie November | 
tographers. activities covering the| with additional merchandise of America, 10 Par 
four counties compris-| prizes. Seven classifications Ave., New York 
ing the Island, includ- of subjects with cash prizes City, or The Long 
ing Brooklyn, Queens, of $15, $10, and $5 for each Island Association, 
Nassau and Suffolk and classification. Grand Prizes| 273 Pennsylvania Sta- 
their adjacent waters. $100, $50, and $25. Other tion, New York Ci.y. 
prizes $:0-$25. 
Anyone. Photograph of a cat suit-| $10, $6, $3. Mrs. A. A. Gour,| November 8 
able for cat show cat- 6638 Kimbark Ave., 
alog cover. Chicago, Ill. 
Class | open! Animals alone, or animals| $50 and poa's membership in| Photo Shop, New York | August I5 
to amateur| with people, or general| Zoological Society; $25 and| Zoological Park, 
photogra-| scenes in the New York te he membership in Zoo-| Bronx Park, New 
phers. Zoological Park (Bronx| logical Society; and three! York City. 
Class 11 open| Zoo) or New York| prizes of membership for 
to students in| Aquarium. one ee. Class Ii competes 


September | 




















in any standard pr 
different. 





Next Month in Minicam: 


Munckacsi--Eisenstaedt--Keppler 
By ROBERT W. MARKS 
Three great photographers and how they got 


their start. 
20 ‘0: 2x2 SLIDES $1 


Unusual scenic, travel and pictorial views—full 
35mm size, sharp and clear—mounted 





double 

, Teady to show 
ojector. 20 for $1; 40 for $2. All 

List of other subjects sent with each order. 
Ten 2x2 Art Slides $1.00; 20 for $2; 30 for $3 


ART SLIDE CO., Sippo Lake B-8, Canton, O. 


fornia. 


{128 shots. 
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(Continued from page 97) 
reading, Southern, Eastern and Western Cali- 
The Master came out in old boots and 
a checkered shirt, pulling a tripod and camera 
that must have weighed 200 pounds. 
sprinkling a handful of sand around a cactus 
plant, he took a large alarm clock out of his 
pocket and sat down to expose one of those 
A few seconds later his patience 
gone, he jumped up, pulled the big lens off the 
camera, stuck his arm into the interior of the 
bellows and pulled out a box Brownie, snapped 
the picture, and left. 


After 
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See these events in your city this month 7 —- 
City Street Address Dates Open Name of Exhibition 
Chicago, Ill. Crystal Corridor, Sev-| June 14 to July 26; 9 a. m. to 5:30|Eighth Annua! Photographic Salon. 
enth Floor, Wabash of| p. m. daily except Sunday. 
Marshall Field & Co. 
Chicago, Ill. Marshall Field Co. July 28 to August 16; 9:30 a. m.| Fourth Annual Salon of the Chicago 
to 5 p. m. Area Camera Clubs Ass'n. 
Muncie, Ind. Arts Bldg., Delaware| July 26 to August 2; 9 a. m. to|The 1941 Annual International Salon 
County Fair Grounds.| 9% p. m. of the Muncie Camera Club. 
Lititz, Pa. Lititz Springs Park. July ; }.. af hw 7 to 9:30 p. m.|Fourth Annual National Salon of 
week — ° 9 p. m. Sundays ney na Lititz Springs Cam- 
and ho Ay era 
Memphis, Tenm.| Brooks Art Gallery. ~~ 2 to nn B. 10 a. m. to|Fourth Annual Exhibit, Memphis 
ad Pp. m. wee Pro 4 2 to 5 p. m.| Pictorial Club. 
o Se 
New York City | Clarence H. on Gal-| June 14 to July 15; 10 a. m. to|Annual Exhibition of yhotographs 
leries, 32 W. 74th St. 5 p. m. by students of the 194! class of 
the Clarence H. White School of 
Photography. 
New York City | Museum of the City of| June || through summer; 10 a. m. |Youth in National Defense. 
New York, Fifth Ave. to 5 p. m., weekdays, except 
(between [03rd and Tuesdays; | to 5 p. m., Sundays. 
104th Sts.) 











Selling to U. S. 


Manufacturing firms that are manufacturing 
photographic equipment or materials, or that 
plan to do so, are advised by the United States 
Department of Commerce not to write to 
Washington, but to contact the various army 
and navy field purchasing offices. 

Among these field offices purchasing photo- 
graphic equipment are the following: 

The Army Air Corps Procurement District 
purchases portable photographic laboratories 
through the following offices: 


atid Air Corps Central Procurement District, Wright 
ield, 7 Dayton, Ohio. 
—— Eastern Procurement District, 90 


Church Street, New York, New York. 
— = Western Procurement District, 506 
nta Monica Boulevard, Santa Monica, California. 


The Army Engineers Procurement District 
purchases photographic paper, etc. through the 
following six agencies: 


ae | Engineer Procurement District, 1117 Post Office 
ju 


ilding, Chicago, Illinois. 
Army Engineer Procurement District, 212 Wilson Build- 


ing, Mobile, Alabama. 
Army Engineer Procurement District, 39 Whitehall 
Second and Chest- 


Street, New York, New York. 
Army Engineer Procurement District, 
nut Streets, Philadelphia, Pennsylvania. 
—_ Engineer Procurement District, 1012 New Federal 
uilding, Pittsburgh, Pennsylvania. 
409 Customhouse, 


= ineer Procurement District, 
n Francisco, California. 


The Army Signal Corps Procurement Dis- 
tricts purchase photographic equipment through 
these offices: 


First Avenue 


1819 West 


Army Signal Corps Sao + gg District, 
and 58th Street, Brooklyn, New York. 
—. Signal Corps Procurement District, 
ershing Road, Chicago, Illinois. 

— ~~ Corps Procurement District, the Presidio, 

an Fr. 


ancisco, California. 





FOR PRINTS 


AND NEGATIVES 


Safe, easy, modern protection for 
all prints, negatives and reels. No 
scratched, curled or dusty films. 
Easy to file and find. 


MOVIE REEL FILE 


Compartments for 9 metal reels of 














8mm. film. Size 84x6%4x5%”. In- 
dex chart on inside cover. Choice 
of blue, green, red or black 


ord 
stores or sent 

prepaid on 10 Days $4.50 

oney- Back Trial. 
Write Fo folder describing these 
and other Amfiles for Miniature 
Negatives, Flat Negatives, 
prints, etc. 


AMBERG 
FILE & INDEX CO. 


Kankakee, Iilinols 
On Display, Photographic Dealers Shew, Aug. 18, Chicage 














Hollywoed's Letest . . . . For Better Pictures 
New "DINKY INKIE” Light 
Powerful All Purpose 100-150 Watt 


SPOT LIGHT Only $12.00 
Ask Your Dealer for Demonstration 


Distributed by Eastman KODAK Stores 














Syitro FINE GRAIN LOPED 


EATED 
ayo VAPORATE TAG ag 


APORAT 


D ELOPING * V ve 
3M ” x 4” GLOS 
* exp. Roll 1.00 - 18 Exp. 


“Dnivex film enlarg 


‘DEVE LoPix 


ork, N.Y 
940 Broce. wae 


Roll 75¢ 


d to 2" 











SALONS 












































~ Closing Date Name of Salon For Entry Blank, Write to Number of Prints 
wa and Entry Fee 
September 3 | The Lc London Salon of Photog- | The Hon. Secretary, The London Salon 6 $1.00 
raphy, of Photography, 26-27 Conduit St., New 
» Bond St., London, W. I. Pe oa 
September | _| Ralston's Photographic Exhibit. | Ralston's Drug Store, Weston, W. Va. as $1.00 _ 
August 25__ Second Reading National Salon} R. W. Berhalter, Chr., 637 Court St., 4 $1.00 
et of Photography. Reading, Pa. = a 
August I! The Second Annual Chamlain| H. A. Durfee, Salon Dir., 24 Clarke St., 
Valley International Salon of Burlington, Vt. 4 $1.00 
: Photography. _— aceon 
August 8 Second Annual North American | North American Salon, Administration | 4 B.&W 
Salon of Pictorial Photography. Bldg., California State Fair, Sacra- or 6 $1.00 
mento, Calif. color 
= asa = _ films 
July 19 Second Annual Cape Cod Salon | Robert H. Boody, Salon Sec., 479 Ocean 4 $1.00 
of Photography. St., Hyannis, Mass. bs ad ede 
July 15 Third Annual International Salon | Richardo Sagrera, Jr., Photo Club de | 
of the Photo Club of El El Salvador, San Salvador, C. A. 4 $1.00 
a Salvador. : 
July 10 1941 Annual International Salon | Salon Committee, Muncie Camera Club, | 4 $1.00 
of the Muncie Camera Club. 223 E. Jackson St., Muncie, Ind. 

















NITRATE FILM 


DANGEROUS! 
BUY Eastman and Agfa Safety Films in 
35mm reloads with genuine num- C 
bered frames. In cartridges, only 


We pay postage if remittance ( 2 for ) 
accompanies order. $1.00 


On hand at all times, latest models KODAK EKTRA 
—Zeiss Cameras—SPEED GRAPHICS—All | sizes— 
Leitz—Cine Equipment. 


Highest Allowances on Trades 
Used Cameras and Cine Bargains 
Specify your requirements, no matter what. 


COLUMBUS PHOTO SUPPLY 


146 Columbus Avenue New York City 


ENLARGER 0-4 


including an f5 LENS. Takes all 
size negatives up to 4x5 inches. 
ENLARGER COPIES and RE- 
DUCES woe" ¢ Dome per- 
fect work. Also with oe [. Ene 
inch fl ANASTIGMA § 

7.94. Money back oo 











for only 
antee. Interesting circular F 


IDEAL-M 


152 West 23rd Street, New York 


SUPERFLASH 


e TOPS IN 
FLASH POWER! 


WABASH PHOTOLAMP CORP., BROOKLYN, N. Y. 


35 ™ FILM “nctuoinc Univex” 


DEVELOPED 

ENLARGED TO PRESERVE FILM 

VAPO RATED Cash orders returned 

| WALTER LABORATORIES popee—ai werk |. 
1006 Glenmoore Ave. Bkiyn , N.Y. guaranteed. CASH 


(100) 











ULTRA FINE GRAIN 
TO 32” x 5” 





How To Test Your Lens 
(Continued from page 76) 


tive showing high resolving power in film 
and lens. 

When comparing lenses, you can make 
a table similar to this one prepared by 
the Bureau of Standards. The numbers 
in the body of the table refer to the maxi- 
mum number of lines per millimeter that 
the lens resolves. 


Resolving Power of Two Lenses of 
Miniature Cameras 


0° 5°|10°| 15°|20° 














| Horizontal 
| 


Lens 20°}15°|10°'5° | 

| | | 
A...jf2 Vertical | 56 56| 383656 56 | 56 | 40 
| Horizontal rH 40 E 56|56| 40 | 40 | 40 
B_.| {3.5 .| Vertical 20 | 28 is ee 10} 10} 10 
| 56 | 40 |28!40! 28] 28 56 | 56 

a | 





It will not be noted in this table that 
the variation in resolving power is not 
always symmetrical with respect to the 
center of the field. 

For further details about this method 
you can purchase the Bureau of Standards 
bulletin on the subject, including 12 
charts made by the same engraving pro- 
cess used in printing stamps, for 40 cents. 
Send your order to the Superintendent 
of Documents, Washington, D. C., and 
ask for “Circular of the National Bureau 
of Standards C428, A Test of Lens Reso- 
lution for Photographers.” 

Extra copies of the charts can be pur- 














IF IT is suspected that lack of definition is due to 
shutter vibration, the lens may be tested by using 
a black cardboard for a time exposure. The shutter 
is set on bulb or time. 


chased from the Superintendent of Docu- 
ments in sets of 48, for $1.25 per set. 
When ordering, refer to them as Charts 
for Testing Lens Resolution, NBS Miscel- 
laneous Publication M166. 


The amateur or professional photog- 
rapher can find numerous ways to use 
these test charts. For instance, if he has 
two or more lenses under consideration, 
with the intention of buying the sharpest, 
he can run a few tests and know precisely 
which is best. There often is a wide 
difference among several lenses supposed 
to be identical in make and character- 
istics. It is generally believed that a lens 
having a maximum aperture of say, [3.5 
is sharper at smaller apertures than an 
f2 lens. With the test charts, you can 
settle with mathematical 
accuracy. 


such matters 


Photographer in Paradise 


(Continued from page 53) 


back into their mountains, along the high 
shores of quiet lakes lying in the craters 
of extinct volcanoes. Early in this century, 
the Dutch conquest made complete, when 
the remaining unconquered Balinese, in a 
fit of oriental wrath, killed themselves by 
the hundreds, while horrified Dutch sol- 
diers alternately fired on them and re- 
treated to save themselves from being 








PHOTO ENLARGERS | 


arlly to excellent ane men i ; 
_ It is further enhanced by the extra value, Fa, 
ceased te sontuens hitherto found only in ex- 
pensive machines. Only FEDERAL hos 
*The BUILT-IN FOCUSING TARGET 
IN NEGATIVE CARRIER , 
moking focusing accurate, simple and speedy. 
*On Models 331-347-250 
6 OUTSTANDING mopes., 
for negatives from 35mm up to 2 er .. 
Complete with lenses $19.75 to : 
Prices $1.00 higher on West Coast 
ASK YOUR DEALER 
Complete Catalogue on request 
TURING 
FEDERAL MANUFAC 
& ENGINEERING CORPORATION 
219 Steuben Street Brooklyn, N. Y. 


Their success is due prim: 
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‘FOR SUPER GLOSSY PRINTS 


that professional 


ACME 


Heavy Duty Squeegee Plates 


[___ WILL NOT BLISTER OR PEEL | 


Play safe! Ask your dealer for ACME ‘ 
Look for the name on the plate 


ACME FERROTYPE CO., 50 Park Sq. Bui ding, Boston, Mass. 
PRINCETON 

GOLD STANDARD 
* 


DIE-CAST FILTERS 














SPECIAL 
KODACHROME. 
CORRECTION 
FILTERS 






INDUSTRIES 








FO, 130 W. 17th St., N.Y.C 
THEM! P C 
ARATE lls 


CORPORATION 












36 Exp. 





Fine Rolls 
Grain $1.00 
Developed 18 Exp. 
Vaporated to Prevent Rolls 
Scratches... 60c 
a | Fyinte ENLARGED TO 34x42, ————————"—— 
Beautiful Beautiful quality prints guaranteed. Single wt. 
Enlarge- glossy paper 36 Exp, Roll $1; double wt. por- 
ments from trait paper $1.50; 18 Exp. Roll GOc. 1-day 
8 Exp. Roll service. Reloading: 36 Exp. SOc; 18 Exp, 30. 
28c¢ Free mailing bags. 
———| MINICAM PHOTO LABS., Dept. 14, LaCrosse, Wis. 
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BRING COLORFUL BEAUTY 
TO YOUR PICTURES WITH 
ROEHRIG TRANSPARENT 
OIL PHOTO COLORS 





APPLIED EASILY @e SMOOTHLY e QUICKLY 


Make every print a cherished ene with brilliant colors. For 
fine details and simple application amateur and professional, 
alike, have found ROEHRIG ence age’ ed COLORS the per- 
fect medium. No brushes 
they can be removed witheut harm. ” Sew ROEHRIG COLors 
teday. Look for distinctive tabei (colered circie within 
black square). At leading dealers or write for folder and 
other information. Dept. M 


ROEHRIG-BEILENBERG CO. 


39 Henry Street Breoklyn, N. Y. 











35MM FILM SPECIAL 


25 ft. $1.00—100 ft. $3.15 


QUARANTEED Carey TyPus os eepacnse BY US 


HOLLYWOOD. 35MM FILM co. 


Box 2550 Hollywood, Calif. 








LIVING MODEL ORIGINAL 
ART KODACHROMES (2x?) 


Set of 8 for $5. $5.00 — (Samples 75c)—Set of 3 for $2.00 
. 
ea nba A. ‘“Zachary"* $2. ~ per set of 6 
] ’ 50c) 


Black and White one $1. “00 per set. (Samp! fe 
35 oars en 1 Prices to Dealers. Calif, ous one 








ood, Calif. 


— _NNTo Meee. 











A Departure in Photographic Books 
Everyone who wants consistently 
perfect negatives and prints nee 
this darkroom manual. Ask Your 
Dealer. Or write today. 


$2 , ‘MANSFI LD Photo Research Labs. 
: Dept. MP-7, 701 S. LaSalle St., Chicago 





Hollywood TRAN | SPARE N c Y Company | 





35MM. FILM Fine Grain 
Developed and Enlarged 1 00 


36 exposure roll of film fine grain prorcessed 


a good negative enlarged to 3 eo oe ee 


3" ’x4” on single weight Slosay aver 7. or 
On ‘double wean | ee aper $1.00. 

order in day ee 1 bill around Syour roll 
or request C. Yo. v loading cartridge 50c extra. 


CENTURY PHOTO SERVICE 


300 Century Building LaCrosse, Wisconsin 


nd your 
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crushed to earth by an avalanche of sui- 
cides. This happened only 35 years ago. 


e THE HISTORY of any people, so un- 
fortunate as to live in a land of rich nat- 
ural resources, and a pleasantly enervating 
climate, has followed the inevitable pat- 
tern of rape and justification. It has 
never been different since Marco Polo 
went East. The last days of Bali, as a 
tiny island devoted to the dance, to music, 
and to the religion of creative art, began 
when the Dutch East India Company saw 
guilders in rice. 

For the Balinese it is all the same 
their day is ebbing; and whether it be 
the “ruthless” Germans, the “tireless” 
Japs, or an American bolstering of the 
uneasy crown of Queen Wilhelmina, the 
results spell no difference to them. In 
these photographs taken by Philip Han- 
son Hiss are preserved a way of life, a 
graceful, perhaps even natural way of 
living, that hourly becomes of only his- 
toric, nostalgic importance. Today, as for 
the past century, the Balinese government 
is conducted by hireling princes of puppet 
importance, who reign over each district 
or regency. Over each regency, a Dutch 
comptroller, backed by Dutch police, dili- 
gently mete out Western laws, ethics, and 
morals to a people whose inheritance of 
the greatest culture the East has ever 
known, is so watered by infusion that the 
sea coast towns of Bali, with their dingy 
shops of cheap crockery, and narrow rub- 
bish-strewn streets are but once removed 
from the banana republics of any “South 
American cruise.” Back in the moun- 
tains, on the banks of the still active vol- 
cana Gunung Batur, the pendulum swings 
more slowly. There, one may still see in 
the faces of the people, the tender charm 
of the unspoiled Balinese (see inside front 
cover) who live for their religion, and 
whose very posture, dance, and drawing, 
and carving express the ingenuous nobility 
of a “little people.” 


® EVERETT VICTOR MEEKS, Dean 
of the Yale School of Fine Arts, in an 
introduction to a brochure of Balinese 











photographs taken by Philip Hanson 
Hiss said : 

While in Bali Mr. Hiss took more 
than twenty-five hundred _photo- 
graphs. These form a complete record 
of life on the Island. They are all 
the more valuable in view of the en- 
croachment of European “civiliza- 
tion” which in a few years will have 
overspread this unique people and 
overcome their own culture. 

An exhibit of the Bali prints was held 
at the Riverside Museum, Riverside Drive 
at 193rd Street, New York City. Organi- 
zations desiring exhibits may write to 
Vernon C. Porter, director of the museum, 
or to Philip Hanson Hiss, New Canaan, 


Conn. 





ALL THE PHOTO TRICKS. By Edwin Smith. 


63 Illustrations, numerous sketches, 276 
pages, cloth bound, 7x5 inches. The Focal 
Press, publishers. Distributed by Burleigh 
Brooks, Inc. Price, $3.15. 

Using as a basis the generally accepted, “half 
truth” that “the camera does not lie,” Edwin 
Smith has written a volume here which will be 
useful in producing trick pictures and also to 
show up numerous pitfalls and methods of 
avoiding them, or using them to advantage, as 
the case may be, for everyday photography. 

Table of contents: The Art of Deceiving ; 


Lazy Shutter; Distortions; Mirrors; Ghosts 
and Doubles; Photomontage; Tone Tricks; 
Screens; Transparencies; Special Surfaces; 


The Table Top; Without the Camera; Special 
Uses. 


THE AMATEUR PHOTOGRAPHER'S 
HANDBOOK. By A. Frederick Collins. Re- 
vised and enlarged by Aaron Sussman. 402 
Pages, illustrated, 634x9 inches. Thomas Y. 
Crowell Co., publishers. Price, $2.50. 


This new and revised edition covers the 
phases of picture making, from a study of light 
and shadow to the making of prints in color. 

There are chapters on: All About the Lens ; 
The Mystery of “f’; The Shutter; All About 
Filters; What Camera Shall I Get? ; Portraits ; 
Seeing and Arranging the Picture; Developing 
and Printing; Enlarging. Also, Some Secrets of 
Exposure; Testing Your Materials and Equip- 
ment; Fun With Your Camera; Photographing 
Children; Night Photography; Pictures in 
Color, and others. 








OMAG PRECISION FILTER: brilliant 
contrast, full clouds, sharp detail. 


Omag Filters make great pictures! For years top profes- 
sionals and prize-winners have used Omag Filters because 
experience has taught them that “Your lens can’t be 
better than your filter.” There’s an Omag for every pur- 
pose, for every camera—and Omag superiority costs ne 
more! See your dealer or write for free booklet M7, 
chock full of filter information. 


CHESS-UNITED CO., INC. 
Emmet Bidg., 29th St & Madison Ave., New York City 


NO FILTER: dull, flat monotone; 
0 clouds, uninteresting detail. 





It ENLARLED 


Super Fine Grain 
Photo Electrically Timed and Developed 


MAXIMUM CHARGES 
Exposure Rolis 
s 


All Prints Enlarged to 3'4"x4¥/."__ 
SPECIAL! Sots str", % eiee 
PHOTO-LAB, 1806 S. Wabash, Dept. 10. Chieage 














BRITELITE-TRUVISION 

America's foremost line of m n picture 
eflectors, } fes, et 

Write for com; 

MOTION PICTURE SCREEN 

and ACCESSORIES CO., INC. 

351 West 52nd St., New York City 


ete detail 














ovie cameras, 





t—at wt ious sa 
Liberal trade-in allowances. Sat 
tion guaranteed or 
10-day trial. 
copy—just out. urrv! 
CENTRAL CAMERA CO., Dept. G-12 
230 South Wabash Avenue, Chicago, Illinois. Since 1899 
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Announcing! 


THE GEARMASTER 


AMERICA'S FIRST 
All Gear Pan-Tilt Head for amateur use 


No tilt handle nuisance 
All =~ inning 

All Iting 

Posi — lock 


$15.00 


WRITE FOR DESCRIPTIVE BROCHURE 


PHOTO ENGINEERING CO. 


2210 Sunset Blvd. Les Angeles, Calif. 

















35 mm BULK FILM. 


UARANTEED DATED $ 


EASTMAN PLUS X and ‘SUPER XX 


ame 3G CARTRIDGES $1.00 —— 


FREE with | 59 £. Bu! ortere. on 





100 
woot uy F 


FILM CENTER RELOADING SERVICE 


Personal Supervision Herman Lutz 
Box 272, Station @, N.Y. Cc 





35MM DEVELOPED ONLY 
FILMS .&, ENLARGED $7.00 


send it us. You’ is rm professional fine grain develop- 
i vaporated to prevent scratching, with each good exposure 
enlarged to Byaxiie. All for only’ $1. ,00. Beautiful 
4x6 enlargements from xpoaure TFOLIS. ...-e+se0% 
ONE DAY SERVICE SEND FOR FREE MAILING BAGS 


Universal Photo Service ,, 2°%.$i7'5,,.. 


ALL LIKE NEW 
2 YEARS GUARANTEED 
































**, CHROME SUMMAR F:2 LIST $222... .$115 
0; AR F:2 LIST 40.. 14 
0} AR 1.5 LIS Hee 1 165 
AR F:2 LIST $285 155 
ONNA 1.5 LIST $372 175 
ONNAR 1.5 LIST $372. -$185 
AMERICAN CAMERA EXCHANGE 
2130 Broadway New York 














—b 
WEEKLY MAILINGS 5.2.22: 


wate Fair Univex 8, $6; 20 . . Revere singie8, “2. “5, 
Can eel, Mercury =. 3 
) "$12. $16 Ge Se taiger $9, 78 _ a 5, 
tare Lens, A pane Tank, t0 “4 
scores others! pur direc “3c 
stomp for wee! “r44 offerings. Wet in| Bettichar Mase 
ROFESSIONAL PRODUCTS CORP., M-7, 
CINCINNATI. OHIO. 











INFRA-RED FOR EVERYONE. By H. W. 
Greenwood. Illustrated, 72x10 inches. The 
Chemical Publishing Co., Inc. Price, $5.00. 
With infra-red photography coming more 

and more into use, this book will be welcomed 

by everyone interested in understanding and 
applying the phenomenon of infra-red rays. 

The contents include these chapter headings: 

Light, Visible and Invisible; The Early His- 

tory of Infra-Red ; Modern Infra-Red Photog- 

raphy ; Infra-Red Sensitive Materials, their Va- 
riety, Care and Conservation; Apparatus and 
the Dark-Room; Sources of Infra-Red; Infra- 

Red for the Amateur and Professional Photog- 

rapher ; Infra-Red in Survey Work: Aerial and 

Terrestrial. 

Also Infra-Red in Art and Industry ; Infra- 
Red in Criminology ; Infra-Red in Biology and 
Photomicrography ; Infra-Red in Geology and 
Palacontology; Infra-Red in Chemistry and 
Physics; Infra-Red in Astronomy; and _ Infra- 
Red in Medicine. 


HAND BOOK OF COLOR PHOTOGRAPHY. 
Illustrated, 6x8'% inches. Published by 
Fotoshop, Inc. Price, $1.00. 

This valuable manual is not only a _ prac- 
tical work handbook, but also a very instructive 
text. It presents color photography in-an au- 
thoritative manner, and yet simply enough to 
be understandable to everyone. 

Part I covers the fundamentals of color pho- 
tography under the following chapter headings: 
Theory and Analysis of Light; Color Photog- 
raphy and Separation Methods; Emulsion 
Characteristics; Technical Aspects. 

Part II contains formulas and working sched- 
ules for the Chromatone, Chromax, Washoff 
Relief, Curtis Orthotone and Carbro Processes. 

The concluding chapter is a merchandise 
directory of color cameras and printing equip- 
ment. 


NEWFOUNDLAND OUR NORTH DOOR 
NEIGHBOR. By A. C. Shelton. 116 Pages, 
illustrated, 8%2x10% inches. E. P. Dutton 
& Co., Inc., publishers. Price, $3.50. 

In attractive photographs and running com- 
mentary the author takes us on a most alluring 
visit to the beautiful “Great Island,” rapidly 
becoming of major importance to Americans. 

A land of friendly folk, vast virgin forests, 
beautiful rivers, and spectacular rugged coasts, 
high cliffs and picturesque harbors, Newfound- 
land has long been a refreshing haven for trav- 
elers and sportsmen in search of the unspoiled 

. Now, more than ever, America is turning 
eager eyes to the outlying islands of this hem- 
isphere. 


COMING IN MINICAM: 


Unseen Colors and How They 
Distort Your Pictures 
By DON MOHLER, G. E. Color Expert 


If your Kodachromes are off—it's the UNSEEN colors 
you have got to watch for. 
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C7. OC ae Gi rm 
AND SHORT CUFF 






Check Range Finder and Scale 


When using an accessory range finder with 
a camera that is focused by a distance scale, 
check both scales to see that the indicated 
measurements are identical. 

First test the range finder. Lcecate an object 
at the closest distance on the range finder’s 
scale and get the images to coincide in the 
eyepiece. Measure this distance with a tape. 
Check every indicated distance in the same 
way, noting any variation from the measured 
distance. An object more than 200 feet away 
will generally provide a test for the “infinity” 
setting. 

Using a ground glass focusing screen on the 
camera, proceed to check the camera’s focus- 
ing scale in the same way. Note any variations 
and place a new mark on the scale if the 
variation is great. 

Once this test is made, all distances may be 
focused with assurance—C. L. Hollmann, 
Denver, Colo. 


Retouching Easel 


A bed tray and book rest of the type selling 
for a dollar at variety stores can be converted 
quickly and easily into an excellent retouching 
easel. Saw a 5x7” hole in the plywood panel. 


Over the hole, using upholstering nails at each 
corner, attach the sheet of flashed opal glass 
masked by cardboard to the dimensions of the 
film you wish to retouch. 

Insert the negative between the lower edges 
of the glass and the cardboard and slip it into 
A 60-watt lamp placed under the aper- 


place. 





ture will give sufficient illumination for average 
negatives. The easel should be placed on a 


For SAFE 


HOT WEATHER 


We EDWAL 


THERMO SALT 
Iu Your 


1. DEVELOPER. When used with film 
and paper developers, permits devel- 
opment up to 90°F. Prevents pinholes, 
undue gelatin swelling in negatives, 
blocking up of shadow areas and 
staining in prints. 






2. STOP BATH, OR HARDENER. Pre- 
vents gelatin swelling and helps to 
prevent reticulation. 


Thermo Salt is easy to use—Measuring scoop in each 
can, holds just the right amount for one pint of devel- 
oper. Economical—One pound can costs only 45c suffi- 
cient for 18 pints of developer. Order Thermo Salt from 
your dealer today. Write Dept. 7M for free descriptive 
Bulletin No. 14. 


ie 


DERA TREET © CHICAGO N 


THE EDWAL LABORATORIES, 








EXPERT ULTRA 


tine chan = DEVELOPING AND ENLARGING 
Your 35mm (36 exp.) roll 
.00 


+. vine Fine Grain Developed 


$ = fag lossy Paper $ 


i |’ jan 
Sup. REL’ 1.50 
18 exp. =. _. .50e 127—16 exp. .....50¢ 
Bantam = e+ 


24 HOUR SERV! De-Luxe prints. 
MAIL YOUR J ROLL \ WITH: ‘$1. 00 TODAY 
or Write for Sample Print and Maill 


MINIPHOTO LABORATORIES Fasten FBax ss 














@ LEICA, CONTAX and ARGUS Owners! 


You can now obtain 


GROUND GLASS FOCUSING 


with the new 


>. SPEED-O-COPY & 


advantages of a studio view camera! 








GIVES THESE ADVANTAGES: 
© Negative Size View of Subject 
© Critical Detail and Composition @ Parallax Errore 
@ Reproduction and Copy Work @ Poor Composition 
@ Table Top and Smal! Object Studye Poor Detail 


Pe 


ELIMINATES: 


@ Fuzzy Focusing 





D. PAUL SHULL DEPT. M-7 
DEALER 240 S$. UNION AVE. 
e | ANGELES, CALIF. | 
Please send information on ED-O- 
MAIL THIS | copy for, use with LEICA 0 CONTAX 
COUPON | 0 4F | 
, for pegs | 1 Re ee: ae ie ee l 
TRA EE ods ciwebecngenedeoae 
FOLDER | 


eee a eee 














The Answer to Many 
PHOTOFINISHING ILLS 





AMERICAN BONDED 
CHROME SQUEEGEE PLATES 


Flaws in a ferrotyping plate—so small as 
to be almost invisible—can ruin your 
finest finishing efforts. Don’t risk this! 
For the price of a couple of movies, you 
can put an end to many ~~ = i trou- 
bles with silk-smooth, mirror finish Amer- 
ican Bonded Chrome Squeegee Plates. 
See your local photographic supplies 


dealer. 
AMERICAN NICKELOID 
COMPANY 
Since 1898 Peru, Illinois 








We i. ultra fine-grain 
Vi a 


nd enlarge to 3x4 36 EXP. ROLL 


ome on your x, os 3s 
M roll, for only $1.00! 18 Exp. 
Rit « 60c! GUAR ANTRED: supe- DEVELOPED 
rlor-quality! Real. TOMORROW} VAPORATED 
FREE mm mailers, free print and Med 0 099?) 
Send rolls now or write for 
mazing free book, “Secrets of 
ooting Better Pictures’! 
SUPERLABS, Box 660-M, Elroy, Wise. 














35 MM. RELOADED CARTRIDGES 


(36 Exposure) 
AGFA EASTMAN DUPONT 
Sveceme — x Bhs, 
Infra Red Plus X r iiperior Bi 
tive Supsr XX Positive 
YOUR CHOICE 3 FOR $1.00 








Write for Free Emulsion Speed List 
NATIONAL FILM COMPANY 


8750 Olympic ANGELES, CALIF. 











> GUARANTEED —To read Somer ‘) 
& lowlight and higher highlight in. & 
> tensities more accurately than any 

® other Meter... - regardless of price. 


LECTRIC EXPOSURE METER 
For Stills or Movies 
Ask your dealer...or write 


PHAOSTRON CO. + ALHAMBRA, CALIF. 








table of such height as to allow you to work 
in comfort. The bed tray’s folding legs can 
be used to raise the work surface if more height 
is necessary.—Howard Brisco, Bristow, Okla. 


Table-Top Tripod 


An adjustable table-top support for the 
lighter cameras is easily made as shown in the 
illustration. 

The base is wood, 3%” thick, from the heavier 
end of an apple box 
and measures about 
5x9”. The upright is 
12” long and may be 
a %2” dowel stick, a 
Y%" pipe, or a length 
of metal curtain rod. 
This support is tight- 
ly wedged in a hole 
bored in the base and 
somewhat off center. 
The camera is held 
on by means of an 
“Optipod” which is 
readily adjusted up - 5) 
and down the upright. 

For cameras having the tripod socked located 
in the center of the camera, it may be neces- 
sary to use an extra tilt top in conjunction 
with the Optipod so as not to interfere with the 
upright support.—George Carlson, Chicago, Ill. 


, 





Lens Mount 


A small can, such as holds a quart of D-76 
developer in powder form, makes a good substi- 
tute for the specially-threaded ring needed to 
fasten a special lens on an enlarger. 

Cut a ragged hole in the bottom of the can. 
The ragged metal points engage the threads 
of the lens barrel, and will not damage them 
if the lens is screwed in place with care. At- 
tach the can to the enlarger lens board by 
bolting, soldering, clamping, whichever is most 
convenient. 

The D-76 can, for ex- 
ample, provides a 2%” 
plus or minus extension. 
Used as a bellows exten- 
sion, the can _ permits 
working with a 542” lens 
on an enlarger that nor- 
mally takes a 3” lens. 
With the can placed in 
“minus” position, to shorten the bellows ex- 
tension on the enlarger, a 2” lens can be used 
on an enlarger normally requiring a 54%” lens. 

Paint the inside of the can matte black or 
fasten a black paper lining in it with rubber 
cement.--A. 7. Lockrey. 














Photographic Traveling Case 


The case shown in these pictures was made 
at a cost of less than $1.50, and holds all 
equipment needed for picture-taking on vaca- 
tion trips. A 9x12x15” case of heavy card- 
board was bought 
at a Five and Ten 
Cent Store. This was 
coated with spar 
varnish to improve 
the appearance and 
make the outer sur- 
face waterproof. 





Positions for each 
L : piece of equipment 

were selected. Then 
%4"” plywood panels were fitted into the top 
and bottom of the case, spaced 1%” from the 
case top and bottom with small pieces of the 
same plywood, and glued to the case. 


Definite slots or recesses were then cut in 
the panels, allowing sufficient extra room for 
the lining. The green felt lining, which pro- 
tects the finish on the camera, synchronizer, 
etc., was bought at a local department store. 


Leather straps ¥%” wide, with snap fasteners, 
hold camera aud synchronizer in position. These 
straps were fastened to the panel with wood 
screws. Holes were bored in one panel, and 
the flash bulb bases are screwed into these 
receptacles. This board was finished with paint 
rather than felt, because of the difficulty of 


” 


fitting the felt around the holes. 





The case described holds the following: (1) 
A Zeiss Super Ikonta B camera in Eveready 
case; (2) Weston Master exposure meter; (3) 
Abbey flash gun complete ; (4) ten rolls of 120 
film; (5) a cable release; (6) Yellow (K-2), 
and Omag Red, Green, and Orange filters ; 
(7) two auxiliary lenses for working at 20” 
and 30” from the subject; (8) a pocket flash 
light; (9) a package of lens tissue, and (10) 
eight flash lamps, Wabash Press 40,000 or 
smaller.—Howard E. Stites, Jackson, Mich. 











“THE HUMMING BIRD IN MID-AIR" 
flashed by G. A. Betts 


A Mendelsohn Speedgun made this shot pos- 
sible! The smallest, swiftest bird—the humming 
bird stopped in mid-air with a SPEEDGUN. 
The favorite of leading professional photog- 
raphers for over ten years—Mendelsohn Speed- 
guns make possible similar outstanding flash 
action shots in color and in black and white. 
Universally used through these years by profes- 
sional, press, commercial, industrial and scientific 
photographers. Now also the choice of the dis- 
criminating amateur. 
YOU TOO CAN TAKE THE UNUSUAL 
WITH A SPEEDGUN 


Write for e~4 describing how 
this dificult flash shot was token. 


MENDELSOHN SPEEDGUN COMPANY 


46 FARRAND STREET. BLOOMFIELD, N. J. 


30 MM FILM cau 


CRAIN 
developed ano enlarged 











Any 36 exposure roll of film fine fi 
amy = each good, pi tive en- 
roximately 


farged xe” on 
fur herd say Paver £0 Pt a A 33: “00. 


to TWICE ORIGINAL NE NEGATIVE 


OP. 008000 senecesecoeses 
your films tod: Ask for 
FREE Seoklet when . = order. 


MINILADS Gee 


Box-485 MADISON SQUARE P.O NEW YORK. NY 


PRINT YOUR PICTURES IN DAYLIGHT!!! 


NO MORE DARK ROOM PRINTING with the new 
band § DAYLITE PRINTING KIT. this im- 
m % 
develg and fixes your fi in one operation. Sells for 
$1.00, postage prepaid. Order yours today. 


"200 CENTURY CHEMICAL PRODUCTS 
816B S. Robertson Bivd., Les Angeles, Calif. 











As Yo Ty NO EXTRA CHARGE FOR TERMS 
fa camera in Ward’s new 1941 catalog may 
ton terms at no additional cos 

i an Argus color camera, only $4a to 
Ward’ a? ys satisfaction and - 

qa merchandise Pos tpai 
Send toda for FREE 1941 catalog 
of still — movie as other 
uiprnen ey - rices. 
MONTGOM ERY WARD a co. 
Photographic Dept. MP-741, Chicago, f1!. 
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NEW COUPLING METHOD INSURES 
QUICKER, MORE ACCURATE FOCUSING! 


SAYMON 
BROWN 


Coupled 


RANGE 
FINDER 
















Extreme compactness and low price make this the ideal coupled 
range finder for inexpensive cameras. And for the better 
cameras, too, the Saymon-Brown is the most widely preferred 
because it assures quicker, more accurate focusing and better, 
sharper pictures. By os direct to the lens standard, 
rather than the track or the possibility of out-of; focus 
pictures is eliminated even though the camera is “off” the 
infinity stop. And focusing is ies and more accurate be- 
cause one image is a deep amber color . . , thus making it 
simple to superimpose with the other clear image. This pre- 
cise, fully-guaranteed instrument has many other advantages. 
too, that make it a better buy. Fits a wide range of cameras. 
Order one for your camera through your dealer, 
or write for information. Priced at only............++- 
(Plus $1.50 for installation.) 


y)) BROOKS»: 


GOoos 


YORK CITY 


e 35 ™™ ENLARGEMENTS ® 


= 36 Individual (3%sx5) PANEL 
PRINTS in Leatherette Album 


For particular minifans! 36-frame 
roll fine-grain processed. Each good 
negative enlarged to 34x5 individual 
panel print by automatic ‘‘electric 
eye’ = apeuses best possible en- 
largement. Delivered postpaid in 
LEATHERETTE. TLOOSELEAF AL- 
BUM. Mai zou with $1 today. 
QHERCURY LMS same price.) 
artridges Refilied with 
SUPERPA FILM, 50c—3 for $1.0 
— 18 exp. 116, 10-12 exp. 2% Any 6 or 8 exp. 


. x21% rolls proc: roll film DEVEL- 
eas Seer mr OPED =< indi- 














rged Y ess and enlar- 
x3 panel prints Corel” eet te yelten Helieared 
a iv n ir) 
es loose-leaf loose-leaf LEATH- jn loose-leat 
ETTE EarpuMOOC i ALBUM 50c oEIrES Earsum 20 ca 
n ler—2' 


Min. 
PHOTO LAB, ING. &; 72::,3825,csersie 








ACADEMY |. 


Baby 


SPOTLIGHT 


Spot or flood 





bulbs... s 
smepect at Your Dealer. 
Distributed Nationally by 


FRANK A. EMMET Co. 


LOS ANGELES, CALIFORNIA 
2707 W. Pico Bivd. ROchester 9111 
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Negative Filing System 


A scrap book of blue prints from numbered 
negatives, and a shoe box containing the 
negatives, each in its individual envelope, make 
a versatile filing system accommodating nega- 
tives of many different sizes. The procedure 
is as follows: 


(1) Arrange all negatives in groups accord- 
ing to subject matter, such as: portraits, land- 
scapes, groups, events, still-life, etc 

(2) Number each negative with india ink 


in the margin (drawing No. | in the illustra- 
tion). The numbering system can be. ar- 
ranged in series, for example, Al, A2, A3; 


Bl, B2, B3, etc., or in any other desired 
manner. Then sort the negatives, grouping 
them according to their printing densities. 

3) Using a 
large printing 
frame and blue- 
print paper, 
place as many 
negatives as 
possible in the 
frame and 
print them in 
sunlight. Use no masks so that the numbers 
in the margins of the negatives show. (Draw- 
ing No. 2 in the illustration shows a sheet of 
these blue prints. ) 

Blue-print paper may be bought by the 
yard from commercial blue-print concerns 
Ask your local contractor or architect for the 
name of his source of supply. It may be 
handled and developed in ordinary artificial 
light or very dim daylight, and only water is 
needed for development. 

After the prints are washed and dried, cut 
them apart, leaving the margin showing the 
negative number. These prints are used as 
index references. 


(4) Paste the prints in numerical order or 
according to some other logical arrangement 
in a large scrap book. A looseleaf scrap book 
is best because later additions to the print 
index may be inserted in their correct places 
according to subject matter, etc. 

(5) Keep the negatives in ordinary white 
business envelopes, (drawing No. 3), placing 
each negative, regardless of size, in a separate 
envelope. On the front of each envelope write 
the data: place where taken, date, light condi- 
tions, exposure and diaphragm opening, as 
well as contact printing and enlarging ex- 
posure times, if known. 

(6) File the negatives in their envelopes in 
a shoe box (Drawing No. 4) cigar box, or 
similar container. If only a few negatives are 
filed at the start, make a block of wood to 
be used as a follower which keeps the en- 
velopes upright and flat (Drawing No. 4). 














To find any negative consult the scrap 
book of blue prints. The negative number in 
the print margin enables you to locate the 
negative in the file. The scrap book of blue 
prints is also a useful reference index with 
other filing systems._-R. L. McColm, Inter- 
laken, N. 

Tray Cleaning 

The discoloration that builds up inside dark- 
room trays can be removed with a perman- 
ganate-acid bleach: 

Water 16 ounces 

Potassium permanganate 40 grains 

Sulphuric acid (concentrated) 1% drams 


Dissolve the permanganate first, then add 
acid slowly while stirring solution. Keep acid 
off skin and clothing. 

This cleaner will remove silver stains as well 
as oxidation stains. To use it, place a quantity 
in the tray and swab it 
around with a bit of cot- 
ton on a stick, to reach 
all of the surface. Let 
the cleaner act for sever- 
al minutes, and then 
pour it out. Rinse tray 
well and then~whiten it 
with some hypo solution (ordinary fixing bath 
will do) or a solution of about 75 grains of 
sodium bisulphite in 16 ounces of water.- 
Jack O'Neil. 





Contact Printing 


In contact printing, the light source should 
be no closer to the negative than the length of 
the negative diagonal. If the largest negative 
to be printed is 2’%4x3% inches, the diagonal 
is approximately 4 inches and the lamp 
should be at this distance or more. 


LAMP 












DIAGONAL 











PHOTRIX SS 


Exposure Meter 


« EXTRA SENSITIVITY 


Compare PHOTRIX SS and other meters in dim light. 
Note PHOTRIX SS’ needle moves '/; te V/s of its renge 
while others, less sensitive, linger in the left corner. 


COMPACTNESS 


Bulki is no indication of exposure meter value. 
PHOTRIX SS fits in your palm, easily fite any pocket § 
or purse... @ smooth, streamlined unit. 

3. EASE of OPERATION 


Reading PHOTRIX SS is like telling the time. Ne fig- 
ures to transfer from one dial to another. Nething to 
learn, or remember One dial tells the complete story. 


For color block-ond-white, in- 75 
doors ovtdoors, still or cine work 


Gootskin zipper cose 1.25 


i F INTERCONTINENTAL MARKETING CORP 
95 Madison Ave., N.Y. 














35mm CAMERA USERS 
Sion anion 25 ft.51@ 
Eastman SUPER XX f 100 ft. $ 34 


Eastman Panatomic X 


Specify Type of Film and —} Desired 
Minimum order 25 fee 
These prices include Postage Paid U.S. A. 


CAMERA EQUIPMENT CO. 
1600 BROADWAY, NEW YORK CITY 


(Bet. 48th and 49th Street) 











VENTILATE YOUR DARKROOM 


with a heavy-duty 
ZEPHYR BLOWER os ‘prx.t5" 
Prices!) 
Remarkably silent and efficient—permits a i esgand change 
<= +t Al few ates. Special self oiling otor re- 
quires attention only once a year, Easy to ins 1 
tionally guaranteed. Only $8.85. us eniepurad 
Double unit model—handles 200 cu. ft. per minute—$13. 
your dealer or write for details. 


PACIFIC PHOTO DISTRIBUTORS 
1012 So. Olive St. is Angeles, California 
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Experts couldn't tell the 






Difference ...can you? 


To demonstrate 
how results ob- 
tained with the 

Standard 
Photoelectric 
Exposure Meter 
compare with 
those given by 
meters costing 
much more, an 
impartial test 
was made by a 
leading profes- 
sional photog- 
rapher. 


Three pictures were made $9875 


of the same subject using 
the identical camera, light, 
film, development and print- 
ing operations, Each ex- 
posure was timed by a dif- 
ferent meter; one costin 
nearly three times as muc' 
as a G M, another costing 
over twice as much as a 
G M, and a G M Standard. 
Resulting prints were so 
alike that experts couldn’t 
see any difference. On_re- 
quest, we will send certified 
prints to anyone for per- 
sonal examination. This test 
proves, we believe, that. the 

Standard is America’s 
greatest photoelectric meter 
value. See it at your dealer's. 
G M LABORATORIES, Inc. 
4307 WN. Knox Ave., Chicago 


STANDARD 


PHOTOELECTRIC 
EXPOSURE METER 


“BETTER PICTURES” 


ANY 35MM ROLL — 36 exposure devel- 
oped and printed to size 3!/4x5—$1.00. 18 
POSURE ROLL—60c. No. 127 SPLIT CAN- 


oe ae pee! yp ne de- 
velope and printed to 50 
3/2 x 4), COeccveccccccccscecs only C 
Films fine grain developed, enlarged, on 
Kodabromide Paper. Prompt Service. Send 
roll and money today. ALL REPRINTS 3c 
EACH. VAPORATED—10c Addi. Per Roll. 


BETTER PICTURES 


2523 Lawrence Avenue, pt. M, 
Send Se stamps or coin to cover mailing chare~.. 


THALHAMMER 


On Your Next Tripod 
Send for your FREE 25- 
page iitustrated Tripod 
Cataleg Today. 


1663 San Fernando Road 
Glendale, Calif. 


NEW FILM LOADER 


PERMITS DAYLIGHT 
RELOADING OF ALL 
35 MM. MAGAZINES 


WW. BOES CO, 332; %sr8t2%5 
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Chicago, Ill. 


Hang Enlarger on the Wall 


The enlarger wall mounting illustrated here 
conserves space on the work table, and adds 
as much as 20 inches to the working height 
of the enlarger post over that available when 
the enlarger is used on its regular baseboard. 
The mounting can be built and installed in 
about an hour. 

Three pieces of plywood or board are needed. 
One of these is cut the same shape as the base 
of the flange that 
holds the enlarger 
post to the _base- 
board. Leavea 
straight edge on this 
piece where it fits 
against the wall. 
This shaped piece is 
the “top” of the 
shelf-like mounting 

Rest this shelf 
“top” at right angles 
on a flat piece of 
board which is set 
against the wall. For additional support put a 
third piece of wood underneath the center of 
shelf, fastening it in place with long nails or 
screws. As this supplies the main support for 
the enlarger, fasten it securely. 

To attach the shelf to the wall, locate a 
2x4” upright back of the plaster and fasten 
the shelf to this, using extra long nails or 
screws. Mount the enlarger post base on the 
shelf, and set up the enlarger. 

For extreme enlargements, the work table is 
moved to one side and the image is projected 
on the floor. For unusually small enlargements, 
the easel is raised to the height of the shelf. 
A couple of books, a typewriter case, or a small 
box provides sufficient height.—fefferson Breem, 
Washington, D. C. 





Efficient Safelight 


A safelight to provide even light over a 
large area can be made as follows: Cut a two- 
pound coffee can (including lid) in half length- 
wise, mount a socket inside the bottom with 


oan selene machine screws, 
CLE HA iC : “ 
seers - insert an ordi- 
° | AA ADHESIVE TAPE 

Oe 


IAI" nary 742 watt 
“te “fio waxeo paver Dulb (either 

white or red), 
a oF corres can and fasten red 
he CORD waxed paper 
over the open 
side with adhesive tape. Use as many layers of 
paper as are necessary; this paper may come 
from the wrapping in a package of sensitized 
paper or film. 


















The proper number of layers of red waxed 
paper needed must be found by experiment. 
Fasten the light high on the wall, so that it 
will light up a large area; expose to it a half 
sheet of the most sensitive paper you use by 
covering the other half with opaque paper. 
Place the paper on the work table or as close 
to the light as it would normally be used, and 
leave it exposed for about five minutes. Then 
develop fully, and if the half that was un- 
covered turns gray, more red waxed paper must 
be added until the exposed printing paper does 
not fog. A handy way of mounting the light 
is to nail the can, at the desired angle, to a 
small board with a hole at one end for hanging 
it.—Norman C. Fulmer. 


Posing Small Children 


If you have trouble keeping small children 
in camera range, buy a new toy or two at the 
ten-cent store and keep them hidden until 
you're ready to take some pictures. After every- 
thing is set up and you’re ready to snap the 
pictures, produce the toys. 
The novelty of the toys 
will keep the baby in- 
terested while you get 
several pictures. 

Taking pictures while 
someone reads the funnies to the youngster is 
another good way to get interesting expressions. 
Although this introduces a second person into 
the pictures, the poses can be arranged to 
subordinate the one who is reading.—R. L. 
McColm, Interlaken, N. 7. 











808 sctorr 


"A man can see what he is doing with 
this changing bag made of cellophane." 





Be a Succes Spi 


PHOTOGRAPHER 


Let These Experts Show You How 


Learn photography at 
New York Institute — 
America's largest pho- 
tographic school. Get 
the personal advice and 
individual instruction of 
some of America's lead- 
ing photographers at 
surprisingly low cost. 





Previous Experience 
Unnecessary! 
Courses in Commercial, 
News, Portrait, Motion Pic- 
ture, Advertising and 
COLOR Photography. 
Come to New York or 
study in spare time at 
home. Start at any time 
—progress as speedily as 
you wish. Hundreds of 
graduates put in touch 
with positions. Write today 

for FREE book. 
For 31 Years 
America's Leading 
Photographic School 


New Snsbtitule 
of PHOTOGRAPHY 


Dept. 117, 10 West 33 Street, New York, N. Y. 














THIS MONTH’S SPECIALS 


Aremac’s BETTER BUYS is setting world records, 
filling the demands of their thousands of satisfied 
customers all over the country . . . we can satisfy 
yur needs too. : 

e carry a complete line of New and Used Cam- 
eras, Lenses, Tripods, Films, and accessories all 
at amazingly low prices. 


Write us your needs TODAY. 


AREMAC CAMERA INC. 
1 East 43rd Street, Dept. A, New York, N. Y. 
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CARL DIAL’S 
“PHOTOGRAPHIC 
“rj Seca cue 


CHAMOIS like 

cloth especially 
chemically treated for 
cleaning glass, filters, 
backs of negatives, con- 
densing lenses, printing 
frame glasses, etc. 






if CARL “ARL DIALS 
Taemicat. 














Complete instructions on each envelope. Size of 
cloth 16”x18'/2”. 


Price each ...........25¢ 


Mail Orders Promptly Filled 
Monthly “magazine SNAP SHOTS sent Free “on request. 


GEO. 





INC. 


57 East 9th St., New York City 
EVERYTHING PHOTOGRAPHIC 

















35 MM CARTRIDGES 


YOUR CHOICE OF ANY FILM 


CARTRIDGES 

3 WE FURNISH CARTRIDGES $1.00 
EASTMAN DUPONT AGFA 

PLUS X SUPERIOR No. 1 SUPREME 

SUPER X SUPERIOR No. 2 pa ea 

PANATOMIC SUPERIOR No.3 FINO 

SUPER XX PARPAN PLENACHROME 

PANATOMIC X 25 Feet of Film $1.25 

INFRA RED 100 Feet of Film . $4.00 


Postpaid in U. S. A. — Information on Request 


STUDIO FILM CO. 


Dept. E., 7424 Sunset Bivd., Hollywood, Calif 








1003 FENNSYLVANIA AVE. NW., WASHINGTON, D. C. 











35 mm. 
ROLLS 





Pay only for what you get. 
$1.00, 18 Exp.—60c, Univex Roll . Our rate is 4c 
per print. If less than 25 negatives are good, we issue 
4c credit per print. Enlarged to Sux4ie with Photo- 
Electric Eye. veues paper only. High class work guar- 
anteed. D. K. Fine Grain Developing. 24 Hour 
Service } ay SAVE tg ef Send roll and 
$1.00 today. (Or sent C. D. plus postage.) 


MINIPIX LABORATORIES 


P. O. Box 1144 Dept. 37 CHICAGO 
Copyright 1939, Minipix Laboratories 


Role st charge 36 Exp.— 














CAMERA CLUB 


--NEWS 


AND (Ot A Sas 





e@ INSPIRED BY the Directory of Club Mem- 
bers published in the ‘Circle of Confusion,” 
the Lansing, Mich., Camera Club’s bulletin, 
the Perth Amboy, N. J., Camera Club followed 
suit. This idea is well worth adopting bi 
clubs from coast to coast. 

Phone numbers are sometimes hard to re- 
member, and addresses have a way of slipping 
from memory’s grasp without a Club Direc- 
tory. 

“How come we’re publishing a directory of 
members?” the Perth Amboy editor asks him- 
self in the introduction. He then gives some 
excellent reasons: ‘‘Well, suppose Fishkins hap- 
pen to be closed some night when you are 
‘fresh out of’ hypo—or stuff—and there you 
are, all set for a nice darkroom session! Or— 
as an excuse for a ‘visit’ you’d like to drop in 
on one of the ‘Boys’ to borrow a cup of Velour 
Black. Be kinda handy to know where some 
of the ‘Bugs’ do their black-out act—wouldn’t 
#2” 

A single mimeographed page will hold the 
names, phone numbers and addresses of more 
than 60 members, so the directory can hardly 
be considered an “impossible” project by any 
club that issues a mimeographed bulletin. 


@ MEMBERS CALLED into military service 
from the Chicago Area Camera Clubs Associa- 
tion will not lack photographic reading material. 
Camera magazines from club libraries and from 
individuals are collected by the association 
and sent to service members periodically. Mem- 
bers from the Chicago Area are in both branch- 
es of the Service, stationed in the West and 
South. 

Now there’s a real way to show the citizen- 
soldier club members that their club’s still with 
them! Maybe some of the fellows who took 
their cameras with them don’t have a chance 
to make enlargements of their best new shots, 
now that they’re in the army. Why not start 
a club project to turn out some 8x10 or 11x14 
prints of their favorite shots for them, this 
summer? At any rate it won’t hurt to write 
them and offer to do this. 


PRINT EXHIBIT EXCHANGE 

Camera Cus oF Fitcusurc, 525 Main St. 
Fitchburg, Mass. J. H. Thomas, Chair- 
man Program Committee, Oneonta 

16 Dietz St., Oneonta, 


Camera Club, 
N.. ¥. 











NEWS CAMERA 


By A. J. EZICKSON, Telephoto Picture Editor, Times- Wide World 


e@ THERE’S A powerful lure to news photog- 
raphy. Once a man’s been in the game, it’s 
mighty hard to stay in any other business and 
be happy. Such is the case with Dick Statile 
who left the Associated Press in 1934, opened 
his own commercial studio in New York and 
made a success of it. Recently, he left it in 
the hands of his brother, Anthony, to join the 
staff of the San Francisco News. Even while 
he was running his studio he could not resist 
the call to dabble in news photography, and 
often made layouts for the New York Post. 





Though he is adept in handling studio cameras 
and the Fairchild camera for aerial views, his 
favorite camera is the Speed Graphic. He’s 
always had the popular news camera at his 
side, so in case of a spot news story breaking 
in the neighborhood of his Times Square studio 
he would be on the job to offer his pictures to 
the papers. Once a news photographer, always 
a news photographer, Dick avers. 


© THERESE BONNEY, American photog- 
rapher whose war pictures are now on exhibi- 
tion at the Library of Congress in Washington, 
will receive funds from the Carnegie Corpora- 
tion of New York to return to Europe to 
photograph the homes and lives of war-stricken 
people. Miss Bonney was in Belgium just be- 
fore the Nazi invasion and was in the Ardennes 
Forest, on the French-Belgian border when the 
Nazi push began. She saw ‘the defeat of the 
French Ninth Army at the Meuse and there- 
after followed the collapsing fronts. She was 
the only woman war photographer to serve 
both on the Finnish and Western fronts. 








Action-Edit the HOLLYWOOD WAY 


With the Craig Projecto-Editor—a smoothly ani- 
mated viewing device allowing careful inspection, 
slow motion if desired, of actual movement on its 
brilliant miniature screen. Use it to transform 
random shots into smooth-running sequences. 
8mm Model, complete with Splicer, Rewind and 
=" Cement 

8mm Projecto-Ed 
16mm Model with s ‘sr. 


Coc ccecrccccccceceresecece $30.50 
eee cceceseeseccces 22.50 


"Setiaes and Rewinds. 


Craig 16mm Senior Splicer 


Makes splices like profes- 
sionals do. Only four easy 
operations make came 
straight splices 

quickly ... accurately ... 
and without wetting film. 
Silent or Sound... .$10.00 
































ryrc ig WILL GET THIS EFFECT 


USING H.C.E. COMBINATION 
LENS-SHADE, FILTER & HOLDER 


/ (S2ip 125 TYPES 
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EVERYTHING PHOTuuKAPHIC AND CINEMATIC 


0 2 
Scores of versal-trained men and 


women regularly sell got of lle for $5 

and more, each, to newspapers. magazines, adver- 
ae from $15 to $50 EXTRA 

r home study course in 


that Ou 
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nalism teach: 

them and where to sell them. 

UNIVERSAL PHOTOGRAPHERS, 
10 West 33 St. 


to take, how to e 
ak gives ful: details 
Inc. 

New York City 


Dept. 103 








35um POSITIVE TRANSPARENCIES 


P sedection: 


or Mountinge— 


rsal Film, $1; 18 ext 


CINE-X REVERSAL LABORATORIES 


7404 Santa Monica Blvd. Cal. 





Hollywood, 











LEP LN ELLE ALLEL SELLE EERE AEE LEENA AA SBE 
FOR A CLEAN, COOL, 
HEALTHY DARKROOM! 


ELKAY BLOWER 
1335 


—— 
Unit 
Model 





T HE most scientific darkroom ven- 
tilator yet developed. Changes 
200 cu. ft. of air per minute. Venti- 
lates one or two darkrooms. Novel, 
pe fan with heavy duty mo- 
tor. Blows on for a year with just one 


oiling. 
Single Unit Model; ch 
Rakdwerue.. wee 
At Your Dealer's, or Write for Details 
ELKAY PHOTO PRODUCTS, Inc. 


7 Oliver Street Newark, N. J. 





PANTHERMIC 7 7 7 


(Harold Harvey Formula) 





FINE GRAIN DEVELOPMENT AT 
ROOM TEMPERATURE 


Defender Panthermic 777 Developer (Harold Harvey 
Formula) means the end to hot and cold weather film 
processing problems. For negatives of any size. 

1 Yields supremely fine grain for maximum definition. 


Doesn’t have to be cooled or warmed. Usable at room tem- 
* perature, 60° to 90°F.—other solutions at any temperature. 











3 By eriginal pgm ae, method uniform activity is assured 

° life of 

4 Available in dry powder form or ——_ mixed tiquid. 
© 16 oz. base and 8 oz. r for aver- 

age amateur use. 

5 Includes with instructions accurate ti 9 temp: e 
© tables for ali popular films. 

Ask your r dealer or write for complete details to Dept.7-N. 





DEFENDER 


PHOTO ee "tt 


co., ‘ 
Rochester, New York 






















® HARRY STEIGER, who is on the Detroit 
Free Press staff, can boast that he is the only 
cameraman in the country to live in a trailer 
year in and year out. Should you pass through 
Melvindale, Mich., you just can’t miss his 28- 
foot trailer, equipped with running water, 
circulating heat and all the conveniences of the 
best of homes. The trailer has three comfort- 
able rooms. Walter, his brother, also on the 
Free Press staff, prefers the comfort of a good 
old-fashioned apartment. Harry, one of the 
best known veterans in the news picture busi- 
ness, was formerly with the old American Press 
and Pacific and Atlantic Photos. 


@ PERSONAL NOTES: John M. Scott, Jr., 
Raleigh, N. C., News and Observer staff pho- 
tographer, has been called for active duty in 
the Naval Reserve . . . Robert File, Columbus, 
O., Citizen, staffer, has been elected president 
of the Columbus Aero Club . . . Thomas Sande, 
of Associated Press Photos, is back on the job 
after a year’s absence, due to illness . . . Jack 
Hackethorn is leaving Detroit Free Press to be- 
come a member of St. Louis Post-Dispatch staff. 
Hackethorn, who hails from Columbia, Mo., 
was formerly with Acme Newspictures in Wash- 
ington . . . C. W. Martin of the Greensboro, 
N. C., News, was elected president of the Caro- 
lina Press Photographers Association at a meet- 
ing held recently at Charlotte. The association 
will hold its annual gridiron dinner at Raleigh 
in February. 
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agate, Thee. » Skin 


plays a most important part in the 
seliiection of ‘prize winning” prints. 
And because the SOLAR so ably performs 
every function, and responds so nobly to 
every request, it is the inevitable choice 
of serious workers. Whether for salon or 
casual work ... professional or amateur. 
there is a SOLAR model to meet your need. 


_ + Soe © $36. 50 


priced as low as 


Manulactured by 


223. W. MADISON ST., el Lier. clean | & Gm 





Write for valuable Treatise on 


Enlarging today. Its FREE. —E—t—OS 
PATS. PEND. 








These Kodaks make full-color KODACHROM 
“stills” as well as pictures in black-and- 


OU’LL get as big a thrill as photography Kodek 35 £/5.6 
can give, when you start making color Compact, smart, convenient 
ee ill ” d “ } a l illi dk if ] carry. Also available: Kodak 
stills” —and see them, brilliant and beautifu f/4.5; Kodak 35 f/3.5, wi 
as the one above, on your own home screen. without coupled range finder, 
Any owner of a Kodak Bantam f/4.5, or of 
a 35-mm. camera (24x36-mm. picture size) 
such as the Kodak 35, can make these amaz- 


Kodak Bantam /4.5 


So small it fits in the pals 
“ . oo. amit). z your hand; fast, versatile, ¢ 
ingly beautiful color “stills” with Kodachrome \ to-operate. A precision miniati 


Film, at surprisingly low cost. With Koda- 
chrome used in cameras of these types, the 
=. . . c ashde Proie 

initial cost is the whole cost—your finished Kodaslide Projector, Model 


For Projection... 


a small, efficient, thoroughly 


transparencies, in slides all ready to project, peadishie heme peobaeiall 


are paid for when you buy your film. . . e 
Eastman Kodak Co., Rochester, N. Y. See this reasonably priced 
equipment at your Kodak ¢ 


KODACHROME F ILM Eastman’s film for gorgeous full-color “stills” 





EE —-e +. 


